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AHHOTaUuumA

YuebHoe nocobue «Traveling around Great Britain» 3Ha-
KOMUT CTYAEHTOB C HEKOTOpbIMM AOCTOnpuMedaTesibHO-
CcTsMn BenukobputaHum, CnocobCTBYET paclUMPEHUIO KX
Kpyrosopa M Yny4leHUIO HaBblkOB OOLIEHMS Ha aHrni-
CKOM $i3blKe. TeKCTbl N0Cobusi HanucaHbl NErkuM, yBneka-
TENbHbIM S3bIKOM, MAKCMMasbHO MPUBAMXKEHHBIM K XXMBO-
MY, pa3roBOPHOMY aHIJIMNCKOMY.

YuyebHoe nocobue npeaHa3Ha4yeHO, B MEPBYID O4Yepenb,
ANA CTYAEHTOB A3blKOBbIX (DaKy/lbTETOB WU MOXET ObITb
MCMONb30BAHO KaK MCTOYHMK AOMOMHUTENbHBIX MaTepua-
OB CTPaHOBEAYECKOro XapakTepa K noboMy ydebHuKy
aHITIMACKOrO s13blka. BO3MOXHO MCNONb30BaHME Nocobus B
ApYyrnx y4yebHbIX 3aBefeHusIX: Ha ryMaHuTapHbIX dakysb-
TeTax By30B, B CUCTEMEe AOMOSIHUTENbHOro 0bpas3oBaHus,
Ha A13bIKOBbIX KypcCaX.

ABTOpP KocoHoxKuHa J1.B., KaHa. dhunon. Hayk
AHOCsIH M.IO
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NMPEANCIIOBME

3T0 yyebHoe nocobue CoCnyXWUT XOopoLuylo cnyxby cTyaeHTam
A3bIKOBbIX M HesA3bIKOBbIX (pakynbTeToB. [NaBHas ueb nocobus: pac-
CKa3aTb O HeKOoTOopbIX AoctonpumedaTesnbHoCcTax CoeanHéHHoro Ko-
pONeBCTBA — 3aMKax, MaJIEHbKNX rOpoAKaX, BEAMKMX NO3Tax N My3esx
CTpaHbl. [Tocobre MoXeT UCMosb30BaTbCs Kak A1 ayAUTOPHbIX 3aHs-
TWIA, TaK U AN CAMOCTOATENBHOW paboTbl cTyaeHToB. OHO OXBaTbiBa-
€T LMPOKUIA Nepuoj UcTopumn BennkobpuTaHum m obnagaet 60/blUnM
KYNbTYPHbIM CMIEKTPOM.

Mocobue copepXuT TEKCTbl U yNpaXKHeHWs, No3Bonsowme CTy-
[JeHTaM pa3BMBaTb Pa3/iMYHblE HaBblkM paboTbl C TEKCTOM, KOMMYHU-
Kaunn Ha AHIINIACKOM S3bIKE.

TekcTbl nocobus MOryT UCNONb30BaTbCA KaK AOMOJIHEHUE K J1H0-
6oMy Kypcy «CTpaHoBeAeHMe» MW Kak Matepuan Ans usyyeHus pas-
NIMYHBIX aCMEKTOB UCTOPUM U KyNbTypbl BennkobputaHuu.
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UNIT 1.THE CASTLES OF ENGLAND.

Ex.1.Read and translate following text using new words.

THE BURGLEY CASTLE.

HOUSE & GROUNDS

“The most extraordinary sight in all Europe”-says Mr.Collins, the
guide.

Mr Collins may be exaggerating slightly although the claim that
it is the finest house of the finest Elizabethan age is quite justified.

It was built and mostly designed by William Cecil, Lord High
Treasurer to Queen Elizabeth I, between 1555 and 1587. The rooms
paintings as well as a nationally important collection of porcelain, fur-
niture and works of art from Europe and Asia.

During the late 11th century the reign John, the 5th Earl and
his Countess, Anne transformed and embellished Burghley House be-
yond recognition. Lord Exeter's considerable taste was greatly aided
by marrying a considerable heiress, Anne Cavendish, daughter of the
3rd Earl of Devonshire. The couple shared a passion for beautiful
things and a lust for travel. They were among the first 'Grand Tourists'
and traveled to the great cultural centers of Europe on four separate
occasions, collecting important paintings (over 3(1(1). tapestries,
sculptures and objects of virtue. These found their way back to
Burghley House along with artists and decorators from the Continent
such as the Parisian, Jean Tijou, who created the Golden Gates we
see today, and painters such as the Italian,Verrio, who was responsi-

6
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ble for most of the magnificent painted ceilings in the house. The re-
furbishment and alteration of Burghley was carried out almost on a
royal scale and the expenditure was enormous. Both the Earl and
Countess died with over £8,000 of unsettled debts and this impover-
ished the estate for the next thirty years. Fortunately the large part of
their collections survives at Burghley and can be seen by visitors as a
unique example of the tastes of a 17th century nobleman and his
Countess.

The 12 acre Sculpture Garden is open all year round from 10
am until 5pm (4pm in the winter months) with admission charges be-
tween the beginning of April and the end of October (free admission
with house ticket). There are new exhibitions each season which
complement the permanent artworks.

At the House there is a gift shop and a charming restaurant,
The Orangery. There is also a plant shop to be found at the entrance
to the Sculpture Garden.

Capability Brown laid out the park that surrounds Burghley
House, which is home to a magnificent herd of Fallow Deer. It is open
to the public during daylight hours throughout the year and is easily
reached from the town centre. In the park, dogs are allowed on leads.
During the first weekend in September the famous Burghley Horse
Trials take place. Other special events are staged regularly throughout
the year.
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Beyond Stamford, the BBC used Belton House, near Grantham
for its version of Pride and Prejudice - casting it. as Rosings, the role
taken by Burghley House in the present film. The BBC also filmed the
interior scenes of The Buccaneers, Edith Wharton's bodice- ripper, at
nearby Grimsthorpe Castle. ITV filmed some of "Moll Flanders' in the
Castle's parkland.

Rutland Water

One of the largest man-made lakes in Europe is located six
miles west of Stamford. It offers many amenities, including cycle hire,
rock climbing, bird watching, fishing, boat hire and watersports.
Southwest of Rutland Water at Brooke is St Peter's Church whose in-
terior doubled as Mr. Collins' church in the film.

Nene Valley Railway

Home of' Thomas', the children's favourite and many other en-
gines, this privately run railway offers steam trips between Wansford
and Peterborough .

Tolethorpe Hall

Widely regarded as Europe's finest open air theatre, set in the
grounds of a superb historic country house. The season runs from
early June till September, and attracts more than 30,000 theatre lov-
ers. There is a restaurant, but many choose to picnic in the grounds.

Peterborough Cathedral

The nave, with its magnificent painted roof, is perhaps Eng-
land's grandest Norman interior. It contains the tomb of Catherine of
Aragon and the first resting place of Mary Queen of Scots - beheaded
at nearby Fotheringhay.

Vocabulary

to exaggerate slightly- HemHOro npeysenuuneatb

to be justified — 6bITb ONpaBAaHHLIM

Lord High Treasurer — nopa-kasHaueu

porcelain - dhapdop

admission charge — nnata 3a Bxoa

to complement - gononHsTL

buccaneer — nupart

ACTIVITIES

Ex 2. Read the extract from the following text and find words
which mean the following.

a) Testing, trying, proving
8
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b) Account of an event from the point of view of one person

c) situated inside; away from the coast; home or domestic

d) A close fitting part of a woman's dress or of an under-
garment from the shoulders to the waist

e) a person who pulls, tears or cuts something quickly and with
force.

Ex.3 Translate additional text about the Burghley House

Burghley House is a grand 16th-century English country house
near the town of Stamford in Lincolnshire, England. Its park was laid
out by Capability Brown. Burghley is one of the largest and grandest
houses of the first Elizabethan Age.

Built and mostly designed by William Cecil, Lord High Treasurer
to Queen Elizabeth I, between 1555 and 1587, the main part of the
House has 35 major rooms on the ground and first floors. There are
more than 80 lesser rooms and numerous halls, corridors, bathrooms
and service areas. The lead roof extends to three quarters of an acre,
restoration and rebuilding of which began in 1983 and took nearly ten
years to complete. Visitor facilities include the Orangery Restaurant,
Gift Shop, Gardens of Surprise and beautiful walks around the historic
parkland laid out by Capability Brown and still occupied by a herd of
deer.

History can come alive in a single trip whether it is to enjoy a
guided tour, take a dog for a walk in the park and take the children to
paddle, see the Teddy Bear’s picnic in the Gardens of Surprise or take
time over lunch in the Orangery.

A Tudor mansion built by Queen Elizabeth’s Lord High Treasur-
er.

The building period of the house extended over a period of 32
years. We know from the State Papers that the East range was erect-
ed in 1555 and work continued on the east and south ranges until
1564. Sir William Cecil had purchased the bald Manor; Hertfordshire in
1563 and for a whole decade was fully engaged there in building of
his great 'prodigy' house. At Burghley in August 1564, Edmund Hall,
the surveyor, promised that the South side should be finished by win-
ter. Thereafter, little more work was done until 1575 when the team
of masons was reassembled. The West front with its great gate-house
(it was originally intended to be the main entrance) was finished in
1577. The North Front was completed in 1587.

Enjoy a day out at England's greatest Elizabethan House.

The House is open from Saturday 17th March to Sunday 28th

9
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October daily (except Fridays) from 1lam to 4.30pm with guides in
the rooms to answer any questions that you may have. We will be
open on Good Friday. You are welcome to spend as long as you wish
in the State Rooms.

Audio guides both for adults and families are available priced at
£2.50. Both last approximately one hour and give unique behind the
scenes stories as well as an informative and fun history of the house
and collections.

Guided tours are also available for individual visits once a day
at 3.00pm depending on availability, and last approximately one hour.
Please enquire about tours on arrival. There are chairs in most rooms
for those who wish to rest.

The Gardens of Surprise including the Sculpture Garden are
open daily, including Fridays, from 17th March to 28th October from
11am to 5pm, last admission 4.30pm.

Admission to the Gift Shop and the Restaurant is free. Both are
open during the winter period, from Wednesday to Sunday 11lam to
4pm. The Gift Shop is open everyday except on Fridays during the
open season and the Orangery Restaurant is open every day during
the open season. The Park is open all year. Admission is free except
on event days. Dogs are allowed but must be kept on leads.

World renowned collections.

Externally, Burghley House has altered very little from the 16th
Century construction masterminded by William Cecil, the 1st Lord
Burghley. With its imposing size the house sits comfortably, as if it
had always been here, unchanged. This air of permanence is mislead-
ing. Within, Burghley has gone through great changes over the centu-
ries under its different Cecil masters, with their differing requirements
and tastes. These changes to its interior, to its furnishing and to its
decoration can demonstrate to today's visitors how a great house de-
veloped and was used by successive generations over 450 years.

Green tranquil walks, modern sculpture and family fun.

The gardens and parkland that you see today at Burghley were
largely designed by Lancelot 'Capability' Brown in the eighteenth cen-
tury.

The park is open 365 days per year from 8am to 8pm or dusk if
earlier, and is free admission to all.

Dogs are allowed in the park as long as they are kept on a lead
to protect the deer herd. Please note dogs are restricted to the park-
land and are not allowed in the Gardens.

The main visitor gardens athBurghIey are the Gardens of Sur-
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prise and the Sculpture Garden. One admission ticket covers both
gardens and they are open daily from 1lam to 5pm from March to
October. The Sculpture Garden opens free of charge in the winter
months.

During each century following the building of Burghley, the de-
scendants of the Lord High Treasurer have all contributed to the col-
lections that fill this magnificent house. Visitors today are able to see
one of the finest assemblies of 17th century Italian masterpieces, an
exceptional collection of Oriental and European ceramics, fine furni-
ture, textiles and works of art grouped together in a magnificent set-
ting that remains a family home. Burghley is truly a Treasure House.

Vocabulary

Lesser — MeHbLLE, Manblii

Lead — cBuHey,

Herd — cTago

Parkland — nyr ¢ oTaenbHbIMU AepeBbAMM
Paddle — 6aiigapoy4Hoe BECO; FpecTu, MibiTb
Mansion — 0CO6HSIK

Erect - Bo3BOAMTDL, CTPOUTL

'Prodigy' — ogapeHHbIit

Surveyor — 3eMnemMep

Reassemble - cHoBa cobupaTbcs, BCTpeyaTbCs
Enquire — ocBegoMNATLCS

Admission — BxoA, AONyLEHNE, NPUHSATUE; NPUEM (B)
Renowned - 3HaMeHUTbIN, U3BECTHBbIN
Externally — BHellHe, BHELWHWIA BUA
Mastermind - ynpaBnsiTb, pyKOBOAUTb
Misleading - BBOASLLMI B 3abny>xaeHue
Requirement — TpeboBaHun

Tranquil — MUPHbIN, 6E3MATEXHBII

Contribute - genatb noxxepTBOBaHMS

Ex.1 Answer the questions:

What is this text about?

When was Burghley House built?

How long did the building period of the house extend?
When can you visit the House?

Would you like to visit this place? Why? Why not?

11
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Ex.2.True, false, wasn't mentioned:

1. It was built and mostly designed by William Cecil, Lord High
Treasurer to Queen Elizabeth I, between 1555 and 1588.

2. The building period of the house extended over a period of
42 years.

3. The House is open from Saturday to Sunday daily.

4. Guided tours are also available for individual visits once a

day.
5. There are chairs in most rooms for those who wish to rest.
6. The park is open 365 days per year from 7am to 7pm.
Ex.3. Choose the correct word:
1. The main part of the House has major rooms on the
ground and first floors
a) 35 b) 37 c) 40

2. There are more than lesser rooms and numerous halls,
corridors, bathrooms and service areas.

a) 88 b) 49 c) 80
3. The ___ Front was completed in 1587
a) North b) South c) West

4. The House is open from Saturday 17th March to Sunday
28th October 2012 daily (except Fridays) from___amto_ pm

a) From 11am to 4.30 pm

b) from 10am to 4.35pm

¢) from 12am to 12 pm

5)__ are allowed in the park as long as they are kept on a
lead to protect the deer herd.

a) Dogs b) Cats ¢) Lions

Ex.4. Fill the gaps in the text below with the words and word
combinations from the list. There are two words that you
don't have to use in each list.

Is located, interior, man-made, cycle hire, shop, cinema.
Rutland Water
One of the largest lakes in Europe
six miles west of Stamford. It offers many amenities, including
, rock climbing, bird watching, fishing, boat hire and wa-
ter sports. Southwest of Rutland Water at Brooke is St Peter's Church
12
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whose doubled as Mr. Collins' church in the film “Pride
and Prejudice”.

Ship road, motorway , railway

Nene Valley Railway

Home of' “Thomas”, the children's favourite and many other
engines, this privately run offers steam trips between
Wansford and Peterborough .

Theatre , forest, lake, restaurant

Tolethorpe Hall

Widely regarded as Europe's finest open air , set in
the grounds of a superb historic country house. The season runs from
early June till September, and attracts more that 30,000 theatre lov-
ers. There is a , but many choose to picnic in the
grounds.

Roof, castle, swimming pool, tomb

Peterborough Cathedral

The nave, with its magnificent painted , is perhaps
England's grandest Norman interior. It contains the tomb of Catherine
of Aragon and the first resting place of Mary Queen of Scots - be-
headed at nearby Fotheringhay.

EX. 5 Remember the idioms.

ABOUT ONES EARS - nonactb B 3aTpyaHUTeNnbHoOe
nosioxXeHne

This colloquialism, which means to be in a very bothersome sit-
uation in which one might sustain some pain or trouble, is a short-
ened form of the saying 'to bring a hornets' nest about one's ears'. A
hornet is a type of large wasp, which can inflict a savage sting.

TO STIR UP A HORNETS' NEST - noTpeBOXWUTb OCHHOE
rHesgo

The expression 'to stir up a hornets' nest' implies the same de-
gree of trouble as the phrase above - and suggests perhaps deliberate
provocation too.

13
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UNIT 2. WINDSOR, BATH AND STONEHENGE

Ex.1. Read and translate following text using new words.

WINDSOR CASTLE

Windsor is the largest and oldest occupied castle in the world,
the home of Her Majesty Queen Elizabeth II. Your visit includes St
George's Chapel and Queen Mary's Dolls' House, the most famous
dolls' house in the world. You will also be able to see Changing of the
Guard take place.

14
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WINDSOR CASTLE

Welcome to Windsor Castle, the oldest and largest occupied
castle in the world. Windsor is one of the official residences of Her
Majesty The Queen, whose personal standard flies from the Round
Tower when she is in residence. As the Castle is a working royal pal-
ace, official engagements may occasionally limit access to those areas
usually open to visitors.

Guidebooks and audio tours

The Official Guidebook introduces the Castle's long and fasci-
nating history, and describes its important role today in the life of the
Royal Family. It includes a fully illustrated tour and guide to the mag-
nificent works of art on display. The Official Guidebook is the perfect
souvenir of your visit and can be purchased on leaving the Admission
Centre in the Courtyard Shop.

Complimentary audio tours can be obtained on leaving the Ad-
mission Centre at the start of your visit. There is a special audio tour
for the visually impaired, and printed scripts are available for visitors
with hearing impairments.

Guided tours of the Castle Precincts

Escorted by Castle wardens, the tours are free of charge and
last approximately 30 minutes. They depart at regular intervals
throughout the day from the Admission Centre and finish at the en-
trance to the State Apartments.

St George's Chapel.

An evening service (normally sung) is held daily at 1 7:1 5, and
visitors are welcome to attend.The Chapel is open only to worshippers

15
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on Sundays. Details of all services can be found on the noticeboard by
the entrance to the Chapel. Visitors arriving after 1 5:00 from March
to October are advised to visit St George's Chapel first, before it clos-
es.

Visitors with children.

For those visiting with children, there is a special family audio
tour and range of activity trails. Please ask about the programme of
family workshops and activities during school holidays and at week-
ends.

Shopping

The Upper, Middle and Lower Ward shops offer a wide range of
gift items designed exclusively for the Royal Collection, including
books, postcards, china, jewellery, replicas and children's toys. If you
would like to place an order after your visit, please go to our online
shop at www.royalcollection.org.uk

CHANGING OF THE GUARD

16
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The Changing of the Guard takes place at 11:00, weather per-
mitting, from Monday to Saturday between April and the end of June,
and on alternate days for the rest of the year, with the exception of
Sundays. Please ask a Castle warden to direct you to where the cere-
mony can be watched.

Refreshments

From April to September, ice-cream and bottled water can be
purchased from the Courtyard and Middle Ward shops. There are
many restaurants, cafes and shops selling refreshments nearby in the
town. Visitors wishing to leave the Castle for refreshments may obtain
re-entry permits from the audio tour return point in the Lower Ward.
Eating and drinking are not permitted inside the Castle.

Photography and mobile phones.

Photography and filming (for private use only) are permitted in
the Castle Precincts. Mobile phones must be switched off inside the
State Apartments and St George's Chapel. Unlimited Admission

The purchase of your ticket entitles you to register for 1 2
months of unlimited admission to Windsor Castle. (The unlimited ad-
mission offer does not apply to complimentary tickets.)

To register for unlimited admission, please complete the at-
tached Registration Form, detach, and hand it in at the designated
registration point. Registration must take place on the day of your first
visit, and forms will not be accepted once you have left the site.

You must keep the original purchased ticket, which has your
unique reference number on it. On subsequent visits, you will be
asked to produce the ticket and provide proof of identity, such as a
passport, birth certificate, driving licence, credit card, or utility bill.T
You then receive a complimentary ticket for the day.

Vocabulary

the official residences of Her Majesty-odpuumnanbHas
pe3vaeHuns eé senmyecTaa

standard- ¢nar

to limit access- orpaHmMumMBaTb AOCTYN

visually impaired- nioan, y KOTOpbIX MMeloTCs npobnembl Co
3peHnem

wardens - CMOTpUTE/b, KOMEHAAHT

castle precincts -Tepputopus 3aMka

replicas-penpoaykuum

tosell refreshments- npogaBaTb ocBeXarowWwme HanUTKK

toobtainre-entrypermits — nonyunTb paspelueHve Ha NOBTOPHOE
noceLyeHue

unlimited admission-17MHor0KpaTH0e nocetieHue
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to receive a complimentary ticket- nonyunTb AONONHUTENBHBIN
6buner

on subsequent visits-B nocneaytowme noceweHms

utility bill -c4éT Ha onnaTy KOMMyHanbHbIX YCIyr

to be not transferable -6bITb He NepegaBaeMbIM B Apyrme pyku

ACTIVITIES

Ex. 2. Answer the following questions.

1. When does the personal queen's standard fly over the
Windsor?

2. Why is there occasionally limit access to those areas usually
open to visitors?

3. What does the Official Guidebook introduce visitors to?

4. What can be obtained on leaving the Admission Centre at
the start of your visit?

5. How long do the guided tours of the Castle Precincts last?

6. When is St George's Chapel evening service normally sung?

7. What do the Upper, Middle and Lower Ward shops offer?

8. What time does the Changing of the Guard take place at?

9. Are eating and drinking permitted inside the Windsor Castle?

10. What must a visitor do to register for unlimited admission to
the Windsor Castle?

EX.3. Translate from Russian into English

Kapn II n «aHrnuinckuin Bepcanb»

Kapn II 6bin HacTpoeH caenatb BMHA30pP CBOMM FNaBHLIM 3aro-
pOAHbIM ABOPLOM. 3aMOK 6blsl MECTOM 3aXOPOHEHUS ero oTua, NosTo-
My pecTaBpaumsi 3aMKa M BO3POXAEHWE BCEX LEPEMOHMIA OpAeHa
MoaBsi3kM ObiMM BaXKHbIMM CUMBOMIAMM BOCCTAHOBJIEHWSI CaMON MoO-
Hapxun. KOHTponb Haa MoaepHM3aumMeil KOponeBCKMX anapTaMeHToB,
KOTOpble AOMKHbI 6blAW CTaTb CaMblMU POCKOLUHBIMK B AHrAnK Focy-
[apCTBEHHbIMK anapTameHTaMmu B ctune 6apokko, B 1673 r. 6bin no-
pydeH OBOpPSHUHY-apxuTekTopy Xbto Meto (1621-1684), pasgenuvslie-
My C KOponeM u3rHaHve B FonnaHgun. Ha a1y paboty ywno ognHHa-
AuaTb nerT.

MpoekT Xbto Mesi noenek 3a coboit OBLIMPHbLIE M3MEHEHUSI B
ApXMTEKTYpe OKOH. B ApeBHMX 3alMTHBIX CTEHaX MOSIBUIUCH BbICOKNE
apouHble OKHa, @ B CEBEPHOM YacTu B ApPEBHEM y4yacTKe CTeHbl 3aMKa
foBenocb  npobutb  OTBEpCTUE 8,EU'IH CO3[@HUs1 NaBHbIX MOKOEB

1
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KOpONsi. OTOT HOBbI KOMMJIEKC Ha3Ba/M 3BE3AHBIM KOPMYCOM, TaK Kak
Ha ero dacage KpacyeTcs OrpoMHasi pacKpalleHHas pesHasi 3Be3ja
opaeHa MNoasaskn. Hoeble anapTaMeHTbl, BbICTPOEHHbIE A/ KOpONs U
ero koponesbl. EkaTepuHbl BparMHCKOM COOTBETCTBOBA/IM MOC/eA0Ba-
TENIbHOCTM, YCTAHOBMBLUEWCS 3@ HECKONbKO BEKOB, U TO e MECTO,
YTO W anapTaMeHTbl MPEXHWX MOHAPX0B, HO WX apxuTekTypa W
ocbopMIIEHNE TeMepb AMKTOBANMNCb OCTAHOBMEHHOrO ABopa. Kaxabli
KOMMNJIEKC anapTaMeHTOB Ha4yMHanCs C KOMHaTbl CTpaXku, Ha CTeHax
KOTOpOW OblfI0 PasBELLEHO OPYXWE, HaMOMMHABLUEE MOCETUTENO O
TOM, YTO KOPOHOBaHHble OCObbI XOPOLIO OXpaHAlTCS. 3aTeM crneao-
Ba/IN MPUEMHbIE MOKOW, JINUHbLIN KabWHET, rocTuHas, 6onblmne U Ma-
NeHbKMe CnanbHM 1 TyaneTHas KOMHaTa. bonbLylo YacTb CBOMX Bak-
HbIX AeN KOpOJb COBEpLUAs B FOCTMHOW, 6OMbLLOM 3ane v Apyrux nnd-
HbIX KabuHeTax, Npuyem AoCTyn Tyaa 6bl1 CTPOro pernaMmeHTMpoBaH.

Kapny II HpaBuncs BuHasop, 0CO6eHHO B KOHLIE /I€Ta U OCEHbIO
- B CE€30H OXOTbl M cKadek B [aTtyete. B 1674 r. Ha nyry Mexay 3aM-
KOM M peKoW OH BOCCO3Aasn ocafly KpenocTu MaacTpuxT, koTopasi co-
cTosinacb B MpedblayleM rofy. 3a 3TUM 3peSIMLLEM C CEBEPHON Tep-
pacbl Habnoaanm 6onee ThICI4YN YENOBEK.

ALTHORP —THE BURIAL PLACE OF PRINCESS DIANA.

“To Car
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House: The magnificent House contains one of Europe’ s finest
private collections of furniture, pictures and ceramics, the result of
one family’s uninterrupted occupation over 500 years. Nineteen rooms
are open to visitors including some of the Spencer family’s private
apartments.

Diana Exhibition: The award winning exhibition is located n
six rooms and depicts the life and work of Diana, Princess of Wales.
There are audio-visual displays in four of the rooms of the exhibits
displayed include: the famous bridal gown, childhood reports and de-
tails of the Princess’s work for charity.

ACTIVITIES

Ex 1. Answer the questions using the information from the
text.

What is Althorp?

Look at the map, please. What is situated on the territory of
Althorp?

For how many years was Althorp the estate of the Spencer fam-
ily?

What can a visitor see in the House?

How many rooms are opened to the visitors?

What does the exhibition depict?

Prints and Drawings

This is one of the world's finest collections, containing almost
three million works on paper from the 15th century to the present
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day. The greatest strengths of the collections lie in the fields of Old
Master prints and drawings from all schools, satires of the 18th and
19th centuries, and British material of all periods. For conservation
reasons, the prints and drawings are exhibited by means of a series of
changing displays in so and general tours are not available.

Text. THE ANCIENT MONUMENT OF STONEHENGE

Ex.1.Read and translate following text using new words.

THE ANCIENT MONUMENT OF STONEHENGE - 5,000 years
ago these 40 ton rocks were dragged to the lonely windy plain of
Salisbury Hill, and their secrets continue to tantalise and intrigue
scholars and visitors to this day. Some say that Stonehenge was a
religious temple, others that it was an astronomical clock, or a Bronze
Age burial ground. Learn more about this iconic monument steeped in
mystery and legend, and let your imagination be captivated by its si-
lent, ancient mysteries.

BATH - The honey-coloured Georgian terraces of Bath, stand-
ing on the slopes of the River Avon, have enchanted visitors and resi-
dents alike for centuries. During your panoramic tour of Bath you ap-
preciate why this is so - its beautifully proportioned crescents and lov-
ingly cultivated flower beds are a testament to the vision of its 18th
century planners ;the city was the first in England to be designated a
World Heritage Site. Bath owes its existence to the hot spring water
that, according to legend, cured the ancient British King Bladud of
leprosy. The water is credited with a variety of health restoring prop-
erties. There'll also be time to explore the 'lantern of the West'. The
spectacular city of Bath, with its honey-coloured Georgian terraces
and elegant crescents, seemingly cascades down the steep slopes of
the River Avon. It owes its history to the hot spring water that gave
the city its name, from time immemorial rising from 3km underground
and gushing forth at a constant temperature of 46°c. This unique re-
source still flows through the ruins of the magnificent temple and bath
house built by the Romans nearly 2000 years ago.

BATH ABBEY - where the first British King was crowned in
973AD, and see the much photographed Pulteney Bridge, modeled on
the Florentine Ponte Vecchio. During the tour we'll visit the Roman
Baths that made the city famous, the best preserved Roman Spa from

21
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the ancient world, but then tantalizingly hidden from view until, just
over 100 years ago.

VOCABULARY

to tantalise and intrigue - Apa3HUTb N MHTPUroOBaTb

to captivate the imagination- 3axsaTbiBaTb Boob6pakeHue

to be steeped in mystery-6biTb 0XBau€HHbIM TalHOW

beautiful  proportioned crescents-nonykpyru  npekpacHom
¢opmbl

water health restoring properties-03a00poBuTENbHBIE CBOMCTBA
BOAbI

leprosy-npokasa

to gush forth-BbipbiBaTbCS HapyXy

NB:

Georgian terraces - Teppacbl B reopruaHckom crtune, which
originated in the middle of the 18 -th century and was fashionable the
the 30's of the 19-th century.

Georgian style relates to the reign of four English kings: George
1(1714-1727); George 11 (1727-1760), George 111(1760-1820),
George 1V(1820-1830).

ACTIVITIES:

Ex. 2. Choose the best answer.

Bath is a very popular place in the UK because

a) itis the largest city in the UK,

b) it is the greatest port in the UK,

c) it has hot spring water

Stonehenge one of the most famous cromlechs was made
a) 1000 years ago,

b) 3000 years ago,

¢) 5000 years ago.

Ex. 3. Answer these questions briefly:

1. Where is Stonehenge situated?

2. What was Stonehenge in the old times?

3. Why did Bath enchant its residents and visitors for centuries?
4. What does Bath owe its existence to?

5. What can you tell about the hot spring water of Bath?\

6. What can you tell about Bath Abbey?

22
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Ex. 4. Remember the idiom.

ACCORDING TO PLAN - corfiacHo nnasy.

A familiar expression that is frequently used ironically to de-
scribe things that did not go according to plan.

It derives from falsely upbeat communiques issued during the
First World War, often after a particularly bloody or shambolic opera-
tion; with the result that the phrase became associated with official
attempts to cover up military incompetence and confusion.

Such inverted use of language creates a coded understanding
between those 'in the know', strengthening the sense of camaraderie
among those who suffer from such plans.

Ex.5. Translate the following text into Russian.

COMFORT, QUALITY AND SECURITY

Golden Tours has been established since 1984, it is London's
leading Sightseeing Company and is part of the Gray Line Worldwide
association. We offer a wide range of sightseeing tours and rail products
daily including full day or half day, evening tours, cruises, Paris by Eurostar
and many more.

FULLY INCLUSIVE WITH PROFESSIONAL GUIDES

All of our tours are better value and include more than any oth-
er tour company. All entrances are included and will be escorted by a
London Tourist Board qualified Blue Badge Guide. For your enjoyment
the guides are chosen not for only their historical knowledge, but also
for their sense of humour. Travel in modern air-conditioned coaches
fitted with reclining seats. For your convenience we offer a wide
choice of Hotel courtesy pick up points or you can simply turn up at
our main departure point in Victoria .
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UNIT 3. WELCOME TO BELVOIR CASTLE

Ex.1.Read and translate following text using new words.

ENJOY A SUPERB DAY OUT AT BELVOIR CASTLE - with
beautiful views, glorious gardens and a fascinating magical castle to
explore. There's something for everyone at our family home. Come on
in and enjoy! - These are the lines from the guide book for tourists.

A Superb Guided Tour! During the week a free guided tour is
available at 12.50pm.

Costume Guides and Re-enactments! Our guides are often in
costume and on selected weekends, re-enactments including the trial
of the Belvoir Witches are performed.

24



. yllpaBJleHl/Ie AUCTAHIIMOHHOTO 06yqum{ U MMOBBIILIEHU A KBH]II/I(l)I/lKaLLI/II/l

MyTewectsys no BennkobputaHmm

Children's Activities ! As well as an adventure playground and
children's quiz you'll enjoy the delightful Regency Nursery and School
Room.

Beautiful Gardens & Grounds, featuring: The Rose Garden - re-
planted in 2002.

The Duchess's Spring Garden - a fine example of a Victorian
valley garden, with many rare species of trees as well as an Edwardi-
an rare daffodil collection — not accessible to wheelchair users at pre-
sent.

The Queen's Royal Lancers Museum follows the story of the
Queen's Royal Lancers Iron from their formation to the present clay.
This intriguing museum includes arms, uniforms, paintings and arte-
facts. Belvoir has a starring role in the “Da Vinci Code” film, and we
even have our own “Last Supper painting” by Van Aelst.

A complete day out! Make your day out complete with a deli-
cious meal or light snack in the Stewards Restaurant. All our food is
home made and features local produce. Visit our well stocked gift
shop for a wide range of gifts and mementos to remind you of your
day.

VOCABULARY:

to command splendid views over the vale — UMeTb npekpacHbIi
BMA Ha AONUNHY

re-enactments - KOCTIOMUPOBaHHbIE NMpPeACTaB/IeHUSA Ha CLUeHe

Regency Nursery - KoponeBckue acnm

Rare daffodil collection - pegkas konnekumsi HapLUMCCOB

to be not accessible to wheelchair users —6bITb HeAOCTYMHbLIMK
NS MHBANIMAOB Ha KOJNSICKaX

Lancers Museum-BOEHHbIA My3el1 YNaHOB

National Curriculum-HaumMoHanbHas nporpamma no obpasoBa-
HUIO

Stately not stuffy-BenmuyectBeHHO HO He noMne3HO(®PE)

NB: Da Vinci Code- Kog aa BuHun-the film based on the novel
of the modern American writer Dan Brown, who has also written such
books as Digital Fortress, Deception Point, The Lost Symbol.

National Curriculum - HaumoHanbHas ob6pasoBaTenbHas Mpo-
rpamma BenunkobputaHum
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ACTIVITIES:

Ex 2.Make a short presentation of Bevoir Castle . The report
should contain the answers to the following questions:

1.When was Belvoir castle built?
2.Where is it situated?
3.What activities are made for tourists at Belvoir castle?
4.What film did Belvoir star at?
EX. 3. Remember the idioms.

TO ADD INSULT TO INJURY- cbinaTb COJflb Ha paHy

To hurt, by word or deed, someone who has already suffered
an act of violence or injustice. The expression has been in use for
centuries.

During the Augustan era, the so-called Golden Age of Latin lit-
erature (27 BC-AD 14), Phaednis translated Aesop's (620-560 BC) fa-
bles into Latin verse, peppering them with anecdotes of his own. He
quotes the fable about a bald man who tried to swat a fly that had
bitten him on the head, but who missed the insect and instead gave
his pate a sharp slap.

Whereupon the fly said, '"You wished to kill me for a mere-
touch. What will you do to yourself since you have added insult to
injury?'

TO ACT THE GIDDY GOAT - Banatb Aypaka

To fool around. Goats are known for their unpredictable behav-
iour.

In the literal sense, 'giddy' means 'insane' or to be 'possessed
by a god', but it has been used to mean 'silly' or 'foolish' since the
early Middle Ages.
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UNIT 4. HARLECH’S BATTLEMENTS SPRING
OUT OF A NEAR-VERTIC AL CLIFF-FACE

Ex.1.Read and translate the following text using new words.

Spectacularly sited Harlech Castle seems to grow naturally from
the rock on which it is perched. Like an all-seeing sentinel, it gazes
out across land and sea, keeping a watchful eye over Snowdonia. The
English monarch Edward I built Harlech in the late 13th century to
fulfil this very role. It was one of the most formidable of his 'iron ring'
of fortresses designed to contain the Welsh in their mountain fast-
ness. Ironically, in 1404 it was taken by Welsh leader Owain Glyndwr
who proceeded to hold a parliament here.

A long siege here during the Wars of the Roses inspired the
stirring song 'Men of Harlech'. Although an imposing edifice. Harlech is
at one with its surroundings, a quality rare in the great Edwardian
castles. There is a sense of harmony at work here, created by the way
in which the castle builders took care to exploit the site's natural ad-
vantages. Looking seawards, Harlech's battlements spring out of a
near-vertical cliff-face, while any landward attackers would first have
to deal with a massive twin-towered gatehouse. The sea, like Snow-
donia, is one of the keys to Harlech's siting. Seaborne access was cru-
cial in times of siege, and although the waters of Tremadog Bay have
receded over the centuries, they may originally have lapped the cliffs
beneath the castle. The fortress's massive inner walls and towers still
stand almost to their full height. The views from its lofty battlements
are truly panoramic, extending from the dunes at its feet to the purple
mass of Snowdonia in the distance. Harlech, a combination of magnif-
icent medieval military architecture and breathtaking location, is an
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unmissable castle, a fact reinforced by its status as a World Heritage
Inscribed site.
Vocabulary

to be spectacularly sited-umeTb 3axBaTbiBalollee  Ayx
pacnosioXxeHue

an all-seeing sentinel-BceBMAALLNI CTPaXKHUK

the most formidable fortress-camasi HenpucTynHas KpenocTb

lofty battlements-pacnono)xeHHble BbICOKO 6OMHMLbI

ACTIVITIES:

Ex.2. Answer the following questions:

1.Where is Harlech castle situated?
2.When was it built ? What was it built for?
3.What is Harlech a combination of?

Ex. 3. Remember the idioms.

1. ALIVE AND KICKING - B NosiHOM 34paBumu

Active and in good health. The expression was coined in the
late eighteenth century and probably referred originally to a healthy
baby, either while still in the womb or just after birth.

Appropriately, Live and Kicking became the title of a popular
Saturday-morning BBC TV children's show in the 1990s.

2. ALL CATS LOVE FISH, BUT FEAR TO WET THEIR PAWS
- "Kowka xoyeT pblbKy, a 3amounTb nanku Goutca" (M xodercs u
Konercs)

A traditional saying, dating back to at least the sixteenth centu-
ry, used to describe a person who is keen to obtain something of val-
ue, but who is not bold enough to make the necessary effort or to
take the risk.

It is to this saying that William Shakespeare (1564-1606) re-
ferred in Macbeth (1:7):

Letting 'T dare not' wait upon 'I would', Like the poor cat i' the
adage.

3. ALL IN A DAY'S WORK - B nopsiake Bellei; aeno obbly-
HOe, NPVBbIYHOE

Said of an unusual or unexpected task that can be obligingly in-
cluded in the normal daily routine.

The expression was common by the eighteenth century and
may stem from the nautical use oi the term 'day's work', which re-
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ferred to the reckoning of a ship's course during the twenty-four-hour
period from noon one day to noon the next.

A character in Sir Walter Scott's (1771-1832) novel The Monas-
tery (1820) says, 'That will cost me a farther ride ... but it is all in the
day's work.'

NB:World Heritage Inscribedsite- poctonpumeuaTenbHOCTS,
BHECEHHAs B KHUIY AOCTOMpPUMeYaTESIbHOCTEN MUPOBOIo Haceans
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UNIT 5. HAMPTON COURT

Ex.1.Read and translate following text using new words.

Ty
N

- 0

Hampton Court from the south east in the mid-18th century.

The History of the Palace

For almost 200 years, Hampton Court Palace was at the centre
of court life, politics and national history. Once a favoured home of
some of our most famous kings and queens, today it is a popular day
out for thousands of visitors.

Although Hampton Court is often identified with Henry VIII, its
present appearance owes much to the elegant buildings commis-
sioned by William III and Mary II at the end of the 17th century as it
does to the Tudors. This short history of Hampton Court charts the
different stages of its construction, explains how court life was organ-
ised in the heyday of the palace and highlights the most important
works in its collection of art treasures.

The timeline on pages 54-55 puts the history of Hampton Court
in context with other world events and provides a chronological guide
to the kings and queens associated with the palace.

THE BUILDING OF HAMPTON COURT PALACE
The early years: 1236-1514
The first  buildings at30Hampton Court belonged to the
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Knights Hospitallers of St John of Jerusalem, a religious order founded
in the early 12th century to protect the Holy Land from the Turks.

The Knights acquired the manor of Hampton in 1236 and used
the site as a grange - a centure for their agricultural estates, where
produce was stored and accounts kept. Excavations and early docu-
ments suggest that the Knights had a great barn or hall and a stone
camera (room), which they used as an estate office. There was prob-
ably very little, if any, residential accommodation.

By the 15th century, the Priors of the Order of St John increas-
ingly used Hampton Court as a rural retreat and there was some new
residential building in the area of the present Clock Court. Henry VII
(1485-1509) and his wife, Elizabeth of York, visited the Priors' country
house in 1503, when she was pregnant with their seventh and last
child. Two years later, Henry's Lord Chamberlain, Sir Giles Daubeney,
took a 99-year lease on the property.

We know little about Sir Giles's tenure except that he enter-
tained his king. Since Daubeney, as head of the royal household,
would have wanted to impress his visitors, it is likely that the house
was quite large and comfortable. Today, if you look at the pavement
in Clock Court in front of the colonnade, you can see the layout of Sir
Giles's entrance range marked out in brick, based on excavations un-
dertaken in the 1970s.

Sir Giles died in 1508. Six years later, a new 99-year lease on
the property was given to Thomas Wolsey (cl475-1530), the Arch-
bishop of York and chief minister to the new king, Henry VIII (1509-
47).
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Thomas Wolsey at Hampton Court: 1514-28

By 1515 Wolsey had been appointed both a Cardinal and Lord
Chancellor of England and had ambitious plans to turn his new coun-
try seat into a home fit for a man of his status.

Before long, the whole site became a vast builders' yard as new
kitchens, courtyards, lodgings, galleries and gardens were created.
Perhaps most importantly, Wolsey made provision for a set of lodg-
ings for Henry VIII, his queen, Catherine of Aragon, and their daugh-
ter, Princess Man. These rooms were built on the site of the present
Cumberland Suite (part or the Georgian Rooms) and some parts re-
main embedded in the later buildings.

From Base Court, an opening in the north-east corner of the
courtyard leads to the North Cloister and the eastern part of the
kitchens (where today the fire is lit). These are all parts of the Cardi-
nals place too, the kitchen as he would have known it more than 470
years ago and the North Cloister only lacking its wall plaster.

Throughout the 1520s, Wolsey used his new residence both for
pleasure and for affairs of state. In 1527 he entertained a French del-
egation with great magnificence and expense. The scale of the cele-
bration was described by his gentleman usher: 'There was also 14
score beds provided and furnished with all manner of furniture to
them belonging, too long particularly here to rehearse.'

By 1528, Wolsey had fallen from favour because of his inability
to secure the Pope's consent to Henry's divorce from his first wife,
Catherine of Aragon. He was forced to relinquish Hampton Court to
the King who. within six months, began his own building operations.

Henry VIII (1509-47) Henry VIII was prolific in everything,
from marriage to palace building. In just 10 years he spent more than
£62,000 rebuilding and extending Hampton Court. This was a vast
sum worth approximately £18 million today.
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Henry VIII by Joos van : : -
Cleve, ¢ 1535. The King holds a Elizabeth I by an unknown
scroll inscribed in Latin 'Go ye artist. Early in her reign the
into all the world, and preach Queen nearly died of smallpox at
gospel to every creature' (Mark Hampton Court but continued to
XVI, IS). be a regular visitor to the palace.

By the time he died, the King had more than 60 houses and
Hampton Court was his fourth favorite, after Whitehall Palace, Green-
wich Palace (now both demolished) and Windsor Castle. Henry spent
811 days here during his 3 8-year reign, which suggests that, alt-
hough he was a regular visitor, his <
stays were short.

All his six wives came to the
palace and most had new and lav-
ish sets or lodgings. The King also
rebuilt his own rooms at least half
a dozen times. The palace not only
provided public and private sets of
lodgings for the King and queen
but also accommodation for each
of the King's children and for a
large number of courtiers, visitors
and servants.

By the time Hampton Court
Palace was finished in about 1540,
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it was one of the most modern, sophisticated and magnificent palaces
in England. Half a century later, the Tudor palace was still among the
most impressive in Europe. The Duke of Wirttemberg, who visited
Hampton Court in 1592 during Elizabeth I's reign, called it 'the most
splendid and most magnificent royal edifice to be found in England, or
for that matter in other countries'.

THE LATER TUDORS

Although both Edward VI (1547-53) and Mary I (1553-8) stayed
at Hampton Court, neither carried out any significant works. Queen
Elizabeth T (1558-1603) visited the palace regularly but she too built
little. Henry VIII had left so many houses of such good quality that it
was as much as succeeding monarchs could do to keep them stand-
ing, let alone build more. The only significant traces of Elizabeth's
work at Hampton Court are the easternmost kitchen (the Queen's pri-
vate or privy kitchen), now the Privy Kitchen Coffee Shop, and a bay
window inscribed 1568, which can be seen from the Pond Gardens.

THE STUARTS James I to Charles 11

When King James VI of Scotland came to England to become
James I (1603-25), Hampton Court's importance was assured. James
was a keen huntsman and the palace provided excellent hunting in
the park.

Some internal modernizing took place, as the interiors were
now 70 or 80 years old, but overall the palace remained much as
Henry VIII had known it into the reign of Charles I (1625-49).

For Charles I, Hampton Court was both palace and prison. In
the earlier part of his reign, he was a frequent visitor to the palace
but in 1647, after the Civil War when he was deposed by Parliament,
he was brought to Hampton Court as a prisoner. Charles I was exe-
cuted in 16—9 and there was no king again until 1660

Vocabulary.

To be identified - oToXxagecTBAATLCS

Commission - nopy4deHue

Charts - rpacukn

Heyday - pacuseTt

Timeline - cpok

To acquire — npnobpeTatb

Manor - noMecTbe

Agricultural estates — cenbCKOX035IMCTBEHHbIE Yrofbs
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Excavations - packonku

Property - umyliectso

Pavement - TpoTyap

To appoint - HasHa4yaTb

Plaster - wrykaTypka

Throughout - Ha npoTtsbxeHun
Lavish - weapsble

Sophisticated - yToOHUYEeHHbIN

Keen huntsman - 3as/1bli OXOTHMK
To depose - cBeprHyTb

ACTIVITIES:

Ex.2. Answer the following questions:

1)When was Hampton Court built?

2) Who was Henry VIII?

3)Who are the Tudors of England?

4)How does the rich Tudor house look like?

5)When did the Duke of Wuerttemberg visit Hampton Court?
6)Who owned the first building of Hampton Court?

7) What is special about Hampton court clock Court?

8) Who designed Hampton court palace?

Use one of words or word combinations from the box in
anappropriate form to fill each gap.

1) Great Hall

2) in the heyday

3) lease

4) the service areas

5) prolific

6) Clock Court

7) new and lavish

1) All his six wives came to the palace and most had sets

or lodgings.

2) This short history of Hampton Court charts the different

stages of its construction, explain show court life was organized

of the palace.
3) Henry VIII was in everything.
4) Today, if you look at the pavement in in front of the
35
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colonnade, you can see the lay out of Sir Giles's entrance range
marked out in brick, based on excavation sunder taken in the 1970s.

5) Two years later, Henry's Lord Chamberlain, Sir Giles Daub-
eney, took a 99-year on the property.

6) The stone heraldic beasts on the roof of the — re-
carved in the 19th century — still hold metal vanes (or flags) in the
same way that hey did for Henry VIII.

7) The kitchen courts have changed very little and on busy days
theys till give a fee | of the domestic bustle and scale of

Ex.4. Choose the right word.

1) Henry VIII was prolific in everything, from marriage .

A) to gardening

B) to palace building

C) to fishing

2) Elizabeth I (1558-1603) visited he palace____.

A) regularly

B) seldom

C) never

3) For Charles I, Hampton Court was

A) both home and work

B) both work and prisone

C) both palace and prison

4) Henry VIII had left so many houses of such that it was
as much as succeeding monarchs could do to keep them standing, let
alone build more.

A) good quality

B) bad quality

D) awful quality

Ex. 5. Remember the idioms:

1.BEWARE GREEKS BEARING GIFTS - 60iiTecb flaHalLeB,
Aapbl NPUHOCALWMNX

Sometimes expressed as the fear Greeks even when they offer
gifts' (Virgil [70-90 BC],Aeneid, 29-19 BC), this saying has its roots in
the story of Helen of Troy and the Trojan War.

After a ten-year siege of the city of Troy by the Greeks, one of
the remaining Greek besiegers (the Odysseus of the previous entry)
devised an ingenious plan to invade the city. He hid all his men in a
huge wooden horse, which was left outside the city gates, and then
the Greeks abandoned their36posts. The Trojans mistakenly
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took the horse to be a tribute from their beaten enemy, and in cele-
bration took the gift to the heart of their stronghold.

When night fell, the Greek soldiers poured out of the horse and
- having the element of surprise - were victorious in the final battle.

2. the Big Apple — 6onbwioe s6noko (New York City)

The well-known nickname for New York City. The name was
first coined in the 1920s by John J. Fitz Gerald (1893-1963), a report-
er for the Morning Telegraph, who used it to refer to the city's race
tracks and who claimed to have heard it used by black stable hands in
New Orleans in 1921.Black jazz musicians in the 1930s took up the
name to refer to the city, especially Harlem, as the jazz capital of the
world. The epithet was then revived in 1971 as part of a publicity
campaign to attract tourists to New York.

The sentiment behind 'The Big Apple' is likely to be the idea of
an apple as a symbol of the best, as in the apple of one's eye meaning
someone or something that is very precious.

In the eighteenth century, the writer and politician Horace Wal-
pole (1717-97) referred to London as 'The Strawberry', being im-
pressed by its freshness and cleanliness compared with foreign cities;
he named his estate at Twickenham, Middlesex, Strawberry Hill, and
founded there the Strawberry Hill Press.
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UNIT 6. ROYAL PALACES & RESIDENCES

Ex.1.Read and translate following text using new words.

Royal Palaces & Residences
Royal Palaces & Residences

The Queen and the Duke of Edinburgh move throughout the
year between five houses, the residences of Buckingham Palace,
Windsor Castle and Palace of Holyrood house in Edinburgh, and the
Queen’s private homes at Sandringham and Balmoral.

Buckingham Palace has been the London residence of British
kings and queens since Queen Victoria came to the throne in 1837. Its
600 rooms and its grounds occupy the site of Buckingham House,
built in 1703 by John Sheffield, Duke of Buckingham. King George III
bought the house in 1762 as a town dwelling for a Queen Charlotte,
and they occupied it as a private residence.

The present palace — building work started in 1825 — was de-
signed by John Nash, who was commissioned by King George IV. The
east-or front-wing of the palace, the part most familiar to the public
today, was built in 1847 and refaced in Portland in 1913.

The State apartments are in the west wing of the palace and
are approached by the Grand Hall and Grand Staircase. The Ballroom,
the largest of the apartments, built for Queen Victoria in the 1850s, is
used for State banquets and investitures. The Picture Gallery and cer-
tain State Rooms at Buckingham Palace will be open to the public in
August and September each year for the foreseeable future.

The Queen’s private apartments are in the north wing and on
the opposite side is the Queen’s Gallery, which since 1962 has been
open to the public, showing works of art from the royal collection.

The palace gardens are used for the royal gardens parties; the
Royal Mews, or stables, on the south of the palace grounds, house
the carriages, horses and royal cars are open to the public on certain
afternoons each week.

Windsor Castle, standing on a hill overlooking the River
Thames, 45 kilometers west of London, has been an official residence
of the Sovereign for over 800 years it is the largest inhabited castle in
the world. The original castle — a fortified earthwork surrounded by a
dry ditch — was built by William the Conqueror, probably in about
1070, as one of a chain of strongholds to control the area around
London. The perimeter retains the shape of the original earthwork.

The buildings of the castle include the Round Tower, whose
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lower wall dates back to the time of Henry II (1154-89) and St's
George Chapel (built 1475-1525), in which many English sovereigns
are buried. The State apartments are open to the public when the
court is not in residence hey contain a valuable collection of paintings,
including works by Holbein, Rembrandt, Vermeer, Van Dyke and
Canaletto.

The Palace of Holyrood house in Edinburgh is the Queen’s offi-
cial residence in Scotland. It originated as a guest house for the Ab-
bey of Holyrood, founded by King David I of Scotland in 1128, of
which only the ruined nave now remains. King James IV decided to
establish a royal residence there in the late fifteen century.

The present building dates from the reign of Charles II (1660-
85) and is largely the work of the Scottish architect, Sir William Bruce.
Neglected during much of the eighteen century, the palace has been
in renewed use as an occasional royal residence since the nineteen
century. Holyroodhouse is open to the public.

Sandringham House in Norfolk is the Queen’s only private resi-
dence in England. Set in 6,888 hectares of pines and heatland, it was
bought in 1861 for the Prince of Wales, later King Edward VII, as a
sporting and agricultural estate. The House was subsequently rebuilt
as a large country mansion of red brick and local stone. Both King
George V and King George VI spent much time at Sundringham and
both died there.

Balmoral Castle, the Queen’s private home in the Scottish High-
lands, in the valley of the River Dee in the Grampian region, is where
she spends much of each summer. The estate includes grouse moors,
forests, the river and several lochs. Queen Elizabeth the Queen Moth-
er has a small house of her own, Birkhall, nearby. The grounds of
Balmoral are open between May and July.

Vocabulary.
rood — pacnsitue
to dwell — HaxoguTbCsa, 0bUTaThL
a ladder — nectHuua
an investiture — HarpaxaeHue
foreseeable — npeaBMAMMBIN, NpeacKasyeMblit
a mew — yKpblTue, ybexuiie, kneTka
a stable — koHIOLWHS
a sovereign — MOHapx
to fortify — ykpennstb
an earthwork — 3emMmnsiHoe ykpenneHune
a ditch — pos
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a stronghold — kpenocTb

to retain — BMewWwatb

to bury — xopoHuTb

a court — aBop (Npu npaButene)
reign — npaenexHve, LapCcTBOBaHWE
heathland — yyacTok 3emnu, nopoclunit Bepeckom
a mansion — 0CObHsAK

to rear — pa3BoauTb, BbipalLMBaThb
estate — nomectbe, MeHne

a grouse - KypornaTka

a MOoor — y4yacToK A1 OXOTbl

a loch — o3epo (wotn.)

ACTIVITIES:

Ex.2.Answer the questions:

What are the names of the official residences of the Queen and
the Duke of Edinburgh?

Who built the Buckingham Palace?

Where is the Winsor Castle?

What are the buildings around Windsor Castle?

What damaged the part of the Windsor Castle?

Where is the Palace of Holyrood house?

Who was the architect of the Palace of Holyrood house?

What was the residence where kings George V and George VI
were spending much of their time?

Ex. 3. Find the synonyms in the text to the following words

an estate, a sovereign ,a mansion ,a wing ,a mew ,a mootr.
a residence, a house, a castle, a palace, an apartments,

a king or a queen (as a part of a palace) — a side

a stable

place for shooting

Ex. 4. Define the tense of the verbs.

The perimeter retains the shape of the original earthwork.

The Queen’s private apartments are in the north wing and on
the opposite side is the Queen’s Gallery, which since 1962 has been
open to the public, showing works of art from the royal collection.
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The Picture Gallery and certain State Rooms at Buckingham
Palace will be open to the public in August and September each year
for the foreseeable future.

The House was subsequently rebuilt as a large country mansion
of red brick and local stone.

Ex. 5. Remember the idioms:

1. THE BIG ENCHILADA—-60s1bias WHLLKA

The leader, the top man or woman, the boss.

The phrase crops up in the infamous Watergate tapes, referring
to the then US Attorney-General, John Mitchell (1913-88). He led
President Nixon's (1913-94) re-election campaign in 1972, and was
later indicted on charges that he had conspired to plan the burglary of
the Democratic National Committee's headquarters in the Watergate
complex in Washington, DC, and had then obstructed justice and per-
jured himself during the subsequent cover-up; he was convicted in
1974.

'"The big enchilada' is a modernized version of earlier phrases
that became popular in the mid 1970s, such as 'big gun' or 'the big
cheese', both of which are used to describe VIPs, especially in busi-
ness.

2. THE BIRDS AND THE BEES —ocHOBa OCHOB

A euphemism for human procreation which was probably in-
spired by songwriter Cole Porter (1891-1964), thanks to his 1954
composition, 'Let's Do It":

Birds do it, bees do it, Even educated fleas do it, Let's do it,
let's fall in love.The phrase was used, often by embarrassed parents
or teachers, as a means of avoiding dangerous words like 'sex' or
'sexual intercourse'; nowadays, it tends to be used ironically.
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UNIT 7. THE DOVE COTTAGE OF W.WORDSWORTH

Ex.1. Read and translate the following text using new words.

A short walk through the garden brings visitors to the front
door of Dove Cottage. Passing through a small vestibule, the first
room entered is the kitchen parlour, but was known to the Words-
worths by the local term the 'Houseplace'. This was probably the bus-
iest room of the house; it was here the Wordsworths took their main
meal, and did many of the daily chores. They would almost certainly
have done some cooking on the fire, and the children played in here
on rainy days. In its time as a pub, this would have been the main
drinking room.
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The distinctive features of this room are the same now as they
were during the life of the poet.

As with many old buildings, the early history of Dove Cottage is
difficult to trace accurately; although the date of its construction is not
recorded, this is likely to have been during the early 17th century. Its
original use is also unknown, but during the second half of the 18th
century it became an inn called the Dove and Olive. Many of the
building's distinctive features date from this time; its white-washed
walls, flagstone floors and dark, wood paneling. However, in the early
1790s, the Dove and Olive was closed down. It seems likely that the
building remained empty for the next few years, until William and
Dorothy Wordsworth arrived as tenants on 20 December 1799.

One of Wordsworths' friends recalls his first visit to the cottage
in 1807: ™ It was very prettily wainscoted from the floor to the ceiling
with dark polished oak, slightly embellished with carving. One window
there was - a perfect and unpretending cottage window with other
little panes, embowered, at almost every season of the year, with
roses.”

Downstairs Bedroom

In the building's time as a pub, this room would also have been
used as a drinking room, but for the Wordsworths, it was always used
as a bedroom. Initially this is where Dorothy slept and it would have
been here that she wrote much of her 'Grasmere Journals'. In the
summer of 1802 this became William's bedroom in preparation for his
marriage to Mary Hutchinson in October. The washstand belonged to
William and Mary, and is a rare example of a double washstand.
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Kitchen

This is where most of the cooking, washing, ironing and other
chores were done. For the Wordsworths, this would have been a busy
work-room, cluttered with cooking utensils, and rather dirty by mod-
ern standards; above the fireplace a dark patch shows the original
colour of the walls, blackened by smoke and stains from cooking. The
kitchen range is Victorian, but is the only grate in the cottage which
does not date back to the Wordsworths' time. They would have had a
similar range with an oven; in her diaries Dorothy talks of baking
bread and pies, and of roasting meat and fish. Their diet was very
simple, perhaps even frugal, as Sir Walter Scott remembered, there
were ... three meals a day... two of which were porridge'.

The sink and plumbing in the alcove beneath the window were
also added in the Victorian period. For the Wordsworths, there was
no running water in the cottage; instead they would have collected
their water by hand in buckets from the stream which runs down the
edge of their garden. William diverted part of the stream to make a
well in the garden, but in 1802 Dorothy refers to it as, ' a .. little
muddy pond'.

On the left of the fireplace is the coal-hole. This occupies the
space under the stairs and would also have been used to store wood
and peat. Next to this is the pantry, used for storing bread, flour,
oats, jam and cooking utensils.

Through the door on the other side of the kitchen is the Buttery
with its characteristic stone slab. A branch of the stream trickles be-
neath the slate floor which ensures the room is always cool in summer
and frost- free in winter. This is where the beer was kept when the
cottage was used as a pub, and for the Wordsworths, the room
served as a sort of fridge.

Stairs

Halfway up the stairs is a door which leads out into the garden;
this was added by the Wordsworths in 1804, and was their main al-
teration to the cottage. When they first arrived there would have been
a window here, but the new door gave them immediate access to
their'... little nook of mountain-ground'. The Wordsworths spent much
of their time in their garden, and it was also here that William com-
posed most of his poetry. Dorothy records him walking backwards and
forwards, composing his poems out aloud,'... in wet weather he takes
out an umbrella and chooses the most sheltered spot...' she writes.

On the left of the garden door is another door which leads to a
part of the cottage which was added in the 1840s after the Words-
worths' time, and is not open to44the public.
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Hanging above the stairs is the Wordsworths' cuckoo clock; it
was a 70th birthday present to William and a much-loved possession.

William's Bedroom.

From here there would have been a wonderful view: in the
Journals, Dorothy mentions William leaving the curtains open at night
to watch the moon glittering on the lake. However, William does rec-
ord that the fire was defective:"... one of the rooms upstairs smoked
like a furnace...

In the Summer of 1802 this room became Dorothy's bedroom,
and it was here that she records the progress of the swallows building
their nest in the window. On 25 June she writes : I looked up at my
Swallow's nest & it was gone. It had fallen down. Poor little creatures
they could not themselves be more distressed than I was .I went up-
stairs to look at the Ruins. They lay in a large heap upon the window
ledge; these Swallows had been ten days employed in building this
nest, and it seemed to be almost finished...". Four days later and the
nest was re-built: '...It is now 8 o'clock I will go & see if my swallows
are on their nest. Yes! they are side by side both looking down into
the garden...".

Sitting Room

When William and Dorothy first arrived they decided to use this
room as their Sitting Room. Without the dark paneling of the rooms
downstairs, this room is naturally brighter making it a much better
place for reading, writing and entertaining guests. There was also the
advantage of the view. In their time there were no buildings on the
opposite side of the lane (which was then the main road through the
Lake District), giving them an uninterrupted view of Grasmere lake
and much of the valley.

Of all the rooms in the cottage, this one is most associated with
William's poetry. After composing in the garden he usually came to
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the Sitting Room where he would recite the poems again for Mary or
Dorothy to write down. This can be seen in the painting of William
and Mary hanging beside the window, which shows Mary holding a
quill. We know from their letters that they did not have a writing desk
at this time. When William was writing he used the 'cutlass' chair seen
in the centre of the room, where he could rest a notebook on one of
the arms.

The chest, clock and couch in this room are all known to have
been in the family's possession during their time at Dove Cottage. The
couch is almost certainly the one referred to in 'The Daffodils', in the
line 'For oft when on my couch I lie'.

The rooms upstairs are all decorated in a style which would be
familiar to the Wordsworths. In her journal for 24 June 1802, Dorothy
mentions that she '...ground paint...", which would have been the
preparation of lime wash. The following day she writes that her friend
Miss Simpson ... came to colour the rooms'; they would have used
natural dyes such as plant extracts to tint the lime wash and produce
colourings similar to those seen today.

Guest Bedroom

Coleridge was probably their most frequent visitor at Dove Cot-
tage. He and Wordsworth first met in Bristol in 1795, and three years
later they published the Lyrical Ballads together. Then, in July 1800,
Coleridge followed Wordsworth north and took a house at Keswick.

Located at the back of the cottage with its window looking out
on the garden, this is the room where many of the Wordsworths' visi-
tors would have slept, including Sir Walter Scott in 1805, Thomas De
Quincey in 1807 and their close friend and poet Samuel Taylor Cole-
ridge. However it was unlikely to have been particularly comfortable;
Dorothy often refers to it as "... a sort of lumber room...' so the room
also appears to have been used for storage.

Newspaper Room

The small room was primarily used as the children's bedroom.
Without a fireplace, this room has been rather cold in winter, and in
summer Dorothy says she lined the walls with newspapers to provide
an extra layer of insulation . At about the same time she mentions
that they added a window to the room. This was originally in the west
wall, overlooking the road, and is shown in the earliest paintings of
the cottage. Close inspection of the papers reveals an advertisment
for Wordsworth's Lyrical Ballads and the National Lottery prizes for
July 1800 and January 1802.

NB! Grasmere lake — o3epo pacmeiiep; it is situated in the
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Lake district, one of the most beautiful places in the North West of
England

Keswick — ropoa Kecsuk

Sir Walter Scott —cap BanbTtep CkoTtT (1771-1832); the famous
English writer, who wrote many historical novels.

Samuel Taylor Coleridge — Camyanb Tannop Konpumx (1772-
1834); an English poet who was one of the founders of the romantic
trend in the English literature. He also published books on theology
and politics, wrote essays. He translated the works of many German
writers into English.

Lyrical Ballads- JlInpnueckne bannaabl-One of the main writings
of W. Wordsworth

ACTIVITIES:

Ex.2. Answer the following questions.

1.Where is Dove cottage situated?

2.What kind of rooms are there in the Dove cottage?

3. What was the busiest room of the house ?

4.Whatares the distinctive features of the kitchen?

5.When did William and Dorothy Wordsworth arrive as tenants
of Dove cottage?

6.Has Dove Cottage suffered very few significant changes since
the Wordsworths' time?

7.Whose gift was a painting of the family's dog Pepper?

8.What is there in the: downstairs bedroom, William's bedroom,
sitting room, guest bedroom, newspaper room?

9.What kind of dyes was used to tint the lime wash and pro-
duce colourings similar to those seen today?

10. Why did Dorothy line the walls with newspapers?

Ex.3. Choose the best answer.

When William and Dorothy first arrived they decided to use this
room as their Sitting Room because:

a. it was the biggest

b. it was the most peaceful

c. it was naturally brighter making it a much better place for

reading, writing and entertaining guests.

After composing in the garden W .Wordsworth would usually

come to:
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a. the sitting room

b. to the kitchen

c. to the bedroom

Their most frequent visitor at Dove Cottage was:

a. S.Coleridge

b. T.Blake

¢. W.Scott

Close inspection of the papers on the walls of the children room

reveals:

a. sports news

b. different pictures

c. an advertisment for Wordsworth's Lyrical Ballads

Ex.4. Act as a guide. Make a short presentation of different

rooms in Dove cottage to your friends.

Ex.5. Make true sentences.

1. Halfway up the stairs is a door leading out into the garden
which ...

2. The rooms upstairs are all decorated in a style...

3. Coleridge and Wordsworth first met in Bristol in 1795, and
three years later...

a. they published the Lyrical Ballads together.

b. was added by the Wordsworths in 1804, and was their main
alteration to the cottage.

¢. which would be familiar to the Wordsworths.

Ex.6. Gather information from the text about great people
and complete the sentences.

1. Then, in July 1800, followed Wordsworth
north and took a house at Keswick.

2. Located at the back of the cottage with its window looking
out on the garden, this is the room where many of the
Wordsworths'  visitors would have slept, including

in 1805, in 1807.
3. Hanging above the stairs is the cuckoo clock; it
was a 70th birthday present to William and a much-loved
possession.

Ex.7. Translate into English.
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MyTeBoaMTeNb NO AOMY, B KOTOPOM poauscs Yunbsm LLekcnnp.
Shakespeare's Birthplace.

aBHas BoicTaBka

OTa BbICTaBKa pacckasbiBaeT 00 WCTOpUM XU3HM YunibsMa
LLlekcnnpa, HauMHas C ONUCaHMSA Kyrnevyeckoro ropoaka, HasbiBaeMoro
CTpaTdopaoM-Ha-diiBOHE, B KOTOPOM POAMJICS MO3T XWJ, B KOTOPOM
OH YYMJICS U XKEHMCS Ha DHH X3Tayai (Ann Hathaway).

BbicTaBka nosBonsieT Bam npocneanTb 3a kapbepoit Lekcnvpa
- aKTépa, ApamaTypra v nosTa, Kak B TE4YEHMM ero Xu3sHu B JIOHAOHe,
TaK 1 A0 NOCneaHux NeT XusHu n cmeptn B Ctpatdopae.

Ha BbicTaBke Bbl yBMAWTE MHOMO OpPUrMHANbHbLIX 3KCMOHATOB,
CPean HUX - NMUCbMEHHbIN CTOM, KOTOPbIM MOMb30Ba/IMCL BO BPEMEHA
LLlekcnmpa B cTpaTdhOpPACKON CpedHeEN LUKOSE, a Takxe NepBoe mn3aa-
HuMe cobpaHusa nbec aBTopa.

Capn

Bxoa B goM Llekcnupa pacnonaraetca B cagy. CnpaBa Haxo-
antes LWekcnmpoBckuid LieHTp, OTKpbITbIM B 1964 roay. B HEM nome-
LatoTcs 6ubnmoTeka, apxmMB U MaTepuanbl Ans UccneaoBaHuid poHaa
Shakespeare Birthplace Trust. Cag 6bin ocHoBaH B cepeanHe XIX Be-
Ka, HO B HEM eCTb MHOMO pacTEHMI YNOMsHYTbIX LLlekcnupom B ero
npounsBeaeHnsX.
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MecTo poxxaeHusn LLlekcnupa

2

Bxon BepéT uepes MasieHbKytd KOMHATy, B KOTOPOM KOraa-To
Xuna cectpa YunbsiMa, IxoaH XapT (Joan Hart). Cneaytowas asepb
BeAET B rOCTUHYIO KOMHATY.

FocTtnHas koOMHaTa

NHTepbep AoMa MpefcTaBfieH B TAKOM e BUAE, B KaKOM OH
BO3MOXHO Bbirnsaen u B 1570 roay, korga oteu Lekcnvpa 6bin npe-
yCreBatoLWmMM KynuoM 1 BbIMOAHAA AO/MKHOCTb M3pa ropoja.

FroctuHas BbINOMHANA (YHKUMIO O6LLe CEMEWHON KOMHaTbI.
KpoBaTb C 6angaxvHOM SIBNISIETCA TOYHOM Kornuen opuruHana XVI-
Beka. lNpucyTcTBME Takoro poAa KpoBaTWU yKasblBasio Ha COCTOSATESb-
HOCTb CeMbW, U 6bINO MPUHATO MUCMOSIb30BaTb MOCTUHYKD Ha MEPBOM
3TaXe Kak CnasbHIo.

CTeHbl FOCTMHOM MOKPbITLI, MOMYNSIPHOA B TO BPEMS, SPKO
OKpaLUeHHOMN TKaHblo, KOTOpasi CAyXwia anbTepHaTMBOM BMECTO A0-
porux robeneHoB. PUCYHKM U TKaHW Be3ae B [OMe, SIBASIOTCS TOYHOW
KOMWeN NOANMHHBIX HACTEHHBIX PUCYHKOB, TkaHel XVI-Beka.

Mon u3 TPeCcHyBLUMX CO BPEMEHEM KaMHeW SIBNISIETCS, MO BCen
BEPOATHOCTU, MOASIMHHbIM.

CrosioBas

STO KOMHaTa, B KOTOPOW YfieHbl CEMbM COBUPanNNCbL BMECTE BO
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BpeMs efpbl. CTON HAKpbIT Kak Ans 0bbl4HOro obeaa, Ha HEM pasno-
YKEH OJIOBSAHHBIV CTOMOBbLIN CEPBU3. BOMbLLUON KaMWH BMELLIAET KYXOH-
HYIO YTBapb W BEpTEN AN XKapeHUst Msica Hag OrHEM.

MpeaMeTbl Mebenn BKIOYAKOT roTMYECKUIn TabypeT 1 ckamenky
XVI Beka. OfHa M3 HaCTeHHbIX TKaHel n3obpaxkaeT 6ubnelickyto cue-
Hy BO3BpaLLEHWs 6/yAHOrO CbiHA, SIBMSIOLWYIOCS KOMUEN MOASIMHHOIO
robeneHa.

MacTtepckas nepyaToyHMKa

B ganbHeM KoHLEe KOpWaopa, KOTOPbIV NepBOHAYaNbHO CITYXMII
rMaBHbIM BXOAOM B [0OM, HaxoaMTCs MacTtepckas otua Lllekcnmpa. OH
M3roToBnsan M npoaasan 6enble KOXaHble M3AENUS BbICOKOrO Kade-
CTBa, NMpexae BCero nepyaTtkuy, KoTopble 6biin caenaHbl n3 Heobpabo-
TaQHHOMN OBEYbEN, ONEHbEN WM KO3MMHOW KOXMW. TIOKM U KOP3WHBI C
LIepCTbi0 HAMOMMHAKOT O TOM, YTO [koH Lllekcnmp 6bin TOprosueM
LUEPCTN Ha MECTHOM pbIHKE, N eMy MPUXOANSIOCb €3AWUTb 3@ TOProBbl-
MW caenkamun B JIOHAOH.

KoMHaTbl Ha BTOPOM 3Taxe

KOMHaTbl Ha BTOPOM 3Ta)ke CIYXWAW CrasibHAMWU AN YNeHOB
ceMbW. CTeHbl NepBON CnasibHK yKpallaeT TKaHb C YEPHO-6enbIM y30-
pOM, M3BECTHbIM KaK «aHTMKBapHasi 06paboTka» WM WUTaNbSHCKUI
rpoTeck. BTopasi KOMHaTa, KoTopas WCnonb3oBanacb BHayane Kak
CranbHsl, pa3MellaeT ceryac BbICTABKY, pacCKasblBaloLyl0 MCTOPUIO
OTKpPbITUSI AOMa-My3es ans TypuctoB. Cpean 3KCMOHATOB eCTb OKHO,
Ha KOTOPOM B xix BEKE TYPUCTbl Bblpe3anM CBON MMEHa.

KoMHaTa, B koTopoit poauncsa LLekcnup

CornacHo TpaAaMUMOHHBLIM MpeAaHusiM, TPETbs KOMHaTa - 3TO
cnanbHsl, B koTopol B 1564 roay poauncs Lekcnvp. HacTeHHble Tka-
HM B 3TOW KOMHaTe HamoMWHaloT opurMHanel XVI-seka. Mo rnasHoM
KPOBaTbl0 HaxoAUTCS KOMWS TaK Ha3blBaeMOW «pPesibCOBOW KpOBaTU»
(truckle bed), koTopylo, ecnu 6bINO Hado, BbiKaTbiBaNW Ans AETeHN,
cnyr wnu apysei. Konblbenb, AETCKME WUMPYLLKW, BAaHHa WU MENEHKU
ABNAIOTCS TOYHLIMM KOMUSIMM OPUIrMHANOB BpeMeHu LLiekcnnpa.

Ex. 6. Remember the idioms:

1. THE BITTER END -neyvanbHbiit KOHeL

To the last extremity, to the final defeat, or to the death. An af-
fliction can be borne until the bitter end, meaning to the last stroke of
bad fortune.

'Bitter end' is a mid-nineteenth-century nautical for the end of a
rope or chain secured in a vessel's chain locker. When there is no
windlass (winch), such cables are fastened to bitts -that is, pairs of
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bollards fixed to the deck - and when the rope is let out until no more
remains, the end is at the bitts: hence the 'bitter end'. However, the
phrase appears in the Old Testament in the context that we use to-
day, and some etymologists believe that this is the true source of the
expression:

Her end is bitter as wormwood, sharp as a two-edged sword.

2. THE BLACK DOG - TOoCKa 3enéHasl; oypHOe HacTpOeHue,
YHbIHME

The metaphorical 'black dog' has various personalities. Horace
wrote that to see a black dog with its pups was a bad omen, and the
Devil has frequently been symbolized by a black dog.

After British Prime Minister Winston Churchill (1874-1965) re-
ferred to his depression as his 'black dog', the phrase also became a
metaphor for this specific form of mental iliness.

In addition, 'black dog' is eighteenth-century slang for a coun-
terfeit silver coin made of washed pewter. Even then, 'black' when
applied to ill-begotten money was a familiar term.

There is another phrase, 'to blush like a black dog', which
means not to blush at all.
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UNIT 8. LAUNDE ABBEY IS AN OASIS
OF CALM FOR EVERYONE

Ex.1.Read and translate following text using new words.
(caenaTtb no a6sauam)

View of Launde Abbey
from the Wildlife

Launde Abbey stands in
over 400 acres of beautiful park-
land, nestling in glorious Leices-
tershire countryside, close to
Oakham, Tilton on the Hill and
Uppingham.

Launde Abbey is also very
easily accessible from the Al and
A 47 for those travelling from
further afield.

Launde Abbey is now open for Morning Coffees, Lunches & Af-
ternoon Teas daily.

Launde Abbey is a local venue where you are always assured of
a very warm welcome.

Annually tourists come to LAUNDE ABBEY and enjoy the peace
and tranquilly of this beautifully restored Elizabethan /Jacobean Manor
House set in 400 acres of rural parkland.

People can come to Launde Abbey for a series of Cookery
Demonstrations with local Chefs and enjoy a two-course supper too.

The evenings are a great way to learn new skills and spend
time with friends, whilst having the opportunity to try the dishes being
demonstrated.

Text. The Friends

A special organisation was created, named The Friends. The
aim of The Friends is to support the Abbey and its work - financially,
practically and spiritually.

In recent years The Friends have contributed substantial sums
towards the refurbishment and enlargement of the Stables, the refur-
bishment of the Main House, and the creation of the new Chapel of
The Resurrection.

Some members of The Friends also give practical help in the
gardens and grounds.
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The peaceful view in to the garden

Others act as stewards when the Chapel is open to visitors over
summer weekends.

Friends volunteer to run stalls and activities at Launde Abbey
special events.

Some Friends are also 'Launde Stretchers' committed to praying
for people staying at or visiting the Abbey week by week.

Friends receive a copy of Launde Leaves, the Friends magazine
published twice a year, plus invitations to special occasions and
events at the Abbey.
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View of the front of Launde Abbey

Vocabulary.

refurbishment-obHoBneHNE,

Chapel of The Resurrection — yacoBHs Bo3HeceHus,

stewards -cMmoTpuTenu,

to volunteer to runstalls — pabotaTb B KOHIOLWHAX MO CO6CTBEH-
HOMY XeNaHuio,

a local venue —MecTo BCTpeuu,

to enjoy the peace and tranquilly —Hacna)xaaTbCs TULLMHON

ACTIVITIES.

Ex. 2. Answer the following questions.

1) Where does Launde Abbey stand in?

2) How is Launde Abbey very easily accessible from?

3) What style is this Manor House built in?

4) What do tourists enjoy at LAUNDE ABBEY?

5) What is the aim of The Friends organisation?

6) What is the price for the annual subscription to The Friends
organisation?

Ex 3. Remember the idioms:

1. ALL THAT GLITTERS IS NOT GOLD - He BCE TO 30/10TO,
yTO HnecTuT

Appearances are not what they seem. A saying that must have
been in use for a thousand years or more and a favourite of poets, it
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is thought to be Latin in origin. It is a well-known note of prudence in
Shakespeare's The Merchant of Venice.

All that glisters is not gold.

This implies that the proverb dates from earlier wisdom; cer-
tainly it was used by Geoffrey Chaucer (e. 1343-1400) in The Canter-
bury Tales, for in 'The Canon's Yeoman's Tale' (¢c.1387), he wrote:

However, all that glitters is not gold, And that's the truth as
we're often told.1

Many other writers have referenced it, including Thomas Gray
(1736-71) in his 'Ode on the Death of a Favourite Cat, Drowned in a
Tub of Gold Fishes' (1747), but perhaps the most cynical use is that of
Ogden Nash (1902-72), who observed in 'Look What You Did, Chris-
topher":

Al! that glitters is sold as gold.

2. ALL TICKETY-BOO- BCé npekpacHo

There are many synonymous phrases for this enthusiastic
statement that everything is 'fine and dandy'-

"Tickety-boo' may come from the word 'ticket', as in 'that's the
ticket'. In the nineteenth century, charities issued tickets to the poor
that could be exchanged for soup, clothing and coal.

Other sources suggest that the phrase has its origins with the
British Army in India, and that it may be an Anglicized version of the
Hindi phrase tikai habit, which means 'it's all right, sir'.

3. ANNUS HORRIBILIS - yxacHbli1 rog

A particularly bad or miserable year, the phrase being Latin for
'horrible year'. It owes its popularity to Queen Elizabeth II (1926-),
who used it in a speech at a banquet in the Guild Hall, London, in
1992 - the year which saw the divorce of the Princess Royal, the sep-
arations of the Prince and Princess of Wales and of the Duke and
Duchess of York, and the devastating fire at Windsor Castle.

The next day, the punning headline writers had a field day ,
with The Sun proclaiming on the front page, 'One's Bum
Year'.'Annushorribiiis’ was a play on a phrase with the opposite mean-
ing - annus mirabilis, which was first used as the tide oj a poem by
John Dryden (1631-1700) to describe the year 1666, which he saw as
an example of miraculous intervention by Cod.

It has ever since been used to describe particular years full of
wonders or achievements; 1759 was one such for the British, in which
they achieved a string of military successes (in British naval history,
1759 is also known as the 'Year of Victories').

4. ANOTHER NAIL IN THE COFFIN - ut0-nvbo

npubnmxaioLlee cMepTb
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A depressing phrase which is applied to a development that
makes a situation progressively worse; one more factor to plunge a
person into greater disfavour, to hasten his dismissal, downfall or
death. The final nail can be compared with the 'last straw' (sec a
drowning man will clutch at a straw, page 62). Peter Pindar (Dr J.
Wolcot, 1738-1819) wrote in one of his Expostulary Odes (1782):
'Care to our coffin adds a nail, no doubt.'

The phrase was also adopted by smokers. As early as the
1920s, they referred to cigarettes as 'coffin nails', and this expression
became the stack response whenever someone accepted yet another
cigarette.

At the time, they were referring to the hazards of a smoker's
cough; the links between smoking, cancer and heart disease were
only recognized later (when cigarettes earned another nickname -
'cancer sticks").

5. APPLE OF ONE’S EYE- 6enbmo B rnasy

"The apple of one's eye' is what one cherishes most. The pupil
of the eye has long been referred to as the 'apple' because it is per-
fectly round and was originally thought to be solid.

Because sight is so precious, someone who was called this as
an endearment was similarly precious, with the result that the phrase
took on the figurative sense we still retain.

The Bible employs the phrase many times, including:

Keep me as the apple of the eye, hide me under the shadow of
thy wings.
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UNIT 9. MELTON MOWBRAY

Ex.1.Read and translate the following text using new words.

Text. The sightseengs in Melton Mowbray.

This walk leaflet is designed to follow the route of the Civic So-
ciety Heritage Trail boards. They have been marked on the map as
yellow squares. On them you will find more stories about old Melton
and also historic pictures and photographs.

Follow the route around the town and look for the seven Herit-
age Trails boards on the way.

1. The Corn Cross. Our walk starts here. The present cross
is a replacement of one which had been for centuries on the same site
until around 1797. It stood in the middle of Corn Hill and near the
Corn Wall where farmers laid out their corn samples on market day.

2. HSBC Bank. This building has been a bank since 1846. In
the early nineteenth century Lord Alvanley lived and entertained here,
serving, it was said, 'the best dinners in England'. Many famous fol-
lowers of the hunt dined in the bay-windowed room on the first floor.

3. The White House. Next to it is the White House built in
the late 1600s. As you pass by its entrance gates look at the delightful
nineteenth century Gothic style coach house. Cross High Street. Trail
Board one is on the corner of Wilton Terrace. Turn to face across
Wilton Road.

4. Egerton Lodge

Ahead of you, built in 1829 in local ironstone by the Earl of Wil-
ton as a hunting lodge, is Egerton Lodge. The estate was sold in
1928. If you have time, cross over Wilton Road and go into the adja-
cent Memorial Garden. This was the private garden of the family and
was bought by the Town Estate, an ancient local charity. The Bread
Door just inside the garden on the right was brought here from a fine
Jacobean manor house in the town pulled down in about 1932. Bread
was passed to the poor through the small opening at the top. In the
boundary wall of the garden is a fifteenth century archway formerly
part of the buildings of the Knights Hospitaller of St John of Jerusalem
in Nottingham Street.
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5. Wilton Place

Returning up High Street on the left hand side, the large stone
marks the boundary to the Earl of Wilton's land. In Wilton Place some
of the nineteenth century cottages for servants and grooms of his es-
tate remain.

6. The George Hotel

Parts of the rear of the George Hotel date from
the 1600s. The George was an important stage for
coaches travelling to London. Ahead of you is the for-
mer Bell Hotel. It too was a coaching inn. Turn left into
Nottingham Street. Until 1870 it was the site of the
Sheep Market and had its own Market Cross.

7.Ye Olde Pork Pie Shoppe Across the street
is Ye Olde Pork Pie Shoppe, Dickinson & Morris, built in
the early 1600s. The famous pork pie has been made here since
1851. Melton Hunt Cake and the pork pies are well worth a taste.

8. The Corn Exchange

The old Corn Exchange dates from 1854, until 1983 a centre of
social life in Melton Mowbray. Trail Board two is almost at the end of
the street with more pictures and stories.

9. St Mary's Way

Turn right just before the hanging sign for 'Hollingshead's' into
St Mary's Way. As you cross the car park you will see old stone walls
relocated from Nottingham Street. They had formed the boundaries of
medieval properties found on the former site of the Knights Hospital-
lers. The best view of the fourteenth century manor house of the
powerful Mowbray family can be seen from here. Trail Board three is
to the right of the front of this building. Walk to the end of King Street
and look across the Market Place to St Mary's Church. The stone cross
on the Market Place is a replacement of the original medieval Butter
Cross. Melton Mowbray Market is the only one in Leicestershire rec-
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orded in the Domesday Book.

On the left side of the Market Place is Trail Board four describ-
ing Sherrard Street as having 'a posh end' and a 'smelly end'. To your
right is Trail Board five with pictures of the historic cheese fair and the
story behind the saying 'Paint the town red'.

10. Swan Porch
The Swan Porch was part of the Swan Inn. The Grapes was
formerly its tap room. The magnificence of this building is due to the
fact that it was once the house of a very wealthy wool merchant. Mel-
ton Mowbray was an important centre of England’s wool trade in me-
dieval times. Above the porch there is still a carved swan.
11. Church Street
On the left hand is the Old Courthouse. This was once part of
the Swan complex and is one of the oldest surviving buildings in Mel-
ton Mowbray. At the end of the street look to your right and you will
see a workshop, once that of a boot maker who made hunting boots
for the Royal Princes including the Prince of Wales (later King Edward
V111) who hunted from the town during the 1920s. To the left of the
Church's west door is Trail Board six. You are now standing on the
'London Road' Take the left hand path beside the Church into Burton
Streat. Keep on this side of Burton Street for the best view. Trail
Board seven to your right, faces across Burton Street.
12. Colles Hall
Immediately across Burton Street is the Colles Hall. It was built
in 1890 in memory of Doctor Colles, a long serving vicar of Melton
Mowbray, who was responsible for the major restoration of the church
in the nineteenth century.
13. The Old Club
Two doors down from the Colles Hall look above the shop
fronts at what was once the Old Club House. From 1810 to 1900 it
was used first by single members as a club and then let out to fami-
lies. William IV, George 1V, and Edward VII all dined here. Above the
second floor windows is a historic fire insurance plaque.
14. The Bede Houses
These alms-houses were founded in 1641 by Robert Hudson, a
Melton man who became a wealthy and respected London merchant.
Over the door is carved "Maison de Dieu".
15. The Manor House
On the corner of Mill Street is the Manor House. It is an 1870
rebuild on land belonging to one of the old smaller manors. One of its
claims to fame is that a young60church organist called Malcolm
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Sargent had lodgings here from 1914 to 1924 - after that London and
fame as one of England's greatest orchestral conductors.

16. Cardigan House

Past the Harborough Hotel is a fine brick house once the home
of Lord Cardigan who led the Charge of the Light Brigade and his wife
Adeline who used it as a hunting box.

17. The Boat Inn

Until 1882 there was a canal basin here and the Boat Inn was
the canal side pub. The Melton Navigation, constructed in 1794,
joined the national canal network at the Junction with the Grand Un-
ion at Syston. The Oakham Canal was built in 1802 and continued the
journey into Rutland. Both closed down when the nearby railway
opened in 1846

18. Anne of Cleves

On the Church side of Burton Street is the Anne of Cleves. This
dates back to the 1300s firstly as a Chantry Priests' House, then given
by Henry VIII to Thomas Cromwell until his fall from favour and then
to Anne of Cleves as part of her divorce settlement.
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To your right is the entrance to St Mary's Church. Pevsner
called it "the stateliest and most impressive church in Leicestershire".
Its glory is its lightness and loftiness from its 48 clerestory windows
with their 15,000 panes of glass. Unmissable!

Vocabulary:

sample — obpazen

hunting lodge — oxoTHWuYMIA AOMMK

adjacent — cocegHui, NpunerawWmn

manor — NoMecTbe

to pull down — pa3pywaTb

boundary — rpanuua

servant — YAUHOBHUK

estate — nomecTbe, UMeHUe

coach — kapeTa

coaching inn — KapeTHbI ABOP

pork pies — cBMHbIE NNPOrn

enhance — ycunusaTb

flavor — Bkyc

authentic — opurMHanbHbIN

to encase — nogasaTtb (Hanp. 6n040)

posh — BENUKONEMHBLIN

smelly — BoHIouniA

merchant — kyneu

plague — yyma

vicar — NpuxoAcKou CBSALLEHHUK

restoration — pectaspauus

loftiness — BennuyecTBeHHOCTb

settlement — kBapTan

unmissable — He3abbIBaeMbIi

ACTIVITIES:

Ex.2. Answer the questions choosing the right variant.

1. What kind of ends does the Sherrard street have?
- west and east ends

- expensive and cheep ends

- posh and smelly ends

2. When was the estate of Egerton Lodge sold?

- 1928

- 1834

- 1829
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3. Where can you find The Manor House?

- On the corner on Burton Street

- on the corner of Mill Street

- on the corner of Church Street

4. What is the biggest treasure of Melton Mowbray, which is
kept in secret?

- Pork Pie

- White House

- The Boat Inn

5. Where can you find the Colles Hall?

- immediately across Burton Street

- in the middle of Corn Hill

- on High Street on the left hand side

6. What purpose the dwelling of HSBC Bank was used previ-
ously (until 1846) for?

- It was used as a hunting lodge

- There Lord Alvanley gave the best dinners in England

- It was a church

7. What was a centre of social life in Melton Mowbray from
1854 until 1983?

- St. Mary's Way

- Boat Inn

- The old Corn Exchange

8. What did Robert Hudson found in 16417?

- Anne of Cleves

- Alms-houses

- The manor house

9. What was once a part of the Swan complex and is one of the
oldest surviving buildings in Melton Mowbray?

- George Hotel

- Cardian House

- Swan Porch

10. Where were the hunting boots for the Royal Princes includ-
ing the Prince of Wales made?

- Panama Street

- Church Street

- Burton Street

Ex.3.Look through the words and try to explain their meaning
in English:

Alms- Houses, dawn, lodge, medieval, replacement, plague,
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pork pie, responsible, replacement.

Ex.4. Remember the idioms:

1. BIG-STICK DIPLOMACY - nonutuka 60nbLUoi AyBuHKM

A political catchphrase which describes diplomatic negotiations that
are backed up by the threat of military force.

The term was brought to public attention in 1901 when then US Vice-
President Theodore Roosevelt (1858-1919) revealed in a
speech his fondness for the West African proverb 'Speak softly
and carry a big stick, you will go far'. (Later, as President, he
used such practices successfully in the Alaskan boundary dis-
pute of 1902-4.)

2. TO BITE THE BULLET - MyXeCTBEHHO NpUMMPUTLCS C CYpo-
BOW HEOBXO0AMMOCTbIO [BblpaXKEHME BOCXOAUT K TOMY BpeMme-
HW, KOraa onepupoBany 6e3 Hapko3a W paHeHOMyY AaBanw ny-
o, 4YTobbl OH €€ OkMMan 3ybamMu 1 He Kpudan]

To undertake the most challenging part of a feat of endurance, to
face danger with courage and fortitude, to behave stoically or
to knuckle down to some difficult or unpleasant task.

The expression originated in field surgery before the use of anaesthet-
ics. A surgeon about to operate on a wounded soldier would
give him a bullet to bite on, both to distract him from the pain
and to make him less likely to cry out.
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UNIT 10.THE COTSWOLDS

Ex.1.Read and translate following text using new words

The Cotswolds

The Cotswolds represent an area that is forever England re-
maining seemingly unchanged with the passing of time. Rolling land-
scapes, dry stone walls, perpendicular churches and sparkling clear
streams fuse with tiny villages and hamlets with their charming lime-
stone houses, tea shops and inns.

Our full day tour of the Cotswolds begins in Burford, where the
magnificent High street, which slopes down to the bridge over the
River Windrush, holds every variety of Cotswold stone. There will be
time to visit the small teahouses and shops before we head north to
Stow-on-the-wold.

Lunch beckons and what better way to satisfy your hunger than
with a fabulous two course lunch in the Royalist Hotel, the oldest inn
in Britain, built back in 947 AD, over a 1,000 years ago! The restau-
rant boats a spectacular oak beamed ceiling, a huge stone fireplace
bearing witches’ marks and fabulous range of traditional cooking in-
cluding a mouth-watering apple and raspberry crumble. The Inn is
situated in Stow-on-the-wold, another scenic Cotswolds village, built
straddling the old Roman Fosse Way.

Vocabulary

to remain - octaBaTbCs

sparkling - 6necTawmn, NCKPSALWNIACS, CBEPKaOLLNIA

to fuse - kKOMBMHMpPOBaTb, COYETATb, OOLEANHATL

inn - roCTUHMLA; NOCTOS/bIN ABOP

hamlet - nepeBHs, aepeByLliKa, ceno

fabulous - noTpsicatolwmi, M3yMUTENbHbI

beamed - 6anoyHbIil, UMeIOLLIMIN B CBOEM cOCTaBe 6anku unu
6pycbs

straddling - pa3HeCEHHbI, paccTaBieHHbIN

ACTIVITIES:

Ex.2. Answer the questions.

a) Where does the full day tour begin?
b) When was the Royalist Hotel built?
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¢) Where is the High street located?

d) Where can you satisfy your hunger?

e) What is the oldest inn in Britain?

f)  What is the ceiling in the Royalist Hotel made from?
g) What dishes can you try there?

h) How is the Royalist Hotel decorated?

i) Where is the Royalist Hotel situated?

j)  What is Stow-on-the-wold?

Ex.3.True, false, wasn't mentioned:

a) The Cotswolds always remains seemingly unchanged.
b) Traditional food is cooked on the open fire.

c) Cotswolds is a village, built in the Middle Ages.

d) There are many inns to stay in.

e) The Royalist Hotel is the oldest inn in Britain.

Ex. 4. Look through the words and try to explain their mean-
ing in English:

unchanged, magnificent, to slope down, scenic, seemingly, per-
pendicular

Ex.5. Remember the idioms:

1.THE BUCK STOPS HERE - 60nblue yxe He Ha KOoro csanu-
BaTb OTBETCTBEHHOCTb; APYroro Ko3ssa oTnyLleHusl He HauaéTe.

The most likely origin for the phrase is the poker table, where a
buckhorn knife was placed before the player whose turn it was to
deal. 'Passing the buck' meant passing responsibility on to the next
player.

The phrase was made famous by US President Harry S. Truman
(1884-1972; president 1945-53), who had it handwritten on a sign on
his desk at the White House to remind himself and those around him
that he alone had the ultimate responsibility for every decision of his
administration.

Some twenty-five years later, President Jimmy Carter (1924-)
had the legend reinstated with the same idea in mind.

2.BUSINESS AS USUAL - xu3Hb NpoAo/HKaeTcs, Aena vayr
CBOWM 4epeaoM.

This self-explanatory expression was widely used in Britain in
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the Second World War, and especially during the London Blitz and the
blitzes on other major cities, when shops and businesses continued to
open in spite of bomb damage. In the capital, '‘Business as usual' and
'‘London can take it' were commonly scrawled defiantly on the walls of
damaged buildings.

Winston Churchill popularized the phrase in 1941 in a speech
at the Guild Hall in London when he said, 'The maxim of the British
people is: "Business as usual.™

A later Conservative Prime Minister, Margaret (now Baroness)
Thatcher (1925-) memorably evoked the fighting spirit behind these
words after the lethal IRA bomb attack on the Grand Hotel in Bright-
on, in which she was lucky to escape death or serious injury, during
the Conservative Party Conference of 1984.
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UNIT 11.THE BOTANICAL GARDEN
OF LEICESTER UNIVERSITY

Ex.1.Read and translate following text using new words

The Botanical garden of Leicester University

I am delighted to welcome you to this exhibition. This is the
sixth year of the University hosting a major sculpture show in the Bo-
tanic Garden. Each year has a unique theme and this year is no dif-
ferent.

The University of Leicester is committed to excellence in all its
activities — teaching, research and relations with the community. It is
therefore particularly appropriate that this year’s Sculpture in the Gar-
den exhibition should be the outcome of collaboration with Studio
Sem, an institution with similar standards in the world of sculpture.

Both the University and Studio Sem aim at sharing their ideals
with others and we are delighted to have the opportunity to display
the work of sculptors who have been nurtured at the studio with a
regional and national audience. The work on display comes from
those currently working in Pietrasanta, and from those who have de-
veloped their work there in the past, demonstrating again the seminal
influence of both the University and the Studio.

The Botanic Garden is situated about 3 miles south-east of
Leicester city centre, opposite Leicester Racecourse.

By bus: from the city centre or railway station take a 29, 30/31
or 80 and alight ay Glebe Road.

By car: from M1 junction 21 follow the ring road A563 to its
junction with the A6 at Oadby. The Botanic Garden backs on to the
roundabout at this junction. Use the Glebe Road entrance.

Vocabulary

Emerging — HOBBbI

To host — npurnawaTb rocrtein

Collaboration - coTpyaHun4yecTso

To nurture — cogeicTBoBaTb, BOCMUTLIBATb

Seminal — N10A0TBOPHbIN, OCHOBOMOJAratoLWmi

Junction — nepekpecTtok
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ACTIVITIES:

Ex.2 Answer the questions:

1) How often is the sculpture show held in the Botanic Garden?
2) How do you get to the Botanic Gardens by bus?

3) How do you get to Botanic Garden by car?

4) What time is the sculpture show held?

Ex.3 Find synonyms in the text to the following words: to
admire, partnership, chance, be located (to delight, collabora-
tion, opportunity, be situated)

Ex.4 Join the parts of sentences together:

1) Both the University and Studio Semaim at...
2) I do hope you...

3) ...and this year is no different

a) enjoy this unique experience

b) each year has a unique theme

¢) sharing their ideals with others

Ex.5.Read and translate the following text using new words

Text. Burghley Sculpture Garden.

Heavenly bodies: Astrological and Anatomical explores a dy-
namic range of sculptural responses to the notion of heavenly bodies
through the human body and celestial phenomena. This external ex-
hibition of sculpture was conceived to complement the exhibition
Heavenly bodies: Sculptural Responses to the Human form on view
inside Burghley House. It therefore Focuses on non-figurative inter-
pretations of the theme, whilst also including several contemporary
investigations into the politics, spirituality, timelessness of the human
as a motif.

A total of 17 sculptors have contributed a range of figurative
and abstract interpretations that are dynamically varied in they con-
ception, aesthetic, material and means of manufacture. Some of their
pieces address current fashion trends that courage cosmetic surgery,
and question issues of the ideal figure, while more ephemeral and
spiritual marvels have been depicted by sculptures that use form,
sound, movement and light to investigate the sublime, alchemy, di-
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vine proportions and geometry, the stars, moons and interplanetary
movements

Vocabulary

celestial phenomena -60)xeCTBEHHbIE SIBNEHMS

to conceive — nonaraTb, cuMTaTb

more ephemeral and spiritual marvels -6onee acemepHbie n
LyXOBHblE Yyaeca

sublime — BenmMyecTBEHHBI

ACTIVITIES:
Ex.6. Make 4 forms of questions to the text

Ex.7. Translate into English:

OTKpbITas BbICTaBKa COCTOMT M3 MHOXeCTBa abCTpaKTHbIX 3KC-
NMOHaTOB.

OAaHW 3KCnoHaTbl co34aBannch, UCNONb3ys UaeanbHble hopMbl,
Apyrue BkYaloT B cebs bonee apeMepHbie NOHATHS.

Ex.8. Write the letter to your friend, depicting your impres-
sion about Burghley House Garden.

Ex. 9. Remember the idioms:

1.TO BITE THE DUST - nagatb HuU; O6biTb YHWXEHHLIM;
TepneTb HeyAady, NopaXkeHue.

To fall down dead. The Scottish author Tobias Smollett (1721-
71) was the first to put this expression in his translation of Alain-Rene
Le Sage's (1668-1747) Adventures of Gil Bias of Santillane; while in
Smollett Butler's (1835-1902) 1898 translation of Homer's The Iliad
Achilles has the line:

Grant that my sword may pierce the shirt of Hector about his
heart, and that full many of his comrades may bite the dust as they
fall dying round him.

Another version of the phrase - 'lick the dust' - had the same
meaning and appeared in the original (1611) edition of the King
James Bible.

The phrase was in common use during the Second World War,
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especially in the RAF; today, it is more often used to describe the
failure of an idea, plan or task than death or injury.
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UNIT.12. NEWSTEAD ABBEY

Ex.1. Read and translate the following text using new words

Experience the romance and mystery of Newstead Abbey, a
beautiful historic house set in a glorious landscape of gardens and

parkland within the heart of Nottinghamshire, once the

home of the poet Lord Byron.
There's so much to see at Newstead!

SN

Explore the medieval cloisters, the splendid Victorian room
settings and the private apartments of the poet Byron. erowse in the
Gothic Revival Library. marvel at the carved angels and the splendid
Minstrel's Gallery in the baronial Great Hall. see the fascinating collec-
tion of paintings and furniture throughout the house. admire the roman-
tic priory church west front - an icon of British Romanticism, with its
beautiful sculpture of the Virgin and Child.

Learn about the all fascinating owners of Newstead Abbey -
the medieval priors; the Byrons; the Wildmans, who made their mon-
ey in the plantations of Jamaica and the Webbs, friends of David Liv-
ingstone, the famous African explorer who stayed at Newstead in the
1860s.

There's even an opportunity for every visitor to try on replicas
of some of Lord Byron's favourite clothes and be transformed in to the
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Romantic hero!

The Poet Lord Byron

Not only was he 'mad, bad and dangerous to know', but Byron
was also a poet, scholar, freedom fighter, athlete and lover.

George Gordon Byron lived at Newstead Abbey between 1808
and 1814. Today, visitors can see Byron's private apartments as well
as letters, objects and furniture that belonged to the poet, including
the table at which he wrote some of his poetry.

Newstead Abbey still retains its idyllic charm today. It's easy to
see how it inspired Byron to write some of the most romantic poetry
of his time.

The Priory Church West Front

The West Front is the original facade of Newstead Priory church
and dates back to 1274. Most famously it became both a symbol and
a source of inspiration for the poet Byron, who affectionately de-
scribed it in his epic satire - Don Juan. Weathered by the elements,
damaged by civil war and surviving minor earthquakes, the West
Front is still just as romantic today.

The West Front Appeal aims to secure funding to repair this
beautiful treasure. By adopting a stone of the West Front you can
help with this vital work. A separate leaflet gives more details about
this specific project.

2. BY A LONG CHALK - ropa3go, 3Ha41TesbHO, HAMHOrO.

This is a sporting expression and means to win easily, far ahead
of the competition. Before lead pencils became common, merit marks
or scores used to be made with chalk: in a game of skittles or darts,
for example, individual points were referred to as a 'chalk’; a long
chalk, therefore, is a high score.

Newstead Abbey Gardens

The gardens and parkland at Newstead Abbey cover more than
40 acres with paths that meander past lakes, ponds and waterfalls.
The gardens have something to offer in all seasons, with spectacular
displays of colour from the rhododendrons in late spring to the Japa-
nese maples in autumn.

Vocabulary:

once the home — koraga-To mMecto

medieval cloisters — cpegHeBekoBble apkagbl

priory church -MoHacTbIpckas LepKoBb

to retain one’s idyllic charm — coxpaHsTb nananbHbIv WapMm

to meander —6poanTb
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lush green — sipko 3enéHbin

ACTIVITIES:

Ex.2 Answer the questions:

Where is Newstead Abbey situated?

What famous English poet lived there?

When did he live there?

What kind of gardens can a visitor see there?

When was the Priory Church West Front built?

How can one help to repair the beautiful treasure of the
Priory Church West Front ?

7. What kind of programme is offered in Newstead Abbey?

oA WN

Ex.3. Look through the words and try to explain their mean-
ing in English:

Landscape, fascinating, aim, temporary, omen.

Ex. 4. Remember the idioms:

1. TO BARK UP THE WRONG TREE - 1t no noXxHoMmy cne-
Ay; 06paTUTLCS He NO aApecy; HanpaBNATb AEUCTBUSI HE B TY CTOPOHY

To be totally off the mark, to waste energy following the wrong
course of action, or to have one's attention diverted off the subject in
hand. The phrase dates back to the 1800’s and neatly puns a dog's
bark with tree bark.

Its origins stem from the American sport of raccoon hunting.
The hounds of the hunting pack are trained to mark the tree in which
the raccoon they are pursuing takes shelter, and then to howl at its
base until their master arrives to shoot the animal. The hounds may
bark up at the wrong tree, however, if the raccoon has managed to
evade them.

The expression first became popular in the early nineteenth
century, appearing in the works of James Hall (1793-1868), Davy
Crockett (1786-1836) - himself a great raccoon hunter - and Albert
Pike

2. BETWEEN THE DEVIL AND THE DEEP BLUE SEA -
Mexay ABYX OrHei
Caught between two evils or dangers, in a dilemma with no-
where to turn. The saying may be of nautical origin, the 'devil' being
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a term for a seam in the hull of a ship that ran along the waterline. A
commonly used modern phrase with a similar meaning is 'between a
rock and a hard place'.

'Between the devil and the deep blue sea' could also
have been inspired by the ancient phrase 'to steer or sail
between Scylla and Chary bodies'.

In Homer's Odyssey, Scylla was a six-headed monster
who lived in a cavern overlooking a narrow channel off the
coast of Sicily; she seized sailors from every passing ship with
each of her six mouths.

On the opposite rock, Charybdis, another monster,
lived under a huge fig tree, from where she sucked in and
regorged the sea, forming a treacherous whirlpool.

In the poem, Odysseus sailed between these two
perils, losing his ship in the whirlpool and the crew to Scylla.
Only he survived - by clinging to the fig tree.
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UNIT 13. THE NATIONAL GALLERY

Ex.1.Read and translate the following text using new words.

Extended Opening Hours

From June 1996 the National Gallery will be open every
Wednesday evening until 8pm and on Sundays from 12 noon. The
Collection will now be accessible to a wider public and visitors will also
have the opportunity to enjoy additional educational activities, view
exhibitions and use the Gallery's amenities.

The National Gallery Collection

The National Gallery was founded in 1824 and houses the na-
tional collection of Western European painting, over 2,000 pictures
from the late 13th to the early 20th century. The Collection represents
all the major European schools of painting and includes masterpieces
by virtually all the great artists. It is arranged by period in four wings:
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Sainsbury Wing: Painting from 1260 to 1510 Including van
Eyck, Piero della Francesca, Botticelli Leonardo da Vinci, Bellini,
Raphael West Wing: Painting from 1510 to 1600 Including Cranach,
Michelangelo, Holbein, Bronzino, Titian, Veronese, El Greco North
Wing: Painting from 1600 to 1700 Including Rubens, Poussin, Ve-
lazquez, Van Dyck, Claude, Rembrandt, Vermeer East Wing: Painting
from 1700 to 1920 Including Gainsborough, Turner, Constable, Monet,
Renoir, Cezanne, Van Gogh, Seurat

Less important pictures of all periods are shown in Lower Floor
Gallery A. Pictures temporarily removed from the main floor are
shown in Lower Floor Galleries B-G.

Gallery Guide Sound Track

Gallery Guide Sound Track, a unique portable CD player, pro-
vides audio commentaries to almost every painting on display on the
main floor - over 1,000 in total. Available for hire at the main entrance
and Sainsbury Wing foyer, it allows visitors to wander through the
galleries in their own time and, by tapping in a number displayed by
each painting, call up information on pictures of their choice. A high-
lights tour of 30 great paintings is available in 6 languages: English,
French, Italian, Spanish, German and Japanese.

Sunley Room Admission free
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To coincide with the Degas exhibition in the Sainsbury Wing,
this exhibition looks at Degas's own impressive collection of paintings,
prints and drawings. The Gallery acquired 11 works, including exam-
ples by Ingres, Delacroix and Manet, at the Degas sale in 1918, and
these are joined by loans of paintings from collections in Britain and
abroad by, among others, Van Gogh, Gauguin and Cezanne.

L= —

The first painting by the 16th-century 'Danube School' artist
Wolf Huber to enter the National Gallery Collection is shown along
with the Gallery's two paintings by Huber's slightly older contemporary
Altdorfer. The display explores the dramatic and novel way in which
both artists treated the traditional subject of Christ taking Leave of
his Mother. Huber is one of the first great landscape artists of North-
ern Europe, and drawings and prints lent by the British Museum em-
phasize his achievement.

Associate Artist: Peter Blake

25 September 1996 - 5 January 1997 Sunley Room Admission
free

Supported by the Bernard Sunley Charitable Foundation

In August 1994 Peter Blake was appointed as the third National
Gallery Associate Artist, with the brief of making new paintings direct-
ly inspired by the Collection. During 1995 he opened his studio to the
public on a regular basis, so visitors could follow his progress. This
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exhibition of the work produced is the culmination of his time at the
Gallery.

Making & Meaning: Rubens's Landscapes

17 October 1996 - 19 January 1997 Sainsbury Wing Admission
free

The National Gallery has the most important group of land-
scapes by the great 17th-century Flemish painter, Peter Paul Rubens,
including his masterpiece, An Autumn Landscape with a View of Het
Steen. This exhibition, in the Making & Meaning series, explores this
aspect of the painter's activity. It places the landscapes in the tradi-
tion of Flemish landscape painting and considers why and how they
were made and for whom. Rubens only painted about 40 landscapes
and more than half of these will be included in the exhibition, with
loans from St Petersburg, Rotterdam, Boston, New York and else-
where. All Rubens's drawings after nature will be on show as well as
many of his oil sketches. The estate surrounding Rubens's country
house at Elewijt and the garden of his town house in Antwerp.

Free guided tours

lasting approximately one hour take place twice daily from
Monday to Saturday.

Free lunchtime lectures

lasting about fifty minutes are held at 1pm Tuesday to Friday
and at 12 noon on Saturday either in the Gallery or in the Sainsbury
Wing Theatre.

Teachers' Inset days and one- and three-day courses

take place during term times. These are for primary and sec-
ondary teachers who wish to use Old Master paintings with their pu-
pils.

National Gallery Shops

The Gallery offers a broad range of products based on the
paintings in the Collection. It also produces general books on the Col-
lection for readers of all ages, guide books, exhibition catalogues,
scholarly monographs, CD-ROMs and videos.

There are three shops in the Gallery:

The Sainsbury Wing Shop in the entrance foyer on the ground
floor of the Sainsbury Wing stocks the full range of Gallery publica-
tions and merchandise as well as one of London's finest ranges of art
books.

National Gallery Restaurants

The Brasserie in the Sainsbury Wing offers all-day table service.
The menu changes with the season and features a weekly Chef's
Choice. Morning coffees served wuntil 12 noon, lunches served
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from 11,30am-2.30pm (Sunday lunch from 12 noon), afternoon teas
from 2.30-5pm. Open Monday to Saturday 10am-5pm (Wednesdays
until 7.30pm), Sunday 12 noon-5pm. Telephone 0171-747 2869.

The Pret a Manger Cafe in the main building offers a wide
range of self-service hot food, sandwiches, salads, cakes, desserts
and refreshments, suitable for all ages. Open Monday to Saturday
10am-5.30pm (Wednesdays until 7.30pm), Sunday 12 noon-5.30pm.

Both restaurants are licensed to serve alcoholic beverages only
when accompanying a meal. They are run by Town and County Lei-
sure.

ADMISSION FREE

Gallery Opening Hours

Monday to Saturday 10am-6pm (Wednesdays until 8pm), Sun-
day 12 noon-6pm. Closed 1 January, Good Friday and 24-26 Decem-
ber.

Underground Stations

Charing Cross, Leicester Square, Embankment, Piccadilly Circus

ORANGE STREET

NATIONAL
PORTRAIT
GALLERY

.
oooooooo

TRAFALGAR SQUARE

William Wilkins (vith internal alterations) 1837.0 [5] [ 1960
Sir James Pennethorne 1861 [N I 1964
E M.Barry 1872-6 [ [ 1973-5 James Ellis, Dept of the Environment
Sir John Taylor 1884-7 [T] [ 1982-3
Ewan Christian (Originally part of the NPG) 1890-5 [ [ 1989-91 Venturi Scott Brown
H.N. Hawkes, Office of Works 1907-11 [ [ 2003-4 Dixon Jones
R. 1. Allison with Romaine- Walker & Jenkins 1927-8 [
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Vocabulary:

accessible - 4OCTYMHBINA; AOCTUXUMbIN

amenities - npenectn, KpacoThbl

masterpiece - wepesp

genre - XaHp

devote - nocesiwaTb

decade - pecatunetve

emphasise - npugaBaTb 0coboe 3HayeHue; NoadYEpPKMBaTh, ak-
LieHTMPOBaTb

brambles - exxeBnka

significant - 3HauYMTeNbHbIN

approximately - npnbnunsnTenbHo

range - paa, cepus, uenb (CobbITUN, ABNEHWUIA)

ACTIVITIES:

Ex. 2. Answer the questions:

When was The National Gallery founded?

What does the Collection of The National Gallery represent?

How long do free guided tours last?

How many shops are there in the Gallery?

When are the free lunchtime lectures held?

Are the restaurants licensed to serve alcoholic beverages?

When is the Gallery opened?

What does a series of short courses on Saturday mornings pro-
vide?

Ex. 3. Look through the words and try to explain their mean-
ing in English:

Venue, merchandise, opportunity, to found, disabled, staircase.

Ex. 4. Work in groups. Try to make a dialogue about The Na-
tional Gallery.

Ex. 5. Remember the idiom:

TO BE BORN ON THE WRONG SIDE OF THE TRACKS - poauTb-
Cs B ceMbe befHsika, BbIMTU M3 HU30B [tracks >xenesHoaopoXkHoe no-
NOTHO (Ha OKpamHEe HEKOTOPbIX aMepUKaHCKMX rOPOAKOB, 33 KOTOPbIM
HaxoasTcs ropoackue TpyLobbl)]
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To be born on the wrong side of the tracks is a disadvantage,
as it was the part of town deemed to be both socially and environ-
mentally inferior.

The expression originated in America, where railway lines ran
through the centre of towns. Poor and industrial areas were often lo-
cated to one side of the railroad tracks because the prevailing wind
would blow smoke from the railway and smog in that direction, leav-
ing the better-off neighbourhoods unpolluted.

The phrase is now used to refer to anyone who comes from a
poor or rough background.
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UNIT 14. WELCOME TO THE BRITISH MUSEUM

S — e v e =

Ex.1.Read and translate the following text using new words.

Welcome to the British Museum and its outstanding collections,
which illuminate the story of human culture from its beginnings to the
present day.

The British Museum was established in 1753 and is how home
to over six million artefacts, ranging from small archaeological frag-
ments to massive objects from past and contemporary cultures.

The British Museum is a vast place, with some eighty galleries
and a huge range of extraordinary objects. The galleries are organized
by geography, history and theme. This map will help you plan your
visit, find your way to the galleries and objects you would like to see,
and locate the services and facilities you need.

Suggestions for your visit

There is no right or wrong way to visit the British Museum. Eve-
ry time you visit, you will discover something new. A selection of
guided and audio tours is available to visitors. See the Information for
visitors section on this map, or ask at the Information Desk in the
Great Court. You can use the Paul Hamlyn Library and the COMPASS
database terminals in the Reading Room to plan your route around
the Museum.

Please note: Some Museum galleries are subject to a regular
schedule of opening times. All of them should be available at some
time each day. You can find out details from the Information Desk.
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The Queen Elizabeth II Great Court

The Great Court provides a focal point for any visit to the British
Museum and remains open on selected evenings after the Museum
galleries have closed. Here you can rest over a cup of coffee, buy a
book or souvenir from the Museum shops, or have a meal in the Court
Restaurant overlooking the historic Reading Room. Electronic notice
boards and What's on leaflets available from the Information Desk let
you know what is happening in the Museum's galleries and Clore Edu-
cation Centre (accessed from the south side of the Great Court).

The Joseph Hotung Great Court Gallery, purpose-built centre
for exhibitions, is located on the mezzanine floor.

Reading Room

Here, for almost 150 years, scholars and revolutionaries, writ-
ers, poets and musicians came to read and study. All visitors are how
welcome to view the room's magnificent architecture and to spend
time finding out more a{gyt the Museum's collections.

The Walter and Leonore Annenberg Centre houses the Paul
Hamlyn library, a reference library dealing with all aspects of the Mu-
seum's collections.

From terminals in the Reading Room visitors can also access
images and information on around 5,000 of the Museum's objects us-
ing COMPASS, the Museum's interactive multimedia system.

Enlightenment Gallery

'Enlightenment: Discovering the World in the 18th Century' is a
new permanent exhibition. This grand gallery is now the home of
thousands of objects arranged to show how people understood their
world in the Age of Enlightenment. It provides an introduction to the
Museum and its collections.
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Africa, Oceania and the Americas

These galleries represent the cultures of peoples in three major
regions, past and present. Currently on display are Africa (including
Benin) (25), North America (26) g and Mexico (including the Aztecs)
(27). Living and Dying (24) looks at the globally diverse strategies
people use to deal with the challenges of life.

Ancient Near East

On the Main floor you will find extensive collections, including
relief carvings of state ceremonies, hunting and warfare from the pal-
aces of the Assyrian kings at Nimrud, Khorsabad and Nineveh from
the 9th-7th centuries BC (6-10). The Raymond and Beverly Sackler
Galleries on the Upper floors (53-59) contain objects from Anatolia,
Mesopotamia and the Levant. They include the Royal Cemetery at Ur
and finds from Jericho. Ancient Iran is in 52, where the Oxus Treas-
ure is displayed. Sculptures from Palmyra and Southern Arabia are in
51.

Asia

Room 33 holds the richest collections of Chinese antiquities in
Europe with a display of Chinese jade in 33b. The Chinese collections
range from the 4th century BC to the 19th century AD. Room 34 has
some of the finest Islamic pottery outside the Islamic world. The
sculpture collections from the Indian sub-continent are the most rep-
resentative in the west. The Korea Foundation Gallery is off the North
stairs (67) and features a scholar's house (sarangbang). One of Eu-
rope's finest collections of Japanese decorative arts and painting is
displayed in a series of changing temporary exhibitions in 91-94 to
protect them from exposure to light and humidity.

Britain and Europe

There are important collections covering the cultures and long
history of Britain and other parts of Europe. Important prehistoric ob-
jects are in 36-7. Iron Age and Roman objects are in 49-50 including
the Milden hall, Hoxne and Snettisham hoards, along with the 2000-
year-old bog body known as Lindow Man (50). Rooms 41 to
43 feature Medieval objects including the Sutton Hoo Ship Burial (41)
and the Lewis Chessmen (42). Renaissance to Modern displays, in-
cluding clocks and watches and the Waddesdon Bequest, are in 44-
48.

Egypt and Sudan

The British Museum houses one of the great ancient Egyptian
and Sudanese collections, illustrating every aspect of ancient Nile Val-
ley culture from Neolithic times (from about 10,000 BC) (64) down to
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the Coptic (Christian) period in the 12th century AD (66). The major
sculptures can be found on the Main floor (4) and the mummy dis-
plays in The Roxie Walker Galleries of Egyptian funerary archaeology
on the Upper floors (62-63). Room 61 is an introduction to ancient
Egypt. Nubia and the Sudan are featured in 65.

Greece and Rome.

The Greek and Roman galleries contain objects from the Greek
world, Italy and Rome from the beginning of the Bronze Age, and
from the whole of the Roman Empire except for Britain (see Britain
and Europe). The Parthenon sculptures (sometimes called the Elgin
Marbles) are in 18 and sculptures from the Mausoleum of Halikarnassos
in 21. Room e9 displays objects from daily life in Greece and Rome.

Vocabulary

contemporary - COBpEMEHHbIN

focal point — MecTo npuTs>xeHns B3rnsaa
enlightenment - npocselueHue
pharmacopoeia — dapmakones
cloakroom - rapaepobHas

humidity - BnaxxHocTb

commemorative — NaMsTHbI

ACTIVITIES:

Ex.2. Answer the questions:

How many artifacts are now stored at the British museum?
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In which part of the museum are exhibits from Anatolia, Meso-
potamia and the Levant presented?

Which rooms contain Egyptian mummies?

How are Parthenon sculptures often called?

What is a COMPASS?

How many galleries are there at the museum?

How old is the museum’s Reading room?

Ex.3 Fill in the gaps

1. The British Museum is a place, with some eighty gal-
leries and a huge of extraordinary objects.

2. Every time you visit, you will something new.

3. Some Museum galleries are subject to a regular of
opening times.

4. There are daily to most of the following areas, and
daily handling are available in selected Museum galleries.

5.0n the Main floor you will find collections.

available, tours ,vast, ,discover, extensive , schedule, sessions,

range.

Ex. 4. Remember the idioms:

1.ALL GREEK TO ME —5T0 41 MeHs1 COBEPLUEHHO HEMOHSTHO

'It's all Greek to me' is used to mean that something is com-
pletely unintelligible to the speaker, Greek being a particularly tricky
language to grasp because of its different alphabet.

It may have started out as an Anglicized version of the Latin
phrase 'Graecumest; non legitur' meaning 'It is Greek; it cannot be
read', which was often used by monk scribes in the Middle Ages,
when Greek was falling out of use.

It was probably popularized by Shakespeare's Julius Caesar
(1599), in which Casca says, 'For mine own part, it was Greek to me'.

2.ALL OVER BAR THE SHOUTING - aeno B wnsne

This expression is firmly rooted in the world of sport and was
first used in print by nineteenth-century sportswriter Charles James
Apperley (1777-1843) in 1842. It means that victory is in the bag,
only the cheering of the crowd at the end of the game or contest be-
ing lacking. The phrase may perhaps be derived specifically from box-
ing - the shouting being the noisy appeal from the supporters of one
of the boxers against the referee's decision. It is also often applied to
political elections in which the outcome is certain, even before the

ballot papers have been counted.
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UNIT 15. STAPLEFORD, LEICESTERSHIRE:
CHURCH OF ST MARY MAGDALENE.

Ex.1.Read and translate the following text using new words.

Stapleford, Leicestershire

Church of ST. MARY MAGDALENE
Ex.1.Read and translate the following text using new words.

HISTORY

The ancient settlement of Stapleford (pronounced 'Stappleford'
and meaning a ford marked by posts) no doubt succumbed to the
16th-century enclosures and, later, to the making of the park round
Stapleford Hall. The area of the parish was never more than some five
square miles (13 square km).

The manor of Stapleford was given to the Ferrers family after
the Norman Conquest. They were later ennobled as Earls of Derby,
but in the mid-13th century fought against Henry III as allies of Simon
de Montfort, Earl of Leicester, in the second Barons' War; after Earl
Simon's defeat in 1265 almost all their lands were forfeited, including
Stapleford, and they lost their earldom. Stapleford was granted to
Henry's younger son, Edmund Crouchback, along with the confiscated
de Montfort lands. Two years later Edmund was given the royal es-
tates in Lancashire and created Earl of Lancaster, which incidentally
established Leicestershire's Lan- castrian connection. The earldom
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of Derby was revived for Edmund's grandson. In 1308 Edward II
granted a weekly market and an annual fair at Stapleford to Edmund's
son Thomas, Earl of Lancaster and Leicester - the remains of the mar-
ket cross can still be seen in the grounds of Stapleford Hall.

In 1402 Lawrence Hawberk's daughter Agnes married a second
time, to Robert Sherard of the Cheshire family, bringing him the man-
or of Stapleford, which was to remain in Sherard hands for almost 500
years. Later in the 15th century Thomas Sherard added the manors of
Teigh and Whissendine to the family estates, through marriage to
Margaret Helwell, and about 1500 built the old part of the present
Hall.

In 1573 George Sherard purchased one of the Saxby manors.
William Sherard was knighted by James I and ennobled by Charles I
as Lord Sherard and Baron Leitrim. He married Abigail Cave in 1620,
and died in 1640. The 4th Earl, Robert Sherard (1719-99), succeeded
in 1770 and soon made great changes to the house and gardens. The
gardens were replanted in the style of Capability Brown (Brown's
foreman, William Ireland, was at Stapleford in 1775), and in 1776 the
17th-century house was remodelled - the windows were enlarged,
and the interior made Neoclassical; a spectacular plaster ceiling was
added at this time, probably designed by George Richardson. During
the in 780s the Earl replaced the estate churches at Teigh, Stapleford
and Saxby, using Richardson as the architect for all three.

The 6th and last Earl died in 1859, having compelled the Mid-
land Railway Company to route their line further from the Hall (since
known as the 'Harborough curve'), and his Countess died in 1886; but
Stapleford had been sold in 1885 to James Hornsby of Lincoln and
then in 1894 to the Burton-on-Trent brewer John Gretton (of Bass,
Ratdliff & Gretton). The church continued to serve the estate commu-
nity and its declining population until the early 1990s, having been
carefully restored in 1967-68 by Lawrence Bond of Grantham, with
the advice of Colonel Rupert Alec-Smith of the Georgian Group.

After the departure of the Gretton family in 1987, and when the
cost of upkeep had become too great a burden for the remaining pa-
rishioners, the church passed into the care of The Churches Conserva-
tion Trust in September 1996. Major repairs have been carried out
under the supervision of the architect, Tim Ratcliff.

The ARCHITECT

The new church at Stapleford was designed by George Richard-
son, and built by Staveley of Melton Mowbray in 1783, the year in
which his drawing of the elevation was exhibited at the Royal Acade-
my of Arts in London. Richardson,89who was probably born in the
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late 1730s and who died about 1813, was a draughtsman in the Lon-
don architectural office of Robert and James Adam, and accompanied
James on his Grand Tour of 1760-63, which provided antique models
for the Adams' Neoclassical style. He was more noted as a draughts-
man and a drawing-master, and for his interior design, than as an
architect of complete buildings. His published works include A Book of
Ceilings Composed in the Stile of the Antique Grotesque, dedicated to
Lord Scarsdale of Kedleston, which appeared in 1776 - the year in
which the plaster ceiling was added to Stapleford Hall, and in which
Richardson embarked on his best known work, the ceiling of the Mar-
ble Hall at Kedleston Hall. The design for this is illustrated in Richard-
son's book, and it was exhibited at the Royal Academy in the same
year.

The CHURCH

Stapleford church is dedicated to St Mary Magdalene. The pre-
sent building replaced the mediaeval church which stood on the site,
and contains monuments and the bells removed from it. Even the
County Record Office can find no picture of the old church, although
some partial verbal descriptions exist. It consisted of a nave with two
aisles, chancel and 'disproportionable® steeple on a low embattled
tower.

EXTERIOR

The exterior is of smooth local limestone ashlars, finely jointed,
which seems more appropriate for a Classical than a Gothic building.
Its plan is simple: a narrow rectangular block - there are no aisles,
and the chancel is not differentiated - with a west tower, and what
might be taken for shallow transepts at the east end. The exterior is
treated uniformly, helped by a frieze of blind ogee arches above a
heavy string-course which continues round the whole church, includ-
ing the tower; on the body of the church the frieze acts as a parapet,
rising with the gables at the east end and over the transepts. Small
spire lets rise from blocks in the frieze; although these blocks are dec-
orated with quatrefoils the spire lets look very Classical, with curved
sides tapering to a cap. Running round the building below the frieze,
and mostly set as pairs over the shoulders of each window, is a series
of fancifully shaped heraldic shields. These pretend to hang by rings
from knobs in the wall and depict the arms of families allied by mar-
riage to the Sherards, with their names on bands below the shields.
They replace a lavish display of armorial glass which had been in the
window of the old church. The nave windows are of three lights and
have cusped intersecting tracery high up; this is a Decorated form of
tracery, although the windowgoshapes appear to be Perpendicu-
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lar. The windows do not have the hood-moulds one would expect on
a Gothic church.
Vocabulary:
Enclosure — orpaxaeHune
Parish — uepkoBHbI Npuxoa
Conquest — 3aBoeBaHu1e
Plaster — wTykaTypka
Restraint — caep>XaHHOCTb
Ashlar — knagka 13 TeCaHOro KamHs
Knob — kpyrnasi ABepHasi py4ka
Tracery — y3op

Ex. 2. Answer the questions

Whom is Stapleford chapel dedicated to?

Who was the architect of the new Stapleford chapel?
Which event inspired Chaucer to write a poem?
What shape does the church have?

Which family was the last owner of the church?
What is the east window decorated with?

Ex. 3. Explain the words:

Intersecting, draughtsman, antiquities, usurping, frivolous, par-
ish.

Ex. 4 Remember the idioms:

1.BY THE SKIN OF ONE'S TEETH - ene-ene.

By the narrowest margin. There are several metaphors with the
meaning 'only just' and many allude to body parts (for example, 'by a
hair's breadth'), emphasizing the physical danger of a given situation
from which one might have just escaped.

'By the skin of one's teeth' specifically is a (slightly misquoted)
biblical phrase that means to have suffered 'a close shave':

My bone cleaveth to my skin, and to my flesh, and I am es-
caped with the skin of my teeth.

2.TO ASK SOMETHING POINT BLANK - 3agatb npsMou
BOMpOC

To ask a direct question. This is a sixteenth-century phrase
from the sport of archery. The targets had a white {b/anc in French)
central spot, so the arrows were pointed at the white, that is point

blanc.
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In military, and especially artillery usage, 'point blank' is a
range at which there is no fall of shot due to gravity - in other words,
a very close range. (Any projectile from a firearm 'drops' from the
point of aim as the range increases, which in turn means that the fur-
ther the target, the higher the weapon has to be aimed above it.)
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UNIT 16. ROBERT BURNS

Ex1. Read and translate the following text using the words:

Robert Burns is a famous Scottish poet.

Robert was the eldest of seven children of William Burnes, a
market- gardener from Kincardineshire, and Agnes Brown, from the
neighbouring parish of Kirkoswald. William Burnes (his children
dropped the 'e' from the name) acquired 7,5 acres of land, of which
the Burns Monument Trustees still hold six and with his own hands
built on it this cottage of whitewashed clay walls.

When Robert was seven his father rented a small farm 1,5
miles away at Mount Oliphant and the family moved there. Robert
grew up to a life of toil, hardship and poverty. But Burnes saw to it
that his sons were well educated. Robert read all the books he could
and developed a remarkable command of literary English. The other
great influence on him was folk-song. His mother knew and sang
many old songs, though she could not read.

Burns wanted to give up farming, but his Edinburgh friends
could find him nothing better than a minor post in the Excise in Dum-
friesshire, and he had to take another farm there, Ellisland, in 1788.
He proved a good officer, was promoted twice and in 1791 gave up
Ellisland and moved into Dumfries. He published a revised third edi-
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tion of his poems in Edinburgh (1793) and died in Dumfries on 21 July
1796. of heart disease (endocarditis) induced by the rheumatic fever
he had suffered in his early years. He lived to be only 37.

ST e e o cohs
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MIZFLY IN THE

SCOTTISH DIALECT,

B ¥

ROBERT BURNS.

EKILMARNOCGCK:
i PRinTED DY Joun witsom.
—————
-

L i : sé S

Burns first love was song. He had a keen musical ear and a
great feeling for rhythm. His first poems were songs, the earliest writ-
ten when he was young and on his own evidence he never com-
posed a song without first having a tune in his head. While in Edin-
burgh he met two music publishers, James Johnson and George
Thomson, to whose collections of

Thirdly, there is Tam o'Shanter. "Burns wrote only one tale in
verse, but it is the best since Chaucer" (John Buchan). It is a story of
witchcraft with comic touches, based on folk-tales Burns heard in his
childhood and closely linked with Alloway landmarks still to be seen,
the ruined church (Kirk Alloway), the ancient bridge (Brig o'Doon).
Lastly, there are Burns letters notable for their style and polish, of
which over 700 survive.
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Examples of all these are shown among the original manu-
scripts in the museum.

In Scotland Burns is more than a literary figure- a popular hero,
whose birthday is celebrated by Scots all over the world. He sprang
from the country people and their traditions and his undoubted genius
owed nothing to fortune. From the beginning his published work was-
enjoyed by all classes, not only his best but much that is really se-
cond-rate. His birthplace has always been venerated, but it became
an alehouse before 1800 and remained so till 1880 when it was ac-
quired and restored by the Burns Monument Trustees. The Monument
near the Brig o'Doon was planned in 1814 and completed in 1823.

Burns character was not a complicated one: but it has been
variously distorted by both admirers and detractors. His early biog-
raphers asserted that he drank to excess: in fact he was an abstemi-
ous man. He left several natural children, from the eldest of whom his
only surviving posterity is descended: but he was a good husband and
father, companion and friend, and a man of religious faith and un-
daunted courage in many adversities.

Vocabulary:

neighbouring parish —coceaHuii npuxopa

cottage of whitewashed clay walls —koTTemx ¢ nobeneHHbIMK
CcTeHaMu

epistles —nocnaHune

to be lionized —cTaTb 3HaMeHUTbIM

posterity -noTOMCTBO

story of witchcraft - ucropust kongoscrsa

to be venerated - 6bITb NOUNTaEMbIM
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ACTIVITIES:
Ex 2. Answer the questions

When was R.Burns born?

Could you tell us about his childhood?

Why had he to immigrate to Jamaica?

What can you tell about his creative activity?

How is R.Burns birthday celebrated throughout the world?

Ex. 3 Retell the text about the life and fame of R. Burns.

Ex. 4. Remember the idioms:

1.THE BACK OF BEYOND - oTaanéHHoe, rnyxoe MecTo,
rNylWwb, Kpai cBeTa, Y YEPTa Ha Kynnukax.

This is an Australian expression, nineteenth century in origin,
which is now commonly used to describe any remote area, but which
originally referred to the vast spaces of the interior of the country, the
Great Outback.

The 'back’, reduced from 'back country', is the outlying territory
behind the settled regions, and the term 'backblock is found in 1850,
referring to those territories of Australia split up by the government
into blocks for settlement.

2. BARKING MAD - cyMmacluefilunii, BbXKUBLUUIA U3 YyMa

Used to suggest raving insanity, this phrase is frequently short-
ened to simply 'barking'. The expression emerged at the beginning of
the twentieth century.

Although people often believe it to be associated with the Lon-
don suburb of Barking - partly because of a lunatic asylum said to
have been located there in medieval rimes - this assumption is inaccu-
rate. In fact, its derivation stems from its rather more obvious link
with rabid or mad dogs, whose wild howls and yaps audibly betrayed
their diseased state.
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UNIT 17. THE LAKE DISTRICT

Ex 1. Read and translate the following text using new words

The Lake District is one of Britain's most beautiful corners fus-
ing green dales, stark, rocky mountains and spectacular lakes togeth-
er. Located in North-West England, the region is filled with many of
the country's most beautiful sights. Eminent writers such as William
Wordsworth & Beatrix Potter drew their inspirations from this pictur-
esque area of the British Isles and the breathtaking views also in-
spired England's most illustrious landscape artist, John Constable.

In addition to the fabulous scenery, the Lake District is home to
a myriad of buildings from ruined Castles and writers houses, to an-
cient Churches and Roman ruins.

In the afternoon you will head off on a tour to the very heart of
the Lake District including a scenic cruise on Lake Coniston. The first
stop is Hill Top, Beatrix Potter's home, where she wrote several of her
famous children’s stories. Then on to Hawkshead, with its quaint alley
ways, 12th century church, and the 16th century Grammar school
attended by William Wordsworth, and the Beatrix Potter gallery. In
the late afternoon you will journey to Grasmere and the surrounding
valleys, where Wordsworth spent most of his life and produced his
finest poetry. Finally you will be dropped back to Oxenholme for your
return journey home.
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Text: LAKE DISTRICT DAY TRIP

LAKE DISTRICT DAY TRIP Highlights

1) Return train tickets to the Lake District

2) Mini-coach tour of the lake district including Hill Top,
Hawkshead and Grasmere

3) Cruise on Lake Coniston & visit the world of Beatrix Potter

4) Travel notes for the train journey

5) LUNCH OVERLOOKING LAKE WINDERMERE

OPERATES MON, TUES, WED & THURSDAY DEPARTS: EUSTON
STATION. CHECK IN: 6.15AM

Why not extend your stay in the lakes with an overnight stay?
Bed and full English breakfast is provided. Day two can be spent ex-
ploring the region further before boarding your early evening train
back to London. Please note you will need to make your own way to
Oxenholme station. Day 1 includes tour, entrance to the world of Be-
atrix Potter, cruise on Lake Coniston and lunch overlooking Lake Win-
dermere.

Vocabulary:

Stark —ronbiiA, NyCTbIHHBIN

To draw one's inspirations — nonyyatb BAOXHOBEHUWE

Eminent — 3HaMeHUTbIN

Myriad of buildings — MMpaabl (6onblLOe KOMMYECTBO) NOCTPOEK

Quaint alley ways — npuBnekaTenbHble CBOEN HEOObIYHOCTbIO
anneu

ACTIVITIES:

Ex.2. Answer the following questions

Where is Lake district situated?

How can one get to lake district from London?

How long does it take to get to Lake district in mini coach from
London?

Could you name the lakes situated in Lake district?

What kind of sports activities can one take there?

What famous poets lived in Lake district?

What famous English artist got his inspiration there?

Could you tell about the works of Beatrix Porter?
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Ex.3. Discuss these questions in pairs or groups.

Ex.4. Fill in the gaps with one of these words:

A wide range of instructed are offered at
Lake District including: gorge walks, canoeing, , sailing
, etc. Fun adventures and leisure journeys for friends, families, cou-
ples and corporate groups are organised Morning and afternoon ses-
sions plus day trips and are also available. Go out
with for value and quality.

Also one can go ape and experience an exhilarating trek
through the tree tops via rope bridges, Tarzan swings up to 60 feet
above the forest floor. Approximately 3 memorable hours of adven-
ture await you and the opportunity to share a day out.

Packages, mountain biking, the experts, outdoor activities

Ex. 4. Remember the idioms:

1. TO BEAT ABOUT THE BUSH - xoauTb BOKpyr Aa OKOSO;
noaxoauThb K AeNly OCTOPOXHO, U3aarneka; roBopuTh 0bUHSKaMM

To approach a matter indirectly or in a roundabout way.

The expression has evolved from early hunting methods for
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catching birds. One team of hunters would approach the birds hiding
in the undergrowth from the sides, so as to drive them into the path
of another team, who would catch them with nets as they took off.

This task of literally beating the bushes in which the birds take
shelter is still an important part of pheasant shooting today.

2. A DOSE OF ONE’S MEDICINE —otniatutb TOM e MOHe-
TOW.

3. A DOUBTING THOMAS - uenoBek, KOTOpbIi BO BCEM CO-
MHeBaeTcs, "domMa HeBepyowmin"
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UNIT 18. SHERWOOD FOREST TRUST.

Ex.1.Read and translate the following text using new words.
Text. Sherwood Forest Trust

Core Aims

Conserving our landscape heritage and wildlife habitats

Providing landscape access & recreation opportunities for all

Helping people understand and enjoy their natural and cultural
heritage

Championing a thriving and sustainable Sherwood Forest

Enhancing local communities’ pride and quality of life

Enriching visitors’ experience of the forest, now and for future
generations
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The Sherwood Forest Trust, established in 1995, is the charity
for Sherwood Forest - the home of some of Europe's most significant
ancient oaks and arguably the world's most famous forest as the leg-
endary home of Robin Hood.

We aim to make Sherwood Forest the best heritage forest in
the world by conserving and re-creating traditional landscapes and
habitats that are under threat of fragmentation and destruction and
by honouring and celebrating our communities' unique traditions and
culture.

We aim to benefit everyone who lives and works in this special
place and its world-wide visitors and supporters, by ensuring the sur-
vival of our landscape's historic tapestry of woodland, heathland, riv-
ers and farmland and by providing engaging education and visitor in-
formation about Sherwood's rich heritage story. As a non-profit mak-
ing organisation we rely on the financial support of everyone from
major funders to individual donations, legacies and membership of
our 'Adopt an Oak' scheme In appreciation of our supporters, this
booklet illustrates and celebrates achievements that they have already
enabled us to carry out.

Even more importantly, it also sets out our aspirations for the
future. These will be realised through the Trust's own generated in-
come from commercially provided expertise and advice to landowners
and through merchandise sales - not forgetting vital help from dona-
tions and grants, large and small.

The Sherwood Forest Trust Team
AR NG oS Trustee Directors

Along with our Patron Sir Andrew Bu-
chanan and Honorary Patrons Paul Barwick,
Norman Lewis MBE and Hugh Matheson, our
trustees, from a broad range of organizations,
contribute to the breadth of knowledge, experi-
ence and representative nature of the Trust.

Natural England

Forestry Commission

National Farmers' Union

Country Land & Business Assoc.

Nottinghamshire Wildlife Trust

Nottinghamshire County  Council
Bassetlaw District Council
Newark & Sherwood District Council
Business Community Member
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Key Achievements

» Over 50 large-scale restoration projects

« Over 900ha. heathland being restored & created

e Over 45ha. wetland restored & created

¢ 350ha. pasture woodland & parkland being restored
 Enabling management of over 500ha. of woodland
¢ Over 500ha. of conservation grazing

e Local origin tree nursery developed

» Improved site access & interpretation

Restoring heritage Landscapes

Our world famous Forest landscapes have been shaped by peo-
ples' activities over past centuries, creating a diverse patchwork of
woodland, heathland, wetland and farmland habitats.

Overtime, some land use changes have threatened to destroy
these precious wildlife habitats.

The Trust's Landscape Heritage Programme involves a wide
range of partners, land-managers and landowners in restoring historic
Sherwood Forest.

Our vital work makes landscape improvements across the whole
Sherwood area, re-creating an extensive mosaic of traditional habitats
and championing a sustainable approach to farming, forestry, tourism
and recreation, whilst conserving archaeological resources.

Key areas of wildlife habitats are being restored and enhanced,
helping highly specialized wildlife like nightjar, woodlark & green-tiger
beetle to survive.

Conservation Grazing

Loss of traditional grazing practices on many Sherwood heath-
lands allowed scrub and bracken to dominate important heathers and
other plants.

Our partners have re-introduced grazing with traditional breeds
like Hebridean sheep & longhorn cattle to help heathland flowers and
plants flourish and create a diverse vegetation structure that supports
a wide variety of wildlife.

Local Origin Tree Nursery

To supply trees for planting schemes that are genetically suited
to this area, we developed the Sherwood Tree Nursery. Here, trees
are grown from acorns of the famous 'stag headed' oaks of Sherwood,
including the Major Oak.
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Developing the nursery in partnership with the County Horticul-
tural Training Unit helps provide 'bridge to work' skills and training for
deprived North Notts, communities.

Future Plans

e We want to continue re-creation of Sherwood Forest's tradi-
tional habitats, restoring a Forest Robin Hood would have recognised:

e Create 1000ha of additional woodland, heathland and wet-
land, by 2020 re-connecting Nottingham Castle, King John's Palace,
Blyth & the gateway towns of Retford & Worksop.

¢ Create a coherent, area-wide linked habitat network to buffer
and protect key wildlife sites against climate change.

e Increase archaeological, historical & cultural knowledge of the
use and management of the Forest.

e Further develop and highlight the international importance of
Sherwood's ancient tree heritage.

Supporting a Sustainable Forest Landscape

Sherwood survives today as a fragmented forest.

Isolated patches of wildlife habitat are surrounded by large ex-
panses of arable farmland and pine plantations that can be relatively
inhospitable places for wildlife. Small mammals, bats and inverte-
brates find it hard to cross be- tween fragmented habitats.
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As vital habitat patches become smaller or unmanaged, their
wildlife benefit is significantly reduced. Less species can be supported
and diversity is compromised by inbreeding and Iocallsed extlnctlon

Sustainable Landscape. :
This programme provides im-
partial advice and guidance on
biodiversity and landscape is-
sues in the Sherwood and
Greenwood Community Forest
areas. Advice is given to statu-
tory and private land owners
and managers in agriculture,
woodland, golf courses, quar-
ries and small holdings.

Over 400 landowners have so far received advice to reduce
fragmentation by creating new habitat, extending existing areas,
providing links and bringing neglected areas, in particular Biodiversity
Action Plan habitats like lowland heathland and oak-birch woodland
into appropriate management.

The Spirit of Sherwood

The heart of our landscape’s story and today’s Spirit of Sher-
wood is found amongst people who work here.

Our story telling strength is found in local communities who
contribute time, creativity and enthusiasm to tell their own stories of
people and pIaces through our projects.

. Newstead’s Green Man

Our Green Man 'Spirit of Sherwood’
intheme, inspired by ‘folk’ belief that he is
& root of Robin Hood stories, conveys the
message that we can all be green forest
/guardians, balancing our need for fun with
/A sensitivity to the needs of our natural
“world. Newstead Vvillage celebrated this
ideal by making a giant 25 foot willow
green man for their own Tree Festival.

United on St.George’s Day

Old and New Ollerton villages creat-
ed a St.George’s Day festival enjoyed by over 2,000 people. We har-
nessed community spirit, working with local groups and over 100
people were involved in making the day a celebration of their local
identity. Here, we have sown the seeds of an annual custom.

History came to life as people of all ages took part in a
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procession between the 2 villages, with St.George on horseback, a
30th community made dragon and mini dragons made by school chil-
dren.

Saving a Forest in decline

Present Day

The Sherwood Forest Trust is
working to ensure the survival of
Sherwood Forest - one of Europe's
most important places for ancient
trees, along with valuable woodland,
wetland and heathland which like
rainforest is very rare.

Our work to protect, restore and re-create these important
landscapes for people and wildlife, with many public, private, volun-
tary and community organisations is the largest area partnership of its
kind in the country.

Our Aims -

< To conserve our heritage land- .
scapes and wildlife habitats -

To provide access and recreation for local
people and visitors

< To help everyone enjoy Sher- - r-
wood's natural and cultural heritage
As the key charity dedicated to this work 4 5

in Sherwood, it is vital that we are able to con-
tinue. Q

The Sherwood Forest Trust seeks support in cash and in kind
from government agencies, local authorities, charitable trust funds,
corporate sponsors and visitors - from individual donations to major
funders, we all play a part in 'Bringing Historic Sherwood Forest to
Life'.

Vocabulary

Oak — oy6

Donation —noxxepTBoOBaHWe

Aspiration —cTpemMneHne

Income- poxoa

Patchwork —Mo3awnka, nectpasi cMecb

Meadow — nyr

Grazing — nactbuie

Forestry — necHmnyecTBo

Nightjar — ko3ogoi (nT1ua)

Woodlark — necHoit >|<a|3o-1 POHOK
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Quarry — KaMeHOIOMHS
ACTIVITIES:
Ex.2. Answer the questions:

When was The Sherwood Forest Trust established?

What is the purpose of this organization?

Who is involved in The Trust’s Landscape Heritage Programme?

What is Sherwood Tree Nursery?

Which programme provides impartial advice and guidance on
biodiversity and landscape issues?

Ex.3. Look through the words and try to explain their mean-
ing in English:

Woodland, sandy, farmland, irrigation, contribute, heritage, ex-
tinction, fragmentation, reduce.

Ex.4. Choose the correct answer:
1) What Sherwood Forest is famous for?

- birch

- oak

- pine

- apple tree

2) Sherwood Forest Trust is:
- a charity organization

- a commercial fund

- an industrial corporation
- an international campaign

3) Where Sherwood Forest is situated?
- Surrey

- Hampshire

- Kent

- Nottinghamshire
4) How many restoration projects does Sherwood Forest
Trust carry out?

- Over 50
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- 120

- under 30

- 100

5) The area of Sherwood Heath heathland makes up:
- 38 hectares

- 247 sq.km

- 14 hectares

- 50 acres

6) Green Man is connected with:

- folk beliefs

- St. George’s Day celebration

- Chief Executive of The Sherwood Forest Trust
- Nottinghamshire County Council

Ex. 5 Remember the idioms:

1. A SACRED COW - yt0-n11b0 HMKOrga He noasepratouieecs
KpUTUKe
Example:

The ideas of my boss are a sacred cow that should never be criticized
or laughed at.

2. A SHOT IN THE DARK- cnyvaiHblii foragka, Aoragka
coenaHHas Haobym  Example: 1 imagined that his intentions were not
quite decent though on my part it was a shot in the dark.

3. A NARROW ESCAPE - onacHoe, pycKOBaHHOE MOJIoXeHue,
6bITb "Ha Bosocke oT rmbenn" Example: "That was a narrow escape,"
said Alice very frightened at the sudden change.
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UNIT 19. WELCOME TO LONDON

Ex.1.Read and translate the following text using new words.

Welcome to London, a city full of sights, history and atmos-
phere. No doubt you have plenty of places to go. Wherever you are
you'll find our buses and Underground nearby. So you can reach any
part of London easily and enjoy the ride.

This handy leaflet has maps and information to plan your jour-
neys. If you need further information, we provide 24 hour personal
travel information by telephone. For the easy way to explore this ex-
citing city buy one of our superb value Travel cards.

We are here to help you make the most of London.

The Underground

The famous London Underground (or Tube) is not only the old-
est and biggest in the world, it is one of the most modern and effi-
cient.

It is also easy to use and understand. Use a London Under-
ground Journey Planner to plan your route. There is one on the re-
verse side of this leaflet for you.

Running for 20 hours every day, you can reach most London at-
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tractions by Underground. Each line has a name and a different colour
so you can follow the route. Look for the colour coded signs which
point to where you can find the tube line you need. Make sure you go
to the correct platform for the direction you want to travel.

Avoid the busiest times between 08:00 and 0930 and 17:00 to
18:30.

The Buses

Our buses are one of the city's famous sights and your mobile
grandstand for enjoying the view of London's other attractions as you
travel. Most London buses are red, some are in different colours, but
they all display this sign:

Compulsory - Buses will automatically stop, unless they are full.

Request — Buses will only stop if you put out your arm in time.

With 17,000 bus stops all over London, you are rarely more
than a 5 minute walk from one. You can board at two types of bus
stop:

Night Buses

Special 'N' numbered Night Buses run through the night - some
follow daytime routes, others have their own routes. Fares are slightly
higher than on day buses and you cannot use a One Day Travel card,
LT Card or One Day Bus Pass. There are no child fares on Night Buses
(or on any bus after 2200).

All Night Buses (except N31) pass through Trafalgar Square and
serve theatres, cinemas and entertainment areas. Please note that all
bus stops become Request stops at night. Handy credit card size time-
tables are available for all Night Buses and are available from Travel
Information Centres, Pass Agents and major Underground stations.

Travel cards

Buy a Travel card and avoid hunting for change or buying sepa-
rate tickets for the Underground, Docklands Light Railway, London's
Buses and British Rail trains.

You must buy a Travel card for all the zones through which you
travel, so plan your journey and then choose and pay for the most
suitable one. You can make as many journeys as you wish within the
selected zones during the time that your Travel card is valid. Buying a
Travel card couldn't be easier — purchase —I one from any Under-
ground station and over 2,300 tobacconists, confectioners and pass
agent newsagents throughout London displaying this sign.

One Day Travel card

Use it after 09:30 Mondays to Fridays, any time weekends and
public holidays. Not valid on Airbus, Night Buses and other special

services.
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LT Card

Use this one day card at any time on buses, Underground and
Docklands

Light Railway. Not valid on Airbus, Night Buses or other special
services.

Photo card

Adults and children need a photo card to use a Weekly Travel
card. Only 14 and 15 year olds need a Photo card for a One Day
Travel card or LT Card.

Getting to and from Heathrow

The easy way to go to and from I leathrow is by bus or Under-
ground and they are much cheaper than a taxi.

Free and easy to obtain, take a passport size photo to any Un-
derground ticket office or London Transport Travel Information Cen-
tre. Proof of age will be needed for 14 or 15 year olds.

Underground

The quickest and most convenient service with journeys on the
Piccadilly line taking about 40 minutes from central London. Tube
trains run every few minutes from early morning to late evening. The
Underground is best for people with light luggage.

Airbus

Airbus is ideal if you have lots of luggage. They can be boarded
near all major hotels, rail and coach stations and all airport terminals.
Airbuses run every 15 to 30 minutes throughout the day and are fast
and comfortable with friendly drivers who offer advice and infor-
mation. Disabled travellers are welcome. Travel cards are not valid for
Airbus.
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Housed m the splendid Victorian Flower Market in the heart of
Co vent Garden, the London Transport Museum tells the fascinating
story of London and its transport since 1800. Colourful displays of
buses, trams, trains, posters and more bring the story to life. And
there's lots of hands-on fun with bus and tube train simulators, vide-
os, touch-screen displays and actors playing characters from the past!
A lively lots of hands-on fun with bus and tube train simulators, vide-
os, touch-screen displays and actors playing characters from the past!
A lively programme of events, activities and special exhibitions will
excite the imagination.

Pop in to the Museum shop for an inspiring range of gift ideas,
from stunning posters and books to stylish china and colourful Tube
map souvenirs. Complete a great day out with a visit to the Museum's
cafe overlooking Covent Garden Piazza.

Vocabulary

sights - poctonpuMedaTenbHOCTH

leaflet - 6powwutopa

superb - pOCKOLLHbINA, BENMYECTBEHHBIN, BENMKONEMNHBbIN

efficient - acdhdekTUBHLIN; AEACTBEHHbIN

route - mapLpyT

reverse - nepeBépTbiBaTh, NepeBopauMBaTh; ONPOKNALIBATbL

tube - MeTpo

penalty - wrpad

pushchair - nérkas gertckas Konscka

valid - pencTBUTENbHbINA, UMEIOLLNIA CUNY; NPaBOMEPHbI

purchase — nokynka

splendid - pOCKOLIHbIN, MbIWHbINA, BEUKOMEMHbIN, BenUYe-
CTBEHHbII

expired - yTpaTMBLIMI CUNTY C UCTEUYEHMEM CPOKa; HEAEUCTBU-
TeNbHbIN

grandstand - TpubyHa, MecTa ans 3putenen

ACTIVITIES:
Ex. 2. Answer the questions:

What is London underground famous for?
Where can you buy a ticket?

What does the price of a ticket depends on?
What are the busiest times in the London tube?
What will happen if your ticket is expired?

kN =
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In which cases do buses stop?

What kind of cards can you use?

What are the night buses?

If you have lots of luggage what transport is the best for

Ex. 3. True, false, wasn’t mentioned

The London Underground is the newest in the world.
All tickets are of the same price.
All Night Buses pass through Trafalgar Square and serve

theatres, cinemas and entertainment areas.

4.

er.

5.

When you want to leave the bus you should cry to a driv-

The tube is cheaper than the bus.

Ex. 4.Look through the words and try to explain their mean-

ing in English:

To doubt, value, penalty fare, suitable, confectioner, staff.

Ex. 5. Remember the idioms:

AS OLD AS HILLS - o4yeHb cTapbli Example:
I decided not to buy that house because it looked as old as the hills.

A ROLLING STONE - nepekatu-none (4YenoBeK, KOTOPbIN BCE
BpEMS Mepee3xXaeT C Mecta Ha MecTo) Example: James is a rolling
stone type of person; you never know his whereabouts.

ONE'S HAIR STANDS ON END - cuibHO wucnyratbcs,
"Bonockl BcTanu abiboM" Example: Miranda’s hair stood on end. She
was so scared that she sat rooted to her wheelchair unable to move

or think.
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UNIT 20. THE TOWER OF LONDON.

Ex.1.Read and translate the following text using new words.

THE CROWN JEWELS

The Tower of London has been home to the world famous Brit-
ish Crown Jewels since the beginning of the 14th century. Still used
by the Queen and her family today, the Crown Jewels are an essential
part of your visit, (see The Wall Walk - Crowns and Diamonds exhibi-
tion).

THE MEDIEVAL PALACE

The Tower of London was a residence for the kings and queens
of England as well as being a fortress. These rooms are shown as
they may have appeared in the reign of Edward 1 (1272-1307).
Presentations by costumed guides and an exhibition about how the
buildings were restored can be found inside.

THE WALL WALK

The Tower of London is surrounded by a series of massive de-
fensive walls. A walk around this eastern section provides an oppor-
tunity to see how the wall towers have been used since the 13th cen-
tury.

THE MARTIN TOWER

This tower houses an exhibition, 'Crowns and Diamonds: the
making of the Crown Jewels'.

THE WHITE TOWER

Begun in the reign of William the Conqueror (1066-T087), the
White Tower marks the start of the Tower of London's history. Today
it contains a Royal Armouries' exhibition of armour for kings and in-
struments of torture.
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TOWER GREEN

Some of the Tower's most famous prisoners were held around
Tower Green including Sir Walter Ralegh, kept in the Bloody lower for
13 years. At the scaffold site- two of Henry VII Is wives, Anne Boleyn
and Catherine Howard, were beheaded. The Chapel Royal of St Peter
ad Vincula is open for public worship on Sunday mornings (except in
August). Otherwise the Chapel is open to the public only as part of
the main Yeoman Warder guided tour and after 4.30pm.

WESTERN ENTRANCE & WATER LANE

As you enter through the West Gate you can get an impression
of how the | ower was protected against attack. In Water Lane you
can also see Traitor's Gate where many famous prisoners entered the
lower of London for the last time.

THE FUSILIERS' MUSEUM

The Army has been involved with the Tower of London since its
creation and today, the Royal Regiment of Fusiliers open their muse-
um to the public (as this is an independent museum there is a small
entrance charge of 50p).

THE YEOMAN WARDERS

Yeoman Warders (often called Beefeaters) have been at the
Tower of London since the 14th century. Today they combine their
traditional ceremonial role with that of tourist guide. The main tour
brings to life the lower's history including imprisonment, torture and
intrigue (English only).

THE RAVENS

For details of their other tours and short talks on Ravens, pris-
oners and torture and the history of the Yeoman Warders see the In-
formation Boards - their locations are marked on your map.

The Ravens are one of the most famous sights at the Tower of
London. Legend has it that Charles 11 was told that if the Ravens left
the Tower, the monarchy would fall; so he ensured that a limited
number would be kept here permanently. Information on the Ravens
can be found next to their lodgings.
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The ROYAL MEWS
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One of the finest working stables in existence and a living part
of Britain's heritage, the  Royal Mews is responsible for all road trav-
el arrangements for The Queen and members of the Royal Family.
The Mews staff and their families live on site.

The many coaches and carriages on display include the Glass
Coach, used by royal brides, the luxurious Australian State Coach,
with central heating and electric windows, and the Irish State Coach,
often used by The Queen to travel to the State Opening of Parliament.

The most dazzling of all coaches is the Gold State Coach, which
has been used at every coronation since that of George IV in 1821
and in 2002 played a central role in Her Majesty The Queen's Golden
Jubilee celebrations. It weighs almost four tonnes and requires eight
horses to pull it.

The horses stabled at the Mews are Windsor Greys and Cleve-
land Bays, breeds chosen for their steady temperament and stamina.
The horses begin work at four years old and are trained in the riding
school in the Mews, where they are taught to deal with noise and
crowds. As they may be on duty, undergoing training or having a well-
deserved rest away from London, the horses are not always on view.
The Royal Mews houses a display of historic uniforms and liveries
worn by coachmen.
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FAMILY ACTIVITIES

Take part in fun activities in the Education Room during school
holidays and at weekends. Design your own carriage or learn how to
draw a horse using our art materials. Find out what happens at the
Royal Mews through our handling collection, quizzes and activity trail
Activities are designed for family groups with children aged 5-11.
Children must be accompanied by an adult at all times. Standard ad-
mission prices apply, with materials provided free of charge

Vocabulary

exhibition - BbicTaBka

scaffold - awadoTt

to behead - obe3srnasnueaTtb

worship - MOKNOHeHne

torture - nbiTKa

traitor - npepatenb

imprisonment - TIOpeMHOE 3aKo4eHne

postilion — dopeliTop

ACTIVITIES
Ex.1 Answer the questions:

1) Which functions does the Tower of London have?

2) Which monarch is the White Tower linked with?

3) What famous women were beheaded at the scaffold of the
Tower Green?

4) What is the common nickname of the Yeoman Warders?

5) Which birds are one of the most popular sight of the Tow-
er of London?

6) Which ceremony of the Tower can be seen every night?

7) Which coach is considered the most dazzling of all stored
in the Tower?

8) Which fun activities are presented in the Education Room?

Ex.2 Match the place and its containment:

1) Royal Mews
2) Water lane
3) The White Tower
4) The Tower of Green
e Famous scaffold site
e Traitor's Gate
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e Horses, coaches and uniforms
e Royal armories

Ex.3 Find synonyms for the following words in the text:

Stronghold, stage set, hypnotizing, betrayer, ancestor, custody
Ex. 4.

Translate the following text from Russian into English.

My3eit LLlepnoka Xonmca B JlIoHaoOHe.

OTkpblTne My3est Llepnoka Xonmca gns nybnukm 27 Mapta
1990 roaa - 310 cobbITUE, KOTOPOE AO/MHKHO 6bISI0 NPOU3OWTU HA He-
CKOMbKO [IECATUNETHUI paHblue. 2216 beikep CTpUT - 3TO, B KOHLE
KOHLIOB, M3BECTHEWWMI B Mupe agpec bnarofaps ero AnMTenbHOM
accoumaumn ¢ BEMKUM AETEKTMBOM.

Thicaum ntoaen co Bcero mMupa nuwyT Lleprnoky XonMcy, OHu
CO3Jal0T KNybbl M 0bLWeCcTBa B €ro YeCTb M NPas3aHyT ero AHWU poX-
AeHus. A Tenepb TakKe MOXHO YBUAETb, A€ W Kak OH Xun B BukTo-
PUAHCKYIO 3M0Xy! 3HaMEeHUTBIN KAabUHET, KOTOPLIM XONMC MOJb30Basl-
C BMecTe CO CBOMM ApyroM, [IoKTopoM BaTcoHOM, B TeyeHue noyTu
25 neT, HaxoAWUTCA Ha BTOPOM 3Ta)ke M BbIxoaMT Ha beikep Ctput. Ho
npexzae, YeM BOMTK B 3TOT [IOM, 3adaiTe cebe Bonpoc, K KakoWn KaTe-
ropuu NoceTuTenel Bbl OTHOCUTECH:

a) Bbl cnblwanu o Lepnoke Xonmce M BUAENM OAMH WM He-
CKONMbKO (DUNBbMOB O €ro npukalyeHnsx, Hanpumep dunom "Cobaka
backepBuneit", Ho BMecTe C TeM Bbl 3HAaeTE OYEHb HEMHOIMO O CaMOM
BEIMKOM AeTeKkTuee. Bbl, ckopee Bcero, Npuwin u3 niobonsiTcraa.

6) Bbl MHOro 3HaeTe o Llepnoke Xonmce! Bbl npouuTanu
60MbLUMHCTBO paccka3oB, BUAenn Bce pubMbl O HEM MO TeneBm3opy
W Bbl - MOK/OHHWUK W3BECTHOrO AeTekTuBa. Bbl XOTUTe noceTuTb ero
KOMHaTbl, YTObbl YBUAETb, TAaKOBbI JIN OHU, KAaKUMK Bbl nx cebe npea-
cTaBnsnu.

B) Bbl - 3kcnepT, abcontoTHbIN 3HaTok LepnoknaHsl! Bel MoXxe-
Te BeCcTn obcyxaeHus n gebatbl C y4YlWMMKU 3HAaTOKaMK, NpoYMTaB M
nepeyMTaB BCe LUECTbAECAT OPUIMHANbHbIX PaccKa3oB, HanMCaHHbIX
cepom ApTypoM KoHaH-[loineM, a TakxXe HanuCaHHblE APYrMMU: BO3-
MOXXHO, Bbl AaXe Hanucanu OAuH U3 HMX camu!

K kakoi 6bl KaTeropuu Bbl HU NpUHaANeXanu, Bbl 0683aTeNbHO
HagoNro 3anoMHUTE nocelleHne Myses. Bbl MoxeTe genaTb doTorpa-
¢un Besge, roe noxenaerte (ropHuyHas Gyaet paga NnoMoyb BaM), a
Koraa Bbl 6yaeTe nokuaaTb Mysel, Bbl, BO3MOXHO, NMoiMaeTe cebsi Ha
MbIC/M, YTO BaM XOYETCS OCTAHOBWUTb Ke6 Ha noluaasx, KOoTopbii 6Gbl
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[oBe3 Bac gomon!

LLlepnok Xonmc u Joktop BatcoH »unu B NQ 2216 Ha beikep
Ctput npumepHo ¢ 1881 no 1904 rr. KeapTupa 2216 Haxogmnacb Ha
BTOPOM 3Taxxe AoMa C Me6NMPOBaHHbIMU KOMHATaMM, X035IMKON KOTO-
poro 6bi1la Mnccuc XaacoH. 17 cTyneHek OTAEeNsM XOS1 Ha NepBoM
3Taxe oT KabuHeTa XonMmca m BaTcoHa Ha BTOpoM 3Taxe. CrasbHs
Xonmca npuMbikana K KabuHeTy c3aau.

Mbl 3HaeM 13 onucaHui [loktopa BaTcoHa, YTO rocTuHasi, KOTo-
pas Bbixoguna Ha belikep CTpuT, "ocBellanacb ABYMS LWMPOKMMMU OK-
Hamn" M 4YTO OHa Oblla AOBOJSILHO MasieHbKasi: OAHaXAbl XOAMC Mo-
ABWICS U3 CBOEW CrafbHW U OAHUM MpPbKKOM Mepecek KabuHET, YTo-
6bl 3aKpbITb LUTOPbI, @ B APYron pa3 B KabMHET 3allen MyX4uHa, KO-
TOpbIV Kasancs TakuM GOMbLUMM, YTO OH MOYTM 3amnosiHuA cobomn mx
"ManeHbKyto KOMHaTKy".

MNoceTuTenu y3HatoT MHOrMe 3HaKOMbIe UM NpeaMEThl U NINYHbIe
BellM, O KOTOpbIX YNOMUHAETCS B pacckasax.

CnanbHs [lokTopa BaTcoHa Haxoaunacb Ha TpeTbeM 3Taxe,
BO3/1e KOMHaTbl MuUccuc XaAcoH, 1 BbIXOAUA Ha OTKPbIThIA ABOPUK 3a
AoMoM. CerogHsi 3TM KOMHaTbl UCTOJb3YIOTCA B KAYeCTBE My3EMHbIX
3a/0B, rAe LUeHTPasibHOE MECTO 3aHUMAET 3aMeyaTeNbHbIli GPOH30BbIN
6t0cT Muctepa Xonmca. lMNocetutenn MoryT 03HAaKOMUTLCS C auTepa-
TYpOW, KapTuHamu, cdotorpadusiMm U raseTamMmn TOro BpeMeHU. 3aecb
TaKKe npeactaBneHbl MpeaMeThl, YNOMUHAEMble B MPUKITIOYEHNUSX, U
nuceMa Muctepa Xonmca.

Bonbluo U npuBNEKaTenbHbIN CyBEHUPHbLIA MarasvH My3es
HaXxoAMTCS Ha MEpPBOM 3Taxe. 34eCb Bbl HAWAETE YHWKaNbHYK KOJI-
NEKUMIO NOAApKOB, KEpaMWKM, NPOU3BEAEHWUM WCKYCCTBa, 6lOCTOB,
KApPTWH, KHUI, UrpanbHbiX KapT, ¢yT60M0K, OXOTHUYBbUX LUNSAM: BCe-
BO3MOXHble HeobblYHble Bely NpeanaratoTcs UCKIOYMTENIbHO Mnoce-
TUTENAM My3es.

30aHve Myses 6bi0 3aperucTtpupoBaHO B KayecTBe AoMa C
mMebnmpoBaHHbIMK KOMHaTaMu B nepmog ¢ 1860 no 1934 rog u, Takmm
obpa3oM, ABNSETCS MpMMEpPOM HaCTosLWero mnocrossoro AomMa Toro
BpPEMEHM.

[JloMm 6bin1 nocTpoeH B 1815 rogy v BHECEH B CNMCOK 3faHui Ee
BenunyecTBa, nepecTaBnaioWMX apXMTEKTYPHYIO U UCTOPUYECKYIO LIEH-
HOCTb, 2-rO Kiacca.
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Ex. 5. Remember the idioms:

TO CARRY A TORCH - 6biTb npegaHHbIM Aeny, HECTU 3HaMs
yero-i.

To suffer unrequited love. Since the late 1920s, this phrase has
been used to describe a long-standing emotional attachment that is
either undeclared or not returned.

The torch represents the flame of undying love, and this sym-
bolism may come from depictions of Venus, the goddess of love, hold-
ing a burning torch.

IF LOOKS COULD KILL - ybuiCTBEHHbIN 3M06HbIA B3rnsia;
"ecnn 6bl B3rNsSAOM MOXHO 6bino youts" Example: If looks could kill,
then the look he gave me would have killed me at once.
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UNIT 21. COIMOKYJIbTYPHASA COCTABJIAIOLLIAA

(KYJIbTYPHbIA ®OH) AHIJ1083bIYHOIO
NOBYAUTEJIbHOIO ANCKYPCA

PaccMaTprBas BOMpOC O COLIMOKY/IbTYPHOWN COCTaBNSIOILEN aH-
rNos3bl4HOr0 NO6yAMUTENbHOMO AUCKYpPCa Kak Mpouecca M3gaHus no-
6yAMTENbHBIX pEYEBBLIX aKTOB B paMKax COOTBETCTBYIOLLEN JIMHIBO-
KyNbTypbl W TMOHUMasi NoA MOCNEAHEN KY/IbTYpY, OS3bIKOBNEHHYHO,
OBHELLHEHHYIO B 3Hakax s3blka (KpacHbix, 2007, 79), Mbl 3aKOHOMEp-
HO NPMXOAUM K HEOBXO0AMMOCTU PACKPbITUS CYLLHOCTU CaMoro (eHo-
MEHa HALMOHANbHOW KYNbTYpbI.

B 3THONOrMM HaumoHanbHas Ky/bTypa OnpeaensieTcs Kak coum-
anbHbI DEHOMEH, KOTOPbIA MOXET 6blTb OCMbIC/IEH B KOHTEKCTE BCEX
CTOPOH OBLLECTBEHHOW >XU3HW HaLMW — SKOHOMWYECKOM, MOAUTUYe-
CKOM1, AYXOBHOW — XapaKTepU3ys KaXKaylo U3 HUX C TOUKW 3PEHUS Mpu-
CyLlero MM 4YenoBeYEeCKOro coaepxanus. HaumoHanbHas KynbTypa
TPaHCAUPYET TpaanLMKU, LUEHHOCTU M AYXOBHBbIN OMbIT HaLWK.

XapaKkTepusysi paccMaTpvBaeMbI (DEHOMEH, BaXXKHO YYMTbIBATb
cneayowme MOMEHTbI:

— KaXxaasi HaumMoHasbHast KynbTypbl HEMOBTOPMMA, € NpUCyLwn
CaMODObITHbIE, YHUKANbHbIE YepPThl;

— B HaUMOHANbHOW KyNnbType OTPaXaloTCs Kak Mcuxonorus
Hapoaa, Tak u ero ucrtopus;

— NpUpOAHbIE YCNOBUSA Kak (haKTop XMU3HeAesaTEeNbHOCTMW Noaen
OKa3blBalOT onpeaenéHHoe onocpeaoBaHHOE BAUSIHUME Ha (opMUpo-
BaHMe 0COBEHHOCTEN KyNbTypbl Hapoaa;

— 3/1IEMEHTbI KYNbTYpPbl BbINONHAOT 3THOAU(dEpeHUMMpYoLLmne
(byHKUMM, CTAHOBACb OCHOBOM ANSI PasfIMYEHUSt <Mbl» U «OHWU», T.€.
B3aMMHOE YCBOEHWE 3/IEMEHTOB Ky/bTypbl COMPOBOXAAETCSH YCUNEHU-
€M 3THMYECKOr0 CaMOCO3HaHMUSl U CTPEMIIEHNEM K 3aKPEMJIEHMIO STHU-
yeckoli cneundukn (bawmesa, 1990, 43;/lyunHckas, 2002; CtenaHoB,
2007; TaBapgos, 1998, 184-187).

B cBA3n C npuBeaéHHbIM ornpeaeneHneM BO3HUKAET elé OauH
BaXKHbI Ans Halwel paboTbl BOMpoC: cBoeobpasme Kakoi HaumoHamb-
HOW KyNbTypbl HAXOAWUT OTpaXeHune («0sA3bIKOBMEHUE») B aHITIMNCKOM
A3bIKE YU MOXHO JIM FrOBOPUTb 06 @HITIMACKON SIMHIBOKY/IbTYPE B Lie-
noM? Beab aHMUIACKUI A3bIK MONMKYNbTYPEH, T.€. 06CNY)XUBAET He-
CKONbKO KyNbTyp N0 B KayecTBe OCHOBHOro, NMMb6o B KayectBe [10-
NONHUTENBHOIO CPeAcTBa KOMMYyHMKaummn (XyxyHu, Banyinuesa, 2007,

121



yllp'dBJleHl/le AUCTAHIIMOHHOTO 06yqum{ U MMOBBIILIEHU A KBaJII/l(l)I/lKaLLl/II/l

MyTewectsys no BennkobputaHmm

91), n 0bWHOCTb Si3blka OTHIOAb HE CBUMAETENbCTBYET 06 06LWHOCTU
kynbTyp (Cenup, 1993, 190-191).

CTporo roBopsi, NOMUKY/IbTYPEH He TOMbKO aHIIMINCKUIN S3bIK B
LenoM, HO U ero 6puTaHCKuiA BapuaHT. Beab 6puTaHel — noHsiTUe
MHOIO3Ha4yHOe, 3TO M aHINYaHuH, 1 WoTnaHaed, n sannvew (Makc-
MaH, 2009, 112), xoTH, KOHEYHO, 6PUTAHCKMI BapuaHT aHINACKOro
A3blka CBSA3aH B NEpBYIO ovepeab C aHriMYaHaMn Kak ero Hocutens-
Mu. TeM 6onee 0 MONMKYSbTYPHOCTM @HITIMIMCKOrO si3blka MPUXOANTCS
roBOpuTb, KOrAa peyb MAET O ABYX €ro OCHOBHbIX — GpUTaHCKOM
aMepUKaHCKOM BapuaHTax, Mb0 KynbTypa, B YaCTHOCTW, KynbTypa
06LEeHNs B BpUTaHUM CyLLECTBEHHO OT/IMYAETCS OT COOTBETCTBYHOLLEN
KynbTypbl B AMepuke (Faues, 2007, 47). Noauépknsas 3TO pasnuuue,
. FQueB Has3blBaeT AMEPUKY aHTU-AHITIMEN U OTMEYAET, UTO aMepu-
KaHCTBO aHrMosi3bl4HO, HO 3HAYEHMUSI TaM U MbIC/ENA, U MOHATUN UHBIE,
yem B AHrnum (Faues, 1997, 337, 340).

«AMepukaHubl, — nuweT [.MayeB, — HEeBOCMUTaHHbIE AETH,
HenpuHyXaéHHble, damunbsipHble. MNpobnemMa COCTOSAHWUS MCUXWMKK B
Amepuke — BO3byxaeHue, packoBaHHOCTb» (Maues, 2003, 164). B
NPOTMBOMOJIOXKHOCTb 3TOMY OAHA M3 TUMUYHbIX YEepPT aHrMYyaHMHa —
COEPXXaHHOCTb. [JOMUMHAHTON aHIMIMIACKOrO XapakTepa SIBNSETCS Mpu-
3HaK «COXpaHSIOLWMIA NoKon BHYTpu cebsi» (Cabuposa, 2010, 47). Ca-
MOe rNiaBHOe A1S aHr/IMYaHMHa MpaBWIo0: SMOLMWM AaHbl, YTOObI MX
koHTponupoBaTb» (MakcmaH, 2009, 16), XOTS 3TO NPaBWUIIO HE UCKIIO-
YaeT TOro, YTO COBPEMEHHbIE aHINIMYaHE TakMe Xe JIloaN, Kak Bce —
XKUBblE, 3MOLIMOHANbHbIE, Aaxe 6onTnmeble (AHHMHCKKIA, 2001, 30).

MpuMepbl, MAMIOCTPUPYIOLLME YKa3aHHbIE pa3fiMums B MaHepe u
npasuiax obLEHNS aHIInYaH M aMepUKaHLUEB, Mbl BCTPEYAEM B KHUre
K.®okc (Pokc, 2011, 52, 187). Tak, oHa NULLET, YTO B CUTYaLMK 3Ha-
KOMCTBA HaxpamnucTbll «aMepuKaHCKkuin» noaxod — ppasa Tuna «Mpwu-
BET, 1 — bunn n3 AioBbl», 0COBEHHO COMPOBOXAAEMasi MPOTSHYTON
PYKOM W LUMPOKON YNblGKOM, — aHrIM4YaH 3acTaBfseT MOpPLWMTbCS M
EXMNTbCS, MOCKONbKY OHM HE XXEenalT 3HaTb YYXXUX MUMEH WM Ha3bl-
BaTb CBOM A0 TeX Mop, Noka He AOCTUraeTcs onpeaenéHHasl cTeneHb
6nmnsoctn. [pyras cuTyaums — HecobnogeHve odvepean. B Amepuke
HapYLLUMTESIO FPOMKO W PELLUUTENbHO CKaXyT «3i1, AaBail B ouepeab!»
— unm 4to-To nogobHoe. B AHrnum, raoe HecobnoaeHne odepean cUm-
TaeTcs amMopasibHbIM MOCTYNKOM, BPSiA4 /I KTO-TO OTKPOET pOT M Mo-
TpebyeT, 4Tobbl HapywuTenb BCTan B ovepeab.

YTO >Xe MO3BOMSIET JIMHIBMCTAM HECMOTPS Ha YKa3aHHble pas-
NNuKns BCE XKe NONb30BaTbCS C/IOBOCOYETAHUAMMU TUMA «MUP aHrMM-
cKoro s3blka» (Bexbuukas, 2011, 389) unm «aHrnos3blyHas KynbTy-
pa» (Kosnoea, 2009, 109), HelzzaKLl,eHTl/lpy}OLLl,VlMl/l BHUMaHWE Ha
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cneundmke KynbTyp pasHbIX aHrIoA3blYHbIX CO06LLEeCTB?

He BbI3bIBa€T COMHEHMS, YTO B YCIOBUSIX MHTEPHaLUMOHanu3a-
UMW KyNbTYpbl pa3fMyHble HaLWW, FOBOPSILUME HA aHINIMIACKOM si3blKe
(cpeam HYX aHrnM4YaHe COCTaBASIIOT BCEro 8 NpoOLEHTOB), BHOCST CBOU
A06aBNeHNs B 3TOT SI3blK, OTpaXkatoLume 0COBEHHOCTM MX KynbTyp. U3
3000 croB, exerogHo MocTynawwmx B 6a3bl JaHHbIX COCTaBUTENEN
OKcOopACKOro aHrMIKCKOro CrioBaps, TONMbKO Manast YacTb — U3 AH-
1IN, OCTanbHble NPUXOAAT U3 AMEpVKM, ABCTPaIUKM WK U3 MEXAY-
HapOAHOr0 A3blka KOMMbIOTEPHOrO AeNa U Hayku. «MapagoKc aHrni-
CKOro si3blka — nuweT k. MakcmMaH, — B TOM, YTO OH Aopor U 6nmn3ok
€ro HOCUTENIO M B TO XXe BpeMs MPUHAAIEXMUT BCEM WU KaXAOMY»
(NakcmaH, 2009, 337).

W, BMecTe C TeM, HECMOTPS Ha OTAESIbHbIE U3MEHEHWS], aHINNIA-
CKW 53blK B LENIOM OCTa&TCs aBTOHOMHOM CchOpMUMpOBaBLUENCS B
paMKax aHrI0CAaKCOHCKOM KyNbTypbl CUCTEMOM C MPUCYLIMM el CBoe-
obpasneM OTpaXkeHusi OAEWCTBUTENIbHOCTU, MOCKOJSIbKY KaXKabl ecre-
CTBEHHbIV A3blK OTpaXkaeT onpeaenéHHbIiM cnocob BocmpuaTUs 1 op-
raHuM3aumm («KOHUeNnTyanu3auumM») mMupa U UMeeT 0CobYl KapTUHY
MUpa, KoTopasi NpeacTaBasieT coboi OCHOBY, yHAAMEHT BOCMPUSATHS,
onupasicb Ha KOTOpbIM Yenosek AevcteyeT B Mupe (EBaokuMueBa,
2008, 14; Kymaxosa, 2011, 12-14; OcokuH, Cokonos, 2007, T.1.,
904;).

COOTBETCTBEHHO /04N, TOBOPSILUIME HA aHIJIMACKOM S3bIKE,
OB/lAfEBAOT aAHMTOCAKCOHCKOM SA3bIKOBOW KapTWHOM MWpa CO CBOW-
CTBEHHbIMW €l MPUOPUTETAMU BOCNPUATUS OKPYXKatoLlen AeNCTBU-
TENbHOCTU U peyeBbiMM cTepeoTunamMu. CaMol XapakTepHOW 4epToi
[AHHOM 3bIKOBOM KapTUHbLI MMpa SIBNSKOTCS CTPEMSIEHME K YCMEXY M
camoakTtyanusauun nmuHocty (KeawwuHa 2011, 49).

Mpeakn COBPEMEHHBIX <UYMCTOKPOBHbIX» aMEpPUKaHLEB — Bbl-
X0Aubl U3 BpuTaHCcKMX OCTPOBOB, MOCENMBIUMECS B AMEPUKE elle B
XVIII Beke, ¥ aMepUKaHCKWA MynbTMPACOBbI COLMYM MOCTPOEH Ha
aHrNI0CaKCOHCKOM KyNbType WM MPOTECTAHTCKUX LeHHoCTsX (AuMueB:
OneKTpoHHbIN pecypc. URL: http://www.koob.ru/dimiev/america), uto
npegonpeaensieT Hapsay C pasnnymsiMm o6LWHOCTb MUPOBOCMPUATUS U
cnocobos noseaeHus (B TOM YWUCE, PEYEBOro) aHrMYaH U wmpe —
6puTaHuUeB — 1 amMepuKaHLEB.

Takum 06pasoM, TPaAMUMOHHAs aHrI0CAKCOHCKasl KynbTypa
SIBNSIETCA CBOE06pasHbIM MHBAPWAHTOM, @ COBPEMEHHbIE aHrniicKas
W amepuvKaHcKas Ky/bTypa — eé BapuaHTamu.

CnepoBaTenbHO @HIMNCKUIA A3bIK — 3TO CPEACTBO «OS3bIKOB-
NEHWsI» aHIMOCAKCOHCKOM KyNbTYpbl C NPUCYLUMMK el HopMaMK noBe-

[EHVsI, SIBNSIOLENCS, TakuM 06-  pa3oM,  3THOCOLWMOKYNbTYPHOM
123
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cocTaBnsitollein (KynbTypHbIM (POHOM) aHrNoA3bIYHOro NOGyAUTENBHO-
ro AMCKypca, BO MHOIOM TMpeaonpeaensitoeidl ero Tmrnosiormyeckmne
MPpU3HaKn n/unu cneumdmky ero BepbanbHOW COCTaBNSIOLEN.

PaccMOTpMM peneBaHTHble ANst HALWEro MCCeaoBaHMs 0CobeH-
HOCTV A@HHOW Ky/bTypbl C MO3MLMIA YroMuHaBLwerocs B 1.1 Tunosnoro-
XapaKTeponorn-4eckoro noaxoda, MPUHSATONO B JIMHMBOKY/bTYPOSO-
rmn. ns aaHHOro noaxoaa BaXkKHbIM SBNSETCS NMOHSTUE KY/IbTYPHOH
mogesm (cultural pattern). KynbTypHble MOAenuM — 3TO 0cobble MeH-
TanbHbIE NPOrpaMMbl, B OCHOBE KOTOPbIX NexaT ybexaeHus, UeHHO-
CTU W HOPMbI, pa3gensieMble YsieHaMn JIMHMBOKY/IbTYPHOro obuiecrtsa
(3THOCa, Hauuw), N KOTOpble onpeaensoT cneunduky noBeaeHus,
MUPOBOCTIPUATUS U HaxoasT CBOE oTpaxkeHne B sa3blke (Lustig,
Koester, 1999, 78). Takne mogenn MoryT 6biTb MOMOXEHLI B OCHOBY
TUNONOrUM KYNbTYP.

basoBble MapameTpbl ANnd pa3paboTku 3TOW TUMOMOrMKM npea-
CcTaBneHbl B pabotax ncuxonora M coumonora K. Xodcrepe
(Hoffstede, 1980), aHTpononoroB ®. KnykxoHa u ®. LUpoabeka
(Kluckhohn, Strodbeck, 1960), aHTpononora v AWHrBMCTa 3. Xonna
(Hall, 1966). HecmMOTpsi Ha HEKOTOpbIE pa3MuMs B Noaxodax u Tep-
MWUHOJIOMNK, OBYCNOBMIEHHbIE Pa3NMuMAMKM NPOMECCUOHANbHBIX UHTE-
pPEeCcoB Y4YEHbIX, Mexay 3TUMW MapaMeTpaMu ecTb MHOro obulero.
[NaBHOe, 4TO UX 06bEAMHSIET, — 3TO MX aHTPOMOLEeHTpUYecKas Cylu-
HOCTb, MOCKOMIbKY B LIEHTPE MPeAnoXeHHbIX Kiaccudukaumin Haxo-
ANTCA YENTOBEK B €ro pasfinyHbIX MMOCTacax: ero OTHOLeEHMe K cebe,
ApyruMm ntoaaM, 6a30BbIM KOHLENTaM U T.4.

J1.A. Ko3nosa, onupascbk Ha paboTbl, NOCBAWEHHbLIE TUMOMOTMK
KyNbTYp, BbIAENSIET OCHOBHbIE NMapaMeTpbl, KOTOPblE HAaXoAsT Havbo-
Nee perynsipHoe OTpaXKeHME Kak B JIEKCUKE, TaK U rpaMMaThKe si3blka.
K HMM, B 4aCTHOCTW, OTHOCATCS CreayloLme:

— OTHOLLEHWE YenoBeKa K OKpyXXatoLeMy Mupy;

— MpUHUMMN MOCTPOEHUS1 OTHOLWIEHWM MeXAy CouMaibHbIMM
rpynnamu ntogen B obLecTBe;

— OTHOLUEHME YernoBeka K ApyrM yneHam obuectsa (Ko3nosa,
2009, 44).

PaccmMoTpuM B CBETE 3TMX NApaMeTPOB aHMTOCAKCOHCKYH KyJb-
TYpy 1 e€ BapuaHTbl.

Mo mapaMeTpy «OTHOLLIEHWE K OKPYXaloLeMy MUpy» UCCNeao-
BaTeNu BLIAGNSIOT KY/IbTYPY AesTesibHocTv (a doing culture) v KyJsib-
TVPy 6biTsa (@ being culture). Bo3MOXeH U MepexoaHblii ciyyan —
KynbTypa ctaHoBneHus (Kluckhohn, Strodbeck, 1960).

AHrNoCcakCcoHcKasl KynbTypa M 0CO6eHHO e€ amMepuKaHCKui Ba-
pUaHT OTHOCATCS K KyanypaM124,ae;7re/7b/-/ocr/-/oro TMna. Tak,
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B./. Kapacuk noayépkuMBaeT, YTO aHIMMIACKasl Hauus — 3TO BONEBOW,
YaCTO BOMHCTBEHHBIN YenoBek (Kapacuk, 2004), A. Avmues (Aumues:
DnekTpoHHbIM  pecypc. URL:  http://www.koob.ru/dimiev/america)
aHaNoOrMyHO XapakTepusyeT aMepukaHueB. OH cuMTaeT 4yepTon ame-
PVUKAHCKOrO MeHTanuTeTa [AeNoBUTOCTb, MpeanpuUMYMBOCTb, AENo-
BYIO arpeccMBHOCTb. AMepukaHubl 6onblie Bcex paboTaloT, MEHbLUE
BCeX oTAbIXatoT. Mo MHeHuto . TayeBa, yXe B CaMOM MPUBETCTBUM
How do you do? ([locnoBHO Kak Bbi gesiaere?) 3anoxeH «CMMBOJ Be-
pbl» @HIMYaH M aMepuKaHueB — MPUOPUTET AesaTenbHOCTW, paboTbl
(cp. pycckoe 3gpascTByvite’~ rnaBHOE — 340pOBbe, HeMelkoe Wie
geht’s! (Kak npérte?), rnaBHoe — auvHamuka) (Mades, 2003, 9). [es-
TEMbHOCTHBIA TUM aHrI0CaKCOHCKOM KyNbTypbl UMEET U Apyrue npo-
ABNEHUS B A3blKe. Tak, Mo MHEHUIO A.BexXBULIKOW, aHIMUNCKUI A3bIK
06bIYHO NpeacTaBnsieT BCe XXU3HEHHble CobbITUS, npoucxogsme ¢
Hamu, TaK, Kak 6yaTo Mbl BCeueno ynpasfiseM uMu, kak 6yato Bce
HalW OXWAAHWA U HageXxabl HAaXOAATCS MOA HalMM KOHTponeM; Aa-
)Ke OrpaHMYeHnst U BbIHYXAEHHblIE AENCTBUS MPEACTaBNEHbl B HEM
MMEHHO C TaKoW TouYkM 3peHus (cp.: aHrn. [ have to do it v pyc. Mre
Ha40. B pycckoM Heo6xoaMMOCTb NepedaéTcsl Kak HaBs3aHHAs M3BHE)
(Bexbuukas, 2011, 354).

[eneHne KynbTyp Ha KyNnbTypbl AESTENBHOCTHOMO M BbITUAHOrO
TUMNA HaxoauT, no MHeHuto J1.A. Ko3/10BOM, NpoeKUWio B pa3aesieHve
A3bIKOB Ha ‘Have-languages w 'Be-languages'. TIoCcKoNbKy pesynbTa-
TOM LiefieHanpaBleHHOW AeATENbHOCTM SIBAISIETCS NPEXAe BCEro npu-
obpeTeHune, obnagaHne MaTepuanbHbiMM 6naramm, BNacTblo, TO S3bl-
KW, NpuHagnexawume KynbTypam AesTebHOCTU, B HalleM Ciy4ae, aH-
rMWACKUIN, SIBNSIIOTCS NPEUMYLLECTBEHHO have-asbikamm  (KosnoBsa,
2009, 47). 3Ta Touka 3peHUs NMPeACTaBNsSETCS BEPHON, MOCKObKY
Ky/fbT COBCTBEHHOCTM — Ba)XHasl YepTa aHrI0CaKCOHCKOM KynbTYpbl.
BoT uTo nuweT no aTomy nosoay M.B. O3epoB: «B AHrAMKM nouunTaloT
COBCTBEHHOCTb, MPUYEM HE TOSIbKO CBOIO, HO M 4yXxylo. “Moé,” — 3a-
ABNSeT TPEXNETHUN Manbill, U Apyrve AETW He TPOraloT ero UrpyLuKy.
N mManbumk nosTOpsieT 3Ty pasy BCHO XM3Hb. M 0BHOCUT cBOlO CO6-
CTBEHHOCTb 3abopamu, 06TArMBaeT MPOBOJIOKONM, pa3BelIvBAET Tab-
NIMYKM C TPO3HbIM CNOBOM <«MPaBUT» — «4YacTHbI» (O3epos, 1977,
19). OTcioga WMpPOKOe pacnpocTpaHeHue 3anpeTutesibHbiXx nobyau-
TENbHbIX 3MIMATUYECKUX MPEANOXEHUN HA AaHHbIX Tabnuukax: No
Entrance ! Staff Only! KynbT cobctBeHHoCTM uaput u B CLUA. Kak oT-
meyaeT A. [OummeB (AvMMMeB: INeKTpoOHHbIM  pecypc. URL:
http://www.koob.ru/dimiev/america), B 3Toi CTpaHe KONNEKTUBHasA
COBCTBEHHOCTb OTCYTCTBYET. Kakabli MATAYoK 3eM/SIM KOMY-TO Mpu-
HaaNeXUT, U TOMbKO BnaneneulzspemaeT, yTO C 3TOW 3eMnen cae-
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natb. MyHMUMNANbHOW COBCTBEHHOCTLIO SIBASIOTCA JIMWb KPOXOTHbIE
OCTPOBKM MapKOB.

Hauvnyuywmnm obpasoMm 0 nounTaHmm COBCTBEHHOCTU Kak 4epTe
AHIMOCaKCOHCKOrO MEHTaNMTeETa FOBOPUT, Ha Hall B3rnsga, repou
MN.YcrnHosa: ‘Communism’s strictly for have-nots and everyone wants
to have (P.Ustinov. God and the State Railways, 153).

Mo xapakTepy OTHOLWIEHMI MeXxAay coumanbHbiMW rpynnamuM B
obliecTBe pa3nNuMualoTCa  BEPTUKA/IBHBIE W [OPU3OHTA/IbHLIE TWUMbI
KynbTyp. DTOT MapaMeTp BblAeNeHUs TUMOB KyNbTyp TECHO CBS3aH C
napameTpoM gucraHuymu sracty, npeanaraemoiM . Xodpcrege (Hoff-
stede, 1991).

B KynbTypax BepTUKanbHOro TMna B CO3HAHMM YneHoB coobule-
CTBa cywecTsyeT ybexaeHve M nNpu3HaHwWe Toro akrta, YTo noan
M3Ha4asbHO He MOryT 6biTb paBHbIMM W 3aHMMaTb OAMHAKOBOE MOJ0-
XeHue B 06LlecTBe, @ NOTOMY CYyLUEeCTBYET onpeaenéHHas AMCTaHUnS
N nepapxmsi B OTHOLUEHMAX MEXAY PasnyHbiMM Cnosmu obliectsa.
Jloan, 3aHumarowme 6onee HU3KOE MONMOXKEHWE MO CBOEMY MPOMUC-
XOXAEHWIO, BO3pacTy, COLMANbHOMY, UMYLLECTBEHHOMY CTaTyCy Wnu
no cny>xebHoMy MONOXEHWUIO, AO/MKHbI MOAYMHATBCS BbILLECTOALWNM
npeacrasutensm obuwectsa. Taknum obpasoMm, kak otmedvaeT T.B. Jla-
puvHa (NapwvHa: DNEKTPOHHbIN pecypc. URL:
http://fb2lib.net.ru/book/137743), B CTpaHax C BbICOKMM MWHAEKCOM
AMCTaHUMKM BNacTM HEPaBEHCTBO HOCWUT AEMOHCTPATMBHLIN XapakTep,
OTHOLUEHWUS CTPOSITCS Ha MNOAYMHEHUM, NOCTYLIAHWKM, NOYMTaHUK, 0bs-
3aTeNIbHOM BbIMOMIHEHWMN YKa3aHW CTaplunx. Bnactb aaét orpoMHoe
NpenMyLLEecTBo TeM, KTO eto obnaaaert.

B KyfnbTypax Takoro TuMa, K KOTOPbIM B 3HAYUTENIbHOM CTeMneHn
OTHOCWTCSI PYCCKasi, BbILIECTOSILMM JIMLAM OKa3blBAETCS MOAYEPKHY-
Toe yBaxeHue. Hambonee sIpKO 3TOT CTaTyCHbIM MpU3HaK HaxoauT
oTpaxeHue B obpaleHuax (Kosnoea, 2009, 53-54). Hanpumep, 310
7b/ — Bbr 0bpalLeHne B pycCKOM si3bIKe, a Takke obpallueHnsi No UMeHM
N OTYeCTBY.

[ns KynbTyp BEPTUKANbHOrO TUMA XapakTepeH aBTOPUTapHbLIN
TMN 06LIEHNS, NPU KOTOPOM HEPEAKO YLUEMASIIOTCA MHTEpechbl HMXe-
cTosiero nuua.

AHIIOCaKCOHCKasl KynbTypa B €€ COBpPEeMEHHbIX BapuaHTax OT-
HOCUTCA K KYNbTypaM rOpU30HTA/IbHOMO TUMNa C HauMeHbLLEN AUCTaH-
umen Bnactu. Mo MHeHuio T.B. JlapuHoit (JlapuHa: DNeKTPOHHbINA pe-
cypc. URL: http://fb2lib.net.ru/
book/137743), B Takux KynbTypax Bnactb He AaéT 0cobbiX NbroT K
npusuneruin. LieHsTcs o6pa3oBaHHOCTb, MAEW U JINYHbIE AOCTOUHCTBA,
a He cTaTycC.
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OcHoBoMonarawwmM  NPUHLMNOM  MOCTPOEHMS]  OTHOLLEHWI
MeXxay uneHamu obuectsa B NOAOOHbIX Ky/bTypax SBASETCS NPUHLUMN
W3HAYaNbHOro paBeHCTBA: BCE N0AM, HE3AaBUCUMO OT UX MPOUCXOX-
[EHMs1, UBETa KOXMW, BEPOMCIIOBEAOBAHNSA U T.4. ABMSIOTCS paBHbIMYU,
OHW JOSHKHbI MMETb paBHble BO3MOXXHOCTWM M MpaBa AN peanv3auun
CBOMX CMOCOBHOCTEMN.

JaHHbIA MPUHUMN OTHOLUEHWUIA MexAay NoabMU B 06LECTBE
MPOHM3bIBaeT Bce cepbl ero XWU3HM U AesSTENbHOCTU. B ceMeiiHbIx
OTHOLUEHUAX KY/IbTUBMPYETCS HE CTOSIbKO 6ecrnpekocioBHOe noayu-
HeHWe BONe poauTenen, CKOMbKO COBMECTHOE 06CYXAeHME M MOUCKK
MPUYMH TOrO UM MHOMO pelueHns. B penosoli cdepe noolpsercs He
CTONbKO 6ecnpekocnoBHOE MOAYMHEHME MpuKasaM HadasbHUKa,
CKOMbKO MHMUMAaTMBA CHU3y. B cdepe aenosoro oblieHns He TOSbKO
HayanbHWK MOXET Ha3blBaTb CBOEro MOAYUHEHHOrO MO UMEHU, HO U
MOAYMHEHHBIV MOXET 06pallaTbCs K HauyanbHUKY, HasblBasl €ro TaKkxke
no umeHn (Kosnosa, 2009, 55).

K.DoKkc Tak OnMcbiBaeT NPUHLMN PaBEHCTBA, XapaKTepHbIN Afs
eé cTpaHbl: «lycTb AHMMA — 06LWECTBO C BbICOKOPa3BUTBLIM Kacco-
BbIM CO3HAHWMEM, HO... Halla Ky/JbTypa TakXKe BO MHOIMMX OTHOLUEHMSIX
sranuTapHas (ypaBHWUTesbHasl), Mo KpalHen Mepe, Yy Hac He MPUHSTO
oA4YEPKMBATL pasnuuus B ctatyce. O6cnyxuBalowWwmin nepcoHan 3a-
YacTylo NPUHAANEXUT K Bonee HU3KOMY COC/IOBUIO, YeM UX KIMEHTHI,
HO MX MoBeAeHWe OTAMYaeT OTCYTCTBMe noaobocTpacTus u, CornacHo
HenucaHHbLIM MpaBwiaM, K HUM ciegyeT OTHOCUTLCS C BHUMAHWEM WU
yBaxkeHneM. Kak n Bce npasuna, 3TM TOXe MHOrAa He cobniogatorcs,
HO (baKTbl HapyLeHNs HEM3MeHHO ObIBalOT 3aMeyeHbl U MOABEPrHYThI
ocyxaeHuio» (dokc, 2011, 119).

Janee K.®okc nokasblBaeT, Kak cobnoaloTcs npasuna sranu-
TapHON 06xoauTenbHOCTM B nabax. 34ecb, HampuMep, He MNPUHATO
[aBaTb Ha Yaii X03AMHY 3aBEAEHUS1 UM 0OCTYXXMBAIOLLEMY MEPCOHa-
ny. BMecTo 4aeBbIX X 06bIYHO YrowalT HanMTKaMu. JaTb nepcoHany
Ha Yall — 3HauuT, B rpyboi (popMe HAaMOMHWUTL MM, YTO OHU SIBAISIOTCS
«MpUCNYron», a YroCTUB UX HamnWTKOM, Bbl Nog4YepKHETE, YTO OTHOCHU-
TeCb K HMM Kak K paBHbIM. COrfacHo 3TUKETY, NpeanvcbiBaloLLeMy
npegnaraTe HaNMTOK Bragenbuy naba mnun obcnyxmearowemy nepco-
Hany, nocne Toro Kak Bbl cAenaeTe 3akas, cneayeT ckasaTb «And one
for yourself? wnn “And will you have one for yourself? (MoxeT, n
cebe Hanbéte Hokanbumk?). ECM Bbl CaMn He 3aKa3blBaeTe HamnuTKM,
BCE paBHO MPWHSATO CNPOCUTb X03aMHa naba wnu 6apmena: Will you
have a drink? (He xenaete BbinMTb 60kanb4nk?) — Ho “And one for
yourself’ npegnoyTuTenbHee, NOCKOMbKY NPeasioXXeHne, BbiCKa3aHHOE
B Takow copme, no,qpasymeBaeT,12 yTO noceTuTenb U 6apMeH NbioT
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BMecCTe M 4YTO 6apMeH BKIOYEH B «Kpyr paBHbix» (Pokc, 2011, 119-
120).

[daxxe 3TOT oAuMH npuMep, SPKO AEMOHCTPUPYIOLIMIA B3anMO-
CBA3b KyNbTypbl U A3blka, ybeauTenbHO noaTBepXxaaeT MHeHune H.U.
®opmaHoBckon U C.P. FabaynnmMHon o TOM, YTO aHrnMyaHe, B OTIU-
yve OT, HanMpuMep, PYCCKMX KOMMYHUKAHTOB, B 6osbluei Mepe 03abo-
YyeHbl (hOPMON BbICKA3blBaHMS,, YeM €ro coaepxxaHnem (PopmaHoB-
ckas, MabgynnvHa, 2008, 87).

OpHako, kak oTMedaeT T.B. JlapuHa, onnpasicb Ha NOMIOXEHUS
paboTbl I1. BpayHa u C. JleBMHCOHa, 3Ta popMa Takxke HecET B cebe
onpenenéHHyio MHdopmaumio. Tak, B BbicKasbliBaHuu «I would really
like it if you would shut the doors roBOPSLLMIA BbIPAXXAET HE TOJIbKO
cBOl0 npocbby, HO U CBOE HamepeHue 6biTb BEX/MBLIM, B TO BpeMs
KaK B BblCKasblBaHUM «Shut the door», ynoTpebnéHHoM B Tex xe
ycnosuax obuweHns, MHdopMaums 0 TakoM HaMepeHuM OTCYTCTBYET
(NapuHa: DNEKTPOHHBIN pecypc. URL:
http://fb2lib.net.ru/book/137743).

HamepeHwue 6biTb BEXMBLIM SIBMISIETCS BaXXHENLIUM MPUHLIMIMOM
KOMMYHMKAUMN B KyNbTypax ropv3oHTanbHOro Tuna. Tak, obuiens-
BECTHO, YTO 6puTaHUblI, 0COBEHHO aHrnMYaHe, CNaBsTCA CBOEN BeX-
JIMBOCTbIO N 06XOANTENbHOCTbIO. DTO OAMH M3 KITHOYEBbLIX MOMEHTOB B
aHII0CaKCOHCKOM KyNbType M dyHAaMeHTasIbHbIA acrnekT BpUTaHCKoro
CTUNS OBLLIEHMSI, KOTOPbIN KYNbTUBMPOBAJICS Ha MPOTSHKEHMU nocnea-
Hux Bekos (Eroposa, 2009, 213).

AHINMICKasi KOMMYHUKaTMBHaAa KynbTypa sIBNsSieTcs 6onee pe-
rMaMeHTUPOBAHHOM MO CPaBHEHWUIO C PYCCKOM. JTUKETHasl COCTaBIsi-
follasi aHrMMINCKOro OBLLEHMSI KaK SI3bIKOBOE CPEACTBO BOMJIOLLEHMS]
BEX/IMBOCTU B OCHOBHOM HOPMaTMBHA, @ pycckoro — bonee BapnaTms-
Ha M uHorga dakynbTaTuBHa (JlapuHa: 3nekTpoHHbIN pecypc. URL:
http://fb2lib.net.ru/book/137743; PucuH3oH, 2010, 5).

Kak otMeuaeT K. QoKc, KoyeBbiMU (pas3amu B €€ NUHIBO-
KynbType SBASIOTCS, B YaCTHOCTW, Cneaylowme: «/3suHute», «[loxa-
sycTa», «Crnacnbo». T CoBa eCTb B JIIO60IN KyNnbType, HO aHru-
YyaHe ynoTpebnsaioT ux yauwe. Hanpumep, B AHrIMK, KOorga Bbl YTO-TO
3aka3sblBaeTe WM NOKynaeTe — B MarasuHe, B pectopaHe, B aBTobyce,
B FOCTUHMLE, — NepCcoHan XAET OT Bac BEXIMBOro 06xoxaeHus, n 3To
O3HA4aeT, YTO Bbl AO/MKHbI FOBOPUTb UM «please» w «thank you.
BexxnmMBOCTb B3auMHa: 6bapMeH nnu npoaasel ckaxyT: « Thatl be four
pounds fifty, please» («[oxanyicra, C Bac YeTblpe (PyHTa NATbAECST
MEeHCOB») — W NOTOM, KOrAa Bbl BPy4nTE UM AEHbMM, HEMPEMEHHO Mno-
6naropgapst «Thank youw». CyTb npaBufia 3aK/lO4aeTcs B TOM, 4YTO
Ka)kgas npocbba (kak co CTOp0-128HbI nepcoHana, Tak u co CTopo-
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Hbl K/IMEHTA) AO/MKHA COMpOBOXAATbCA C/IOBOM «please», a B OTBET
Ha BbIMOJSIHEHHYIO NpPocbby 06s3aTenbHO AOMKHO 3ByYaTb «lhank
you». TakmMm 06pa3oM, co3gaércs atMocdepa COUManbHOro paBeH-
CTBa KOMMYHMWKAHTOB, W Onfata YCIyr UMeeT BUAMMOCTb JDYKECKOH
YC/Iyri, VICKpEHHEN MNpU3HATENbHOCTM, TO €CTb CMoCO6CTBYET KOM-
opTHOMY 06LLEHNIO MeXAY pPa3HbIMU CNOSIMU HaceneHns n SBNSeTcs
HOpMOW Anst 60/bLUMHCTBA aHrNYaH.

TakoMy cTuio obweHnst cnocobCTBYIOT M Apyrve KIloYeBble
dpasbl: «boroCh, YTO...», «MHE 04EeHb XKa/lb, HO»..., «Bbl HE MPoTUB?»,
«He morsn 6b1 Bbi?», «He gymaro, 4To0...», «Kak Bawm genaz», «4a, B
camMom fene», «YypecHvii feHb, Bbl HE Haxogute?», <«[lpoctute,
byabTe TaK 4OOPbI, MEPEAANUTE, MOXATYICTAE, KEM», «[IpocTUTE, MHE
rpaBo HEJIOBKO, HO Bbl, KAXETCS, CTOUTE Ha MOEY Hore», «[Ipu BCEM
VYBaXeHun S BbIHYXAEH 3aMETUTb, YTO TOT O/1aropofHbiv rocrioanH
HECKO/IbKO rorpewwms npotus ripasgel» (®Pokc, 2011, 119, 489; Ero-
poBa, 2009, 213).

TayeB noAyé€pkuMBaeT, 4YTO ANA aHrMYaH TUMWYEH puTyan
BEX/IMBOrO MOBEAEHMS U MOYTUTENBHOro 06xoxaeHMs XoTs 6bl 1 ¢
OTbsIBNIEHHLIM Mep3aBueM (Maues, 2003, 164).

NHTepecHO, YTO O4YeHb MOXOXME XapaKTepUCTUKU KOMMYHUKa-
TMBHOIrO MNOBeAEeHMs Mbl HaxoauMm B KHure A. [dumueBa (Jumues:
OnekTpoHHbIM  pecypc. URL: http://www.koob.ru/dimiev/america),
NOCBSILLEHHON aMepuKaHCKOMy o6LlecTBy. Tak, HanpuMep, OH MULUET:
«B LUTaTax nonmuenckmMe He CMOTPAT Ha Tebs C Harmon ynblbkon n He
BeayT cebs no-xamcku. PaboTHukm cdepbl obcnyxmBaHus NpuUBETIN-
Bbl M YCNy>XNuBbl. BoauTenn Ha goporax B3auMMHO BEXMBbI U He
CTPeMSATCS NoKasaTb, KTO 3[1eCb OCHOBHOM». U aanee: «Ckas3aTb noa-
Nely, 4YTO OH noasnew, HefonycTMMO, 3TO NPaBWAO MIOXOro ToHa. Y
Tebsi, pa3 Tbl Aenaellb TaKoe 3asiB/IEHWE, BUAMMO, AENCTBUTENIbHO
YTO-TO He TaK. Mo3TOMy y HMX BCe 6e3 UCKoUeHUs nice».

Bexxnneoe peyeBoe NoBeAeHWE — 3TO AEMOHCTPaUMS YBaXXEHUS
M MO3MTMBHOMO OTHOLIEHWSt K ApyroMy uenoBeky ((PopMaHoBCKasi,
rabaynnuHa, 2008, 4; MnynraH, 2012, 68), oHa npeanonaraeT Mak-
CuManbHble npeumywectsa ans cnywartens (PucunsoH, 2010, 10) u
MOJTHOCTbIO COOTBETCTBYET MPUHLMMY YBaXKeHUS1 K AOCTOMHCTBY /NY-
HOCTM, KOTOPbIA, MO MHeHuto J1.A. AHHWMHCKOro, siBnsieTcs 6a3ncom
AHIIMIACKON XM3HM (AHHMHCKMI, 2001, 38).

He cnyyaillHO WMEHHO aHrnuiickne anTpornoniorv [l. BpayH wu
C. NeBuHcoH (Brown, Levinson, 1978, 1987) pa3pabotanu Teoputo
BEX/IMBOCTU, B OCHOBY KOTOPOW MOJSIOXKEHO MOHSATUE «yrpo3bl NNLLy»
(face-threatening acts) — kak agpecaHTa, Tak M agpecata. Y4YéHble
NCXOAMMN U3 TOrO, YTO 06U.|,eHVI6129I'Ip0I/ICX0L|,VIT npu pasymMHOM B3a-
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MMOAENCTBMK, NOSTOMY TakuMe HaMepeHusl Kak Mnpukas, npocbba, uns-
BMHEHWE, YNPEK U T.4. YCNELHO Peanu3yloTcs B pevn TOSIbKO B TOM
cnydae, ecnn MMeT (OpMy, COXpaHsilollyto koMdopT ans oboux
KOMMYHMWKAHTOB.

T.B. JlapyHa noA4épKMBaeT, UTO COXpaHeHWe nmua — 3TO He
uenb KOMMyHMKauumu, a ycrnosue, 6e3 BbiNO/HEHUS KOTOPOro Hop-
MaJibHoe 0bLueHMe HEBO3MOXHO (JlTapuHa: SnekTpoHHbIN pecypc. URL:
http://fb2lib.net.ru/book/137743).

AHrMMYaHaM CBOWCTBEHHO TOHYalllee YyBCTBO MapTHEpa, TO-
NepaHTHOCTb. [lpyroi MMeeT npaBo. [paBo Ha MHEHWE, NpaBo Ha on-
no3uumio, NpaBo Ha rnynoctb. OH yBa)kaeT MpaBO APYroro AyMaTb,
yTo yroaHo (AHHMHCKMI, 2001, 30). B Mupe aHIMUIACKOTO Si3blka 3TO,
B YACTHOCTW, OTPaXaeTcs B TOM, YTO MOXHO CKa3aTb APYroMy 4yesno-
BEKY: «S5 ¢ TO60OU He Cor/iaceH», Ho HeNnb3sl ckasaTb « Thb/ HE ripas». B
aHITIMIACKOM $I3bIKE BbICKa3blBaHWE YOu are wrong 3BY4WT O4YeHb rpy-
60 1, Tak ckasaTb, HEKYNbTYpHO (Bexxbuukas, 2011, 398). A. lumnes
(Avmues: DNEKTPOHHBI pecypc. URL:
http://www.koob.ru/dimiev/america) oTMe4yaeT 3Ty 0CO6EHHOCTb 06-
LLEHMSI, BbIPaXXEHHYIO BO3MOXHO €lé U B GOsblUel CcTeneHu, y ame-
PUKAHLEB C MX MOCTOSIHHbIM CTPEMIEHMEM K ycnexy: «[1enoBuMToCTb
HepaspblBHO CBSi3aHa C ropAblHEN, KOTOpasi B KPOBM Y KaXKAoro.
TpyaHo cebe npeacTaBuUTh CoBelLaHWe-aebaT Ha OAHON U3 aMepuKaH-
ckmx dupM, roe, Hanpumep, obcyxaaeTcs BONpoc 06 anbTepHATUBHO-
CTU BNOXEHUS KkanuTana. Beab cuMTaeTcs HEMpUIMYHBLIM CMOPUTD,
rOBOPUTb <5 HE COMJIACeH», «Bbl HE 1PasbP>. QNS HUX Nydlle npo-
MON4YaTb WAN TOBOPUTb HaMéKaMmu, Tbl AO/MKEH AaTb BO3MOXHOCTb
cobeceHNKY «COXPaHUTb CBOE NNLIO».

MakcuManbHOe yBaXKeHue MHTepecoB cobecefHvka npeanona-
raeT npegocraeneHue emy Bbibopa (Brown, Levinson, 1987). B peuu,
kak oTMeuyaeT, l0.A. EropoBa (Eroposa, 2009, 214), 310 npocnexuBa-
€TCsl B CMSIT'YEHMM KOMMYHUKATUBHOIO yaapa (3nemMeHTapHasi npocbba
WM BONPOC AO/MKHbI 3BYYaTb 3MEraHTHO M M3SLWHO U COaepXaTb U3-
BMHEHME adpecaHTa 3a HapyLlUeHHbIM MOKOW appecaTta, HampuMmep,
“I'm sorry to trouble you, If it’s not too inconvenient..." wnan I wonder
if I might be so bold to ask...").

OpHUM 13 cnocoboB NposiBNeHNs yBaxkeHnst K cobeceaHuKy sB-
NSIETCA aKLEHT roBopsLlero Ha dakynbTaTUBHOCTU U CyObEKTUBHOCTU
CBOEro MHeHusl. Yalle Bcero, YieHbl aHros3blYHOrO CoobLlecTBa
CyObEKTMBMPYIOT CBOM BbICKA3blBaHUS MPU MOMOLUM TaKUX CpeacTs
Kak [ think, I guess, I suppose, maybe, probably, perhaps, 4T0 CHu-
xaet KaTeropuyHoCTb CYXXAEHUS (http://fb2lib.net.ru/book/
137743).
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C.A. PU3NHCOH cuMTaeT KOHCTpyKuuio [ think cpeacTBoM peanu-
3auMKn CMELMAnU3NPOBAHHON 3TUKETHOM TaKTMKKM aBTopwsauuu (Pu-
3MHCOH, 2010, 21).

Bce BbillenpuBea&HHbIE XapaKTEPUCTMKU  aHII0CaKCOHCKOM
KYNbTYpbl, CBA3aHHbIE C MapaMeTPoOM «MPUHUMMBLI NOCTPOEHUS, OTHO-
LEHWA MeXay CouMaribHbIMK rpynnaMun el B obLecTBe», Haxo-
ASITC B TECHOM B3aMMOAEWCTBUM C €€ XapaKTEpPUCTMKAMWM, OCHOBaH-
HbIMM €elWé Ha napaMeTpe «OTHOLLUEHWE YenioBeKa K ApYrMM 4fieHam
obuecTtBa». Ha OCHOBaHMM ero KynbTypbl AENATCA Ha KO/LIEKTUBUCT-
ckme n uHgusugyasmcrckme. Mo MHeHuo C.I. Tep-MuHacoBoi, B Uc-
TOKax (OPMMPOBaHUS KYNbTYp NEXWUT WUCTOpUYeckuid dakTop, a
MMEHHO pa3Hble CNocobbl TPyAOBOWN AEATENBHOCTM, A0ObIBAHUS NALLK,
TpeboBaHME pasHOW CTeneHu obbeauHeHus ycunuii noaen (Tep-
MwuHacosa, 2003, 7).

B KONMEKTUBUCTCKOM TUMe KyNbTypbl OTAENbHbIN YEN0oBEK BOC-
npuHMMaeT cebst Kak YacTb 06LLero KonnekTnea (CeMbM, OpraHusauum
W T.4.), @ NOTOMY OH 0653aH NOAYMHATLCA MHTepecaM KONMEeKTUBa, He
NPOTMBOMNOCTaBNATL CeHS, He BblAENATbCA WU He BO3BbIWATLCA Haj
KONJIEKTUBOM. B TO ke BpeMsi OH MOXET HafesATbCa U paccyuTbiBaTb
Ha MOMOLLb M COBET CO CTOPOHbl KOMNEKTMBa B Crlydae Heobxoanmo-
CTU, a KonnektuB 6epét Ha cebs OTBETCTBEHHOCTb 3a MOCTYMKWU OT-
[enbHOro yesnoseka.

B wHAMBMAOYaNUCTCKOM TWUME KyNbTypbl B LEHTPE BHUMaHWS
HaXOAWUTCA OTAENbHbIA YeNoBEeK, ero npaBa U NOTPeBHOCTU, C KOTO-
pbIMWU [O/MKHO CYMTATbCA W KOTOpble AO/MKHO YBaxaTb 06LecTBO.
Kaxxabll yenoBek MMeeT MpaBo Ha JIMYHyl0 cBO6OAY M yBaXKeHWe ero
KaK JIMYHOCTU. B TO ke BpeMs OH CaM OTBeYaeT 3a CBOM MOCTYNKK, 3a
MPUHATbIE PELEHMSI U B CBOEW JIMYHOMN XXM3HM AO/MKEH CIel0BaTh TEM
Xe NpuHUMMaM — yBaXKeHUe K ApyruM yneHam obLlectsa, UX UHAMBK-
AyanbHOCTH.

AHrnMiiCKasi M aMepuKaHckas KynbTypa sIBASIOTCA Haubornee
SAPKUM NpUMEpPOM uHauBugyamcrckux kynbtyp (Kosnosa, 2009, 50).
Tak, k. MakcMaH OTMEYaeT, YTO B OCHOBE aHM/IMMCKOM KyNbTypbl
NEXWUT MHAMBUAYANU3M M AEBU30M 3TOM CTpaHbl Morna 6bl 6biTh (pa-
3a «4 3Hato ceom npasa» (MakcmaH, 2009, 342). Kak noguépkmsaet I
layeB, uaean aHrnMyaHnHa — AXXEHT/IbMEH. 3To B BbICLLEN CTEMNEHM
«CaMOCAENaHHbIN» YeroBeK, 3aBUCALLMIA TOMbKO OT cebs. [KEeHT/b-
MeH — BonsoweHne HesaBucnmoctu (Madves, 2003, 158-159). A Bot
NONyMpoHMYHOe 3amedvaHve A. [ummeBa 06 aHANOMMYHOM KadecTse
amepukaHues: «Ecnn amepukaHel Bac cnpawwmBsaeT, kak y Bac gena,
He pai 6or B3sTb U OTBETUTb «Crnacubo, XpeHoBO», Aa eWé U yrny-
6butbca B onucaHue ,cleTaneVllepeHOBocm. OH Bac yxe He
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CNbIWKnT. OH He paspelumnT, Tak N MHave YBEPHYBLUUCH, MPY3nUTb Ce-
65 Bawwumn npobnemamun. OH 6ygeT pewatb mx cam. C naccMoHapHO-
CTblo Monoaoro 3eeps» (AMMMEB: INeKTPOHHbIA pecypc. URL:
http://www.koob.ru/
dimiev/america).

NHavBnayanvuam aHrnmyaH M amMepukaHUEB HaxoauT CBOE sp-
KOe BOMsoleHne B noHaTue privacy. A.A. [knoeBa OTMeYaeT, yTo
3TO MOHSATME HACTOJIbKO CreundUYHO AJ1s aHIT0CAaKCOHCKOW S3bIKOBOWM
MOAenu Mupa, YTO MPOHM3bIBAET €ro BeCb M OTpaXkaeT 3Ha4YMMOCTb
3TOro NOHSATUA B MEHTASIMTETE @aHIIMYaH M aMepukaHueB. Ha pycckuin
A3bIK CNOBO privacy MOXHO nepeBecTM Nuwb NpubnnsmTenbHo:
«yeAnHeHWe», «yeANHEHHOCTb», «NPaBO HA YacTHYIO XXM3Hb», «aBTO-
HOMWS NINYHOCTU». KOHEYHO, TAra K privacy — ato oblievenoBeyeckoe
CBOMCTBO, HO B @HI/IMIICKOM COoUMyMe 3Ta NOTpebHOCTb BO3BeAeHa B
kynbT (Oxunoesa, 2009, 186-187).

PasnuuHble nccnegoBatenm O6bACHAIOT 3Ty CaMOObITHOCTb Ta-
KuMn hakTopamu, Kak BbICOKas MOTHOCTb HaceneHusl bpuTaHCKmx
OCTPOBOB, MOBbILWAOLWAs MNOTPEOHOCTL B YEAMHEHWUM, W aHMIMIACKas
roroga, 3acTaB/siloWas JIAEN MHOMO BPEMEHW MPOBOAWTL B MOMe-
WweHun 1, TakuMm obpasoM, onpegenswowas ocobyto noboBb K AOMY.
K.®okc nuweT: «ns aHraMyaHuHa AOM — 3TO HeuyTo 6onbluee, yem
€ro KpenocTb, BOM/OLWEHNE ero MpUHUMMNOB HEMPUKOCHOBEHHOCTM
YaCTHOMN XW3HW. NSl aHrIMYaHMHa — 3TO €ro MHAMBMAYASIbHbIN NoKa-
3aTeNb ero craTtyca, rnaBHoe Aeno ero xu3Hu» (Gokc, 2011, 139).

KoHeuHo, MoHATWE privacy Henb3si OrpaHuyYnTb TOMbKO 3TUM
nposiBneHneM. «HecopasMepHO OrpOMHOE KOMMYECTBO HaLMX raBeH-
CTBYIOLWMX 06LEeCcTBeHHbIX HOpM, — oTMevaeT K.Pokc, — cBA3aHO C
HEMPVKOCHOBEHHOCTbLIO YaCTHOM XKM3HMW: HAac yyaT He Ne3Tb He B CBOE
[eno, He NposBNATb Nt06OMbITCTBO, HE OTKPOBEHHWYaTb, He yCTpau-
BaTb CLUEH, HE NMOAHUMATb LWYM, He npuBreKkaTb K cebe BHUMaHWE K
HWKOrAa He cTupaTh rpsasHoe 6enbé Ha noaax» (Pokc, 2011, 58).

Privacy — 3T0 30Ha IMYHOM aBTOHOMWM, B KOTOPYIO MOCTOPOH-
HWUM BXOZ BOCMPELLEH. ITO KacaeTcsl BCEro — JIMYHON TEPPUTOPUM Ye-
NOBEKA, XW/bsl, OKPYXaloLWero ero NpocTpaHCTBa, ero cobCTBEHHO-
CTW, JIMYHOW >XWU3HM, M/IAHOB, WMHTEPECOB, YYBCTB, XENaHui U T.A.
(JlapuHa:  DnexkTpoHHbIM  pecypc.  URL:  http://fb2lib.net.ru/
book/137743).

CTpemneHue K COXpaHeHUo IMYHOro nNpocTpaHcTea (B dusnye-
CKOM CMbICNE) MHOrA4a NpuBOAMT Aaxke K HeyaobcTBaM: B Yac NUK aH-
rNnyaHe TONNATCA Y ABEPEW TpaHCMopTa, @ B cepeamHe YacTo CoBep-
LeHHo cBoboaHO. W 3TO pe3ynbTaT NPUMBUTONO C AETCTBA OTBPALLEHUS
K TeCHOMY (PU3n4EeCKoMy KOHTaK-132Ty C Apyrvmn nogabMu 1 BoobLue
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HenpUCcNocobieHHOCTH K »u3Hu B Tonne (Octanbckuid, 2012, 335).

NHOoCTpaHUbl, Nnpuesxatowwme B AHINIO, XapaKTepusytoT privacy
KaK «yeAMHEHHOCTb 6e3pasnnumsa». MIMeHHO Tak Ha3Bana eé Mapta
[ennxopH, »xeHa DpHecTa XeMUHryss. B nHTepBbio ¢ x.[lakcMaHOM
OHa CKasania, yYTo AHMNS HpaBWTCA el abCOsMIOTHBIM PaBHOAYLLUEM,
«51 Mory yexaTb, MpOBECTU LWECTb MecAueB B DKYHINSAX, BEPHYTLCS,
BOWTW B KOMHATY, M HUKTO He 3aJacT HU eAMHOro Bomnpoca O TOM, Fae
2 6blna n yem g 3aHMManacb. MHe NMPOCTO CKaXyT: «A, Bbl, KaK MWO.
Boinutb xotute?» (MakcmaH, 2009, 188).

CxoOHYl0 XapakTepucTuky paét A. luMmeB amepukaHuaM:
«PeBHOCTHast 3awmTa npaB COBCTBEHHOCTM M BCEBO3MOXHbIX MpaB
JMYHOCTM NPUBESA K TOMY, YTO BbIPOC/IM MOKOJSIEHUS NOAEN, NPOCTO
He yMetowmx o6LaTbCs, Aa M HE UCMbITLIBAKOWMX B 3TOM 0cobol no-
TpebHocTW. Mot oM — Most KpenocTb. Bcé ocTanbHoOe MeHst He kaca-
eTcs. OueHb MHOrve amepuvkaHubl Booblie HM C KeM He oblatoTcs,
KpoMe Kosner rno paboTte M 3HAKOMbIX B LIEPKBM MO BOCKPECEHbAM»
(Avmues: DNEKTPOHHBI pecypc. URL:
http://www.koob.ru/dimiev/america).

B pesynbTaTe Maneiiee nposiBIEHNE BHUMAHUS K ApPYroMy
0COH6EHHO HE3HAKOMOMY YesIoBEKY MOXET OblTb pacLEeHEHO MM Kak
BTOp)KEHME B €ro 4acTHyk >Xu3Hb. A.A. [knoeBa B CBOel CTaTbe
(OxvoeBa, 2009) ynoMmMHaeT UCTOPUIO, KOrda B BaroHe noesga nac-
CaXXMp CKasaN cocedy, YTO TOT YPOHMAN ropsumnii nenen Ha 6pitokn. Ha
3TO OH NOJSy4YMn OTBET: «BOT yxe AecsaTb MUHYT, Kak ropsitT Cnudkn B
KapMaHe Ballero nuxaka, HO 1 He CY4éN BO3MOXHbLIM BMELUMBATLCS B
Bawu aena'». M 3To eCTb HUYTO MHOE KaK «CBOMCTBEHHOE aHrnm4a-
HaM «respect for privacy».

OnucaHHble OCOBEHHOCTU aAHIIOCAKCOHCKOW MHAMBUAYANNCT-
CKOM KYNbTYpbl HAaXOAST CBOE BblpaXKeHUe B s3blke. Ha30BEM HEKOTO-
pble U3 HUX.

Bo-nepBbIX, C TMNONOrMYECKON TOUKN 3PEHUSI aHFTTUIACKUI S3bIK
XapakTepusyeTtcs Kak [-language (Matesuyc, 1989, 20-21), mecto-
nUMeHue 7 NUWeTCS B HEM C 60NbLION BYKBbI, YTO YXKE OTpPaXaeT 3Ha-
UMMOCTb MHAMBMAQ B aHIIMINCKOWN KyNnbType. B pycckoM si3blke COoOT-
BETCTBYHOLLEE MECTOMMEHME MMEET OTPMLATENbHYH KOHHOTauuio. «S
— nocnegHss 6yksa B andasute», — HANOMUHAIOT YE/TOBEKY, C/TULLKOM
4acTo yrnoMmuHatowWweMy cBot nepcoHy. OTcloga Hepeakas 3aMeHa Me-
CTOMMEHUS «S1» MECTOMMEHMEM «Mbl», OCOBEHHO B Hay4HOM KOMMY-
HUKaLUWWM, YTO COBCEM HE TUMMUYHO ANS @HINIMINCKOW HAay4HON KOMMY-
HUKaLmK.

Bo-BTOpbIX, AMPEKTVBHbIE pedYeBble aKTbl, AaXKe Takue CMsir-

YEHHbIE KaK COBET, BOCMPWHW-  MalOTCd WX ajpecaToMm  Kak
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BTOpPXKEHWE B €ro YacTHYIO XM3Hb. [psiMoe nobyxaeHne MoxeT 6blTb
WCTOYHUKOM KOHMNIMKTa B @HINIMACKOW KOMMYHWUKALUMK, €CIN TOJSIbKO
3TO NobyxaeHne He aapecoBaHO 61M3KUMM UM uneHam cembh (Pop-
MaHoBckas, [abaynnuHa, 2008, 87-88).

B-TpeTbux, 3TO LUMPOKOE MCMONb30BaHWE (OopMasnibHO BEXN-
BbIX 3TMKETHbIX BbICKa3biBaHWI, KOTOPbIE BbIMOSIHSAIOT YMCTO COLMarib-
HYI0 (DYHKUMIO KOHTAKTOMOAAEPXXaHUS! U He CBsi3aHbl C YyBCTBOM MUC-
KpEeHHeN cuMnaTum Kk cobeceaHnky. OHU CMOCO6CTBYIOT COXPAHEHUIO
ANCTAHLUMN MEXAY KOMMYHWKaHTaMM.

3TO U yxe ynoMuHaBLLniics Bonpoc How are you? (Kak pena?),
TpebyloLwniA BCEro Nullib CTaHAapTHOro oTeeTa “FAine’, a Takxe ero
aHanorv Tuna How is your wife? How is your job? v T.4., n cBoboaHoe
ynoTtpebneHue cnosa /ove B 06LWEHNM Aaxe C Mano3HAaKOMbIMU B 3Ha-
yeHun «npuseT» (He sends you his love), n HUYero He 3Havalime
npurnawexHus n T.4.

®opManusnpoBaHHbIi XapaKTep TakMx CpPeAcTB, obecneymBato-
Wmx privacy obonx cobecefHUKoB, 0COBEHHO SPKO MPOSIBASETCS MpU
obLleHNM aHrMMYyaH M aMepukaHUeB C NpeacTaBUTENSIMU  APYruX
JIMHrBOKYNbTYp. Tak, Hanpumep, O.K. CtuBeHcoH (CTmBeHcoH, 1996,
167-168) nuweT: «Korga amepuvikaHey rosoput: «Ecnu korga-Hubyab
6ynete B Ynkaro, npmesxanTe B roctTu», — OH HE UMEET B BUAY, YTO
WHOCTpPaHHBbI roCTb NOWMET ero 6ykBanbHO, U He 0bpaayeTcs, yBUaeB
€ro Ha CBoéM nopore 6e3 npeaynpexaeHus. Takum xe 06pa3om
06bl4HOE MMCbMO C 6/1arogapHOCTBLIO 3@ rOCTENPUMMCTBO — 3TO BCEro
Wb HEOHXOAMMbIN XXECT BEX/UBOCTU»,

MHorouncneHHble pedesble Taby Ha OTKPLITOCTb M UCKPEHHOCTb
SIBNAIOTCA NPEeAnocbTKOW No6BM aHrMYaH K capkasMy W oMopy.
IOMOp 4YacTo UCMONb3yeTCs Kak 3alUUTHbIA MEXaHW3M, B OCHOBHOM B
¢opme umpoHum n camompoHum (Eroposa, 2009, 215). M.B. Osepos
Ha3blBaeT ero LMTOM, 3@ KOTOPbIM MOXHO CNpsATaTb UCTUHHbIE YyB-
cTBa. B kauectBe mnntocTpauum 3TOr0 OH paccKasblBaeT CeayoLlyto
ncropmio. MoxapHUK B MOCNEAHION MUHYTY BbITAaCKMBAET CTyAeHTa
bxoHa Kapnoca u3 oxBayeHHOro OrHéEM 3aaHus. HeCOMHeHHO Hany-
raHHbI [DKOH CKpbIBAaeT CBOE BOJSIHEHME 3a LWyTKoW: «Crnacnbo, UTo
Bbl nocnenun BoBpeMsi, 1 Kak pa3 06HapyXWs, YTO Y MeHsl HET Masu OT
oxoros» (O3epos, 1977, 15).

KpoMme TOro, TpaamuUMOHHYIO BpUTAHCKYIO BEXIMBOCTb YYEHbIE
nHoraa o6bSACHAIT (Kak 3TO HM MapajiokcasibHO) BPOXAEHHOW arpec-
CUBHOCTbIO @Hr/IMYaH, KOTopasi B COBPEMEHHOM 06LLeCcTBe BblpaXkaeT-
Cs B CnopTe 1 toMope. Y aHrnnyaH cybnumaums arpeccumn MaéT yvepes
IOMOP, BaXXHYIO poOJib UrpaeT caMounponus (self-deprecation) (Cabupo-

Ba, 2010, 64). AMepukaHubl Takke JHOOST  MU3OLWPEHHbIE
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praBJIeHI/Ie AUCTAHIIMOHHOTO O6y‘{EHI/IH W NMOBbIIIEHHU A KBaﬂI/I(l)I/IKaLU/II/I

MyTewectsys no BennkobputaHum

pO3bIrpbILWLN, CKpPbITble HacMewwkn (CTuBeHcoH, 1996, 168).

TaknuM 06pa3oM, COLMOKYNBbTYPHYKD COCTaBASIOLLYIO aHr/Io-
A3bIYHOr0 Mpouecca KOMMYHMKALMKM, YacTblo KOTOPOro SIBASIOTCS Mo-
6yaMTENbHBIN ANCKYPC, 0Opa3yloT TaKMe LEHHOCTM aHIr/TI0CaKCOHCKOM
Ky/bTypbl, KaK AeSTENIbHOCTHOE OTHOLUEHME K OKpYXKaloLWEMy MUpY,
MOYMTaHNE YacTHOW COBCTBEHHOCTM, hOpPManbHOE PaBEHCTBO YJIEHOB
obliecTBa, AEMOHCTPATMBHAS BEX/IMBOCTb, 3HA4YMMOCTb MHAMBMAQ,
€ro npaBo Ha SMYHYyKO cBOGOAY WM yBaXKeHWE, TONEPAHTHOCTb, YYET
WHTEPECOB afpecaTa, npearosiaralolwmili ero nNpaBo Ha BbI6Op, aBTO-
HOMWS JINYHOCTW, AUCTAHTHOCTb, AOCTUraeMasl, B YaCTHOCTM, C NMOMO-
LWbto hOpMasibHONM BEXMBOCTK, HOMOP.
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